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PRONOUNCED Sia 
SIR - SAY r~ 
CIRSE-VOX 


“The Voice of all 


ITALY’S LEADING MANUFACTURERS 8 proyecces 


a ASTRO 
8mm. 
" Projector 
| id £37.10.0 
* : e x 


ASTRO&mm. 
PROJECTOR 
simple thread- 
ing, nylon- 
geared mech- 
anism, snatch- 
free take-up, 
20 mm. lens. 
Complete with 
lamp and car- 
rying case. 


CIRSE-VOX, adds sound to all 8mm. projectors. Equip- 
ment includes sound head, amplifier, loudspeaker and high 
impedance, piezoelectric microphone. 


COMETSON 8mm. THE SENSATIONAL NEW 8mm. 

Sound Projector PROJECTORS. Employing the amazing 

£135 new 8v. 50 watt “ cold light.”’ 
THE MISSOURI has an induction motor 
with governed speeds of 16 and 24 f.p.s., 
still picture and power rewind. Smooth 
finish in beige. 110-250v. A.C. Complete 
in case. £59.10.0 

THE 

NILUS is 

similarin 

design to the 

Missouri, but 

with variable 

speed motor, 

and does not 

have still pic- 

ture device. 

Smooth finish 

in dove grey. 

With case. 

£45 


COMETSON 8mm. MAGNETIC SOUND PROJECTOR gives 
perfect synchronisation of speech and music by means of the magnetic 
sound track. Complete with mixing unit, microphone, 8in. speaker, 
400ft. spool capacity, 20mm. lens and 500 watt pre-focus lamp. 
Microtecnica FILM EQUIPMENT (ENGLAND) 
14-18 HAM YARD, PICCADILLY CIRCUS, W.| Telephone: GERrard 7491 








ONE OF THE MAIN REASONS 
for film breaks during projection is 
poor splicing. Many joins come apart 
due to bad scraping. 

The premier de luxe splicer with auto- 
matic dry scraper solves all your splicing 
troubles producing strong, accurate 
film joins in a matter of seconds. The 
unique automatic scraper avoids over- 
scraping and guarantees a join of 
maximum strength and cleanliness. All 
component parts are interchangeable 
and spares are always available. Price: 
£15 {S 0. 


FORYOUR 
PAILLARD 


H1é6 
CAMERA 


The best way to carry, hold and fire 
the camera is with a Paillard Surefire 
release. The Surefire fastens securely 
to the base of your HI6 with a screw 
into the tripod bush. The release 
button is at the rear where it is easy to 
press with your thumb. Price £7 9 5 


THESE BOOKS will help you to 
get better results and more enjoyment 
from your hobby. 

“G.B.-Bell & Howell 8mm. Cine 
Manual,”” H. A. V. Bulleid, 32/6 (post 
1/-). Over 250 pages and 40 illustrations. 
“The simple art of making films,” 
Tony Rose, 25/- (post 1/-). 

“Better color movies," Fred Bond, 
42/- (post I/-). Simple answers to 
common problems. 

“Ribbons of sound,” Karl A. Barleben, 
21/- (post 9d.). Magnetic tape recording 
explained. 

“Special effects in cinematography,” 
H. A. V. Bulleid, 22/6 (pose 9d.). A 
comprehensive guide to almost every 
effect that the amateur can produce. 


ARE YOU PUZZLED by the large 
selection of projectors now available 
and wonder which one best suits your 
requirements? Then call in to see one 
of our cine experts who are handling 
these projectors all day, every day, and 
are fully equipped to answer all your 
questions. We have all the available 
models in stock and delight in demon- 
strating them side by side so that you 
can compare their performance. 


WALLACE HEATON LTD., 
127 New Bond Street, W.| 





HAYNORETTE EDITORS are of 
great assistance to cine enthusiasts who 
wish to edit their own films. The com- 
plete outfit, which can be purchased 
in separate items for home assembly, 
consist of a motion viewer, metal 
baseboard (ready drilled with screws 


. provided) and two geared rewinders. 


The Haynorette viewer shows your 
films, in motion, on a brilliantly illumin- 
ated screen size 2” 14", which is 
operated from A.C. supplies, 200/250 
volts. 

Prices: 
8mm. viewer £12 17 
16mm. viewer 
Metal baseboara 


Pair of rewinds 














STARLIGHT JUNIOR TRIPOD 
SCREENS offer the many undoubted 
advantages of Tripod support, port- 
ability and ease of erection at low 
cost. The Starlight is available in the 
following sizes: 

Beaded White 
314 x 234in. 
40 x 30in. 
50 x 40in. 


LONDON, 
47 Berkeley Street, W.f 


WE RECOMMEND and STOCK 
the full range of Presgrip title letter 
sets. These offer to the amateur a 
simple and inexpensive solution to the 
problem of how to produce really 
effective professional-like titles. Pres- 
grip letters are made of hard white 
plastic which adhere firmly to the 
special transparent background pro- 
vided. Four coloured plastic sheets are 
supplied with each set to be placed 
behind the background as well as a 
centring rule and layout card. The 
following sets are available : 
Super—a completely comprehensive 
outfit with over 1,850 parts in three- 
tiercase. £16 16 0. 

Set “A”—a particularly fine set con- 
taining over 800 parts with three sizes 
of letters. Price, in cardboard box 
£7 17 6. In wooden case £9 9 0. 
Set “B’”—a comprehensive set with 
9/16” capitals and lower case letters 
and numerals. In cardboard box 
£3 13 6. In wooden case £5 3 6. 
Set “G”—identical in quantities to 
Set ‘B,"’ but with 3/8” letters and 
numerals. In cardboard box £3 6 6. 
Post 2/-. 

Set “C” contains over 250 parts with 
9/16” capitals and numerals. In card- 
board box £2 18 6. Post 2/-. 

Set “H’’—consists of 3/8” capitals and 
numerals. In cardboard box £1 15 0. 


FAMOUS CHARLIE CHAPLIN 
FILMS such as “Easy Street,”’ “The 
Adventurer,” “The Cure,’ and “The 
Immigrant” are now available for out- 


right purchase in 8mm. Eleven titles 
are made in both one reel and two reel 
versions at £3 15 O per reel, whilst 
there are twenty-six 50ft. featurettes 
at £1 2 6 per reel. Full details of 
these and other home movie films 
in all sizes will be found in the New 
1958 Walton Film Catalogue which we 
will be pleased to send you free of 
charge, on request. 


THE NEW DALLMEYER wide 
angle lens is suitable for use with most 
8mm. cameras having a type “D’’ 
threaded lens mount. Models include 
New Type G.B.-Bell & Howell Sport- 
sters, Paillard Bolex, Specto, Miller, 
Cima D8, Keystone, Revere and many 
others. This lens has a focal length 
of 65mm. Aperture f/2:5 and is ‘‘Dall- 
coated."” The Price is £18 8 4, 


The Leading Cine Specialists 


166 Victoria Street, S.W.] 
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CINE CAMERA AND 


Greatest Variety 


Before choosing your new cine camera you naturally 
want to “have a look round”’ at the various models 
available. There is no better place to do this than 
in our cine showroom where you can see the Greatest 
Variety of cine equipment in the country. 


BELL & HOWELL 
ELECTRIC EYE I6mm. 
This is the famous !6mm. 
camera that sets its 
exposure automatically 
by means of a wonderful 
electric eye which ana- 
lyses the light conditions 
and adjusts the lens 
aperture to give correct 
exposures. To film it is 
only necessary to aim the 
camera and press the 
button. The electric eye takes care of all your exposure 
problems. This camera also incorporates all the normal 
features of the Autoload cameras including five filming 
speeds, 16 to 64 f.p.s. and a single shot release. The lens is a 
Beli & Howell 20mm. f/!-9 hard coated, provided with filter 
retaining ring. Additional lenses soon to be available include 
wide angle and telephoto attachments. Price including 
carrying: case to hold camera, two films, supplementary 
lenses and filters . £231 0 0 
Credit sale deposit £47 0 0 


Easy Payments 


As the pioneers of easy payments in the photographic 
trade, we give a cordial welcome to those of our 
customers who wish to pay by monthly instalments. 
Two plans are available; credit sale (deposit 1/5) 
and hire purchase (deposit !/2). Full details on request. 


CAMERAS 


G.B.-BELL & 
HOWELL 603T 
Autoload Iémm. 
Loads rapidly in a 
few seconds with 
standard Kodak mag- 
azine type fiims, 
black and white or 
colour. This model 
has a two lens turret 
centrally pivoted to 
ensure rapid inter- 
change of lenses. 
The use of positive type viewfinders which change as the 
turret is rotated ensures that the correct field of view is 
always seen when looking through the viewfinder. Other 
features of the Autoload include five filming speeds from 
16 to 64 f.p.s. Single shot release, continuous lock run and 
built-in exposure calculator. Price with lin. f/1-9 T.T.H. 
Serital coated lens. £118 10 8 
Outfit type carrying case to two films, 

49 0 8 
. £2410 8 
Additional T.T.H. lenses available include 0:7in. wide 
angle and telephoto lenses from 2in. to 6in. Full details on 
request. 


Bu) 


=) 


AK 


\ 


} old “camera, 
additional lenses and exposure meter - 
Credit sale deposit 





PAILLARD HI6 REFLEX 
lémm. CAMERA. The Bolex 
ontinuous reflex viewfinder 
shows the exact image registered 
by the shooting lens, whether the 
camera is at rest or in operation. 
No more guesswork, no correc- 
tion for parallax is required— 
just take aim, adjust focusing 
until the viewfinder image is 
sharp and press the button. 
Bolex Reflex viewfinding ensures 
that all your pictures will be 
sharp and entirely free from 
parallax errors. 

the Paillard Reflex include: 100ft. 

threading; variable speeds 8-64 
hand crank for backwinding; 
and three-lens turret. 


h 25mm. f/I-5 lens £243 5 O 


{/1-4 lens £262 14 2 
£13 18 O 


The other features of 
spool loading; automatic 
f.p.s.; single shot release 
filcer shot; frame counter 
Prices: H16 Reflex camera, wit 

16 Reflex camera, with 25mm. 
Malor carrying case 





BELL & HOWELL 
7ODR l6mm. As used to 
film the “Conquest of 
Everest.” The 70ODR is so 
easy to use that the 
owner can get pro- 
fessional results with 
his first roll, yet it 
has all the features 
he will want, when he 
has become an ac- 
complished camera- 
man. The lens and 
viewfinder turrets are 
coupled for simultaneous 
rotation. The 7ODR has 7 
operating speeds, 22ft. film 
run with each wind of 
, motor spring, three lens 
turret, critical focusing viewfinder and removable hand crank. 
Price with T.T.H. lin. f/1-9 lens ... . £231 0 0 
Leather carrying case 
Credit sale deposit... 
Details of additional T.T.H. 
0:7in. to 6in. on request. 


lenses with focal length from 





EASY PAYMENT TERMS 





wy HEATON™~ 


London WI. 


yfair TS// 


PROJECTOR SPECIALISTS 


Generous Allowances 


When you buy from us we will gladly take your 
present equipment in part-exchange, our allowance 
to be deducted from your purchase. We make the 
highest offers in the trade for good quality modern 
apparatus. 


Factory Fresh 


When you buy a new camera or projector you will 
naturally want it to be really new, not soiled after 
months of handling and demonstration. With our 
enormous turn-over, most of our apparatus is in 
stock for a very short time and is therefore in Factory 
Fresh condition. 


Smm. CAMERAS 


G.B.-BELL & HOWELL 624B 8mm. 


With the exposure setting dial on 
the 624B,correct exposure is assured. 
The lens of the 624B is an f/1:9 10mm. 
hard coated objective fixed focus. 
The three-way starter button pro- 
vides for normal run, single frame 
exposures, or continuous lock run, 
The 624 takes standard spool load- 
ing films. Price a eee 
Sheath case... ~ 28 
Credit saledeposit ... £615 6 


EUMIG ELECTRIC 8mm. 


The Electric is driven by a small 
electric motor powered by an 
ordinary 44 volt dry battery 
which runs ten films. The lens 
is an £/2-'8 fixed focus, coated 
Eugon. With three position 
starter button, run lock and 
single frame. Wide angle and 
telephoto lenses are available 
as extras. 


Price Gn ce ae 
Ever Ready case ... £4 0 8 
Credit sale deposit £6 17 2 


ne RRR Rechte. 


Te SmnERNRNRN | 





EUMIG C3 8mm. Incorporates 
a photo-electric exposure meter, 
coupled to the lens diaphragm. 
This ensures that exposures will 
be perfectly matched from scene 
to scene. Features include, three 
filming speeds, 8, 16 and 32 f.p.s., 
single exposures, cable release, 
provisions for attaching telephoto 
and wide angle lenses, takes 
standard double run_ spools. 
Price with einen f/1-9 coated 
lens... vos a? eae 


Ever Ready case <o Gt 2 
Credit sale deposit... £15 1 2 


SPECTO 88 8mm. All British 
in design and construction, and 
incorporating many features in- 
cluding four filming speeds, !2, 16, 
24 and 48 f.p.s. Type D mount 
lens, powerful clockwork motor 
runs |4ft. of film with each wind, 
single frame exposure, body opens 
wide for easy loading, telescopic 
viewfinder. Price with f/2°5 fixed 
focus coated lens ... £41 14 0 


Leather zip case iol is 9 
Credit sale deposit ... £8 14 0 





G.B..BELL & HOWELL 
605A. The famous Sportster 
Cine Camera now incorpor- 
ates several new features. 
These include standard type D 
threaded lens mount, five 
operating speeds, 8, 12, 16, 24, 
32 f.p.s., clearly legible film 
footage indicator. There is 
also a three-way starter button 
—run, lock run, and single 
shots, drop-in spool loading, 
built-in exposure calculator and 
wrist strap. Price with 125mm 
f/2‘5 Universal focus lens 
£45 17 5 
Credit sale deposit £917 0 





PAILLARD BOLEX C8. Built 
with traditional Swiss precision. The 
C8 features seven filming speeds 8 to 
64 f.p.s., single frame release with 
8in. cable supplied as standard, zoom 
type viewfinder, release lock to 
prevent accident release and for con- 
tinuous filming, automatic film counter 
with audible end-of-film signal, inter- 
changeable lens mount. With fixed 
focus f/2°5, lens... ... £49 19 4 


With focusing f/I1-9 lens £66 0 6 
Credit sale deposit vis /5 





FROM ONLY I/STH DEPOSIT 


865 





SYNCHRONISE 
YOUR FILMS 


tHE SPECTO way 


THE SPECTO SPEED CONTROLLER 


A simple accessory for keeping the Specto 
Projector in step with a tape recorder. 
There is no connection, mechanical or 
electrical, between the projector and the 
recorder. The tape speed at which the 
recordings are made is immaterial, providing 
the speed used is reasonably constant. 


aa Baas Write for leaflet 


SPEGTO LID. Vale Rd Windsor 





TWO NEW ITEMS 
FOR THE CINE MAN 


REEL STORES 


for 16/9:5/8mm. Spools and Tape 
eels. 


%& Compartments 
* Portable for each spool 


% Robust %* Calibrated 


Index 
This new all-metal 
stand meets the need * Lock catch and 
Key 
Attractively finished 


with flush fitting 
ately-priced equip-|leather handle. 


ment. 10-way 16/9-5/8mm. 
44in. high when erec- (400ft. Cans) 
ted but folds flat only 


when collapsed. £2 i9 6 


Only Il-way 8/9-S5mm. 
69/6 (200ft. Cans) 


THE PREMIER LIGHTWEIGHT complete. only 


all-metal Projector Stand, for slide £2 16 6 


and silent Projectors. 


Tlegromt: ROBERT RIGBY LTD. Telephone: 


Precinemat =preMiER WORKS * NORTHINGTON ST. * LONDON W.C.I aa 
London Manufacturers ef Precision Cinematograph Equipment fer 50 Years / 


for a portable, 
durable and moder- 

















866 





166 VICTORIA STREET 


_LON DON : s.W.I 


* “a * SPEC CIALISTS in HOME MOVIES * * * 
ALL THE BEST 


USEFUL ACCESSORIES 


Schiansky _ lightweight 
tripod (centre column) 
with pan and tilt head £20 3 

M.P.P. tripod, with P. 
and T. head we 

8mm. Haynorette ani- 
mated viewer 

16mm. Haynorette ani- 
mated viewer oon OOS 

8/l6mm. Ising splicer ... £2 

Marguet tri-film splicer £4 

16mm. Zeiss Moviscop 
editor son ... £38 

Weston Master Il uni- 
versal exposure meter £10 

Muray de luxe viewer 
(8mm. and l6mm. 
models) £28 17 

Phonomat sound attach- 
ment for Eumig P8 .. 

8/16mm. illuminated in- 
spection viewer (new 
type) ... = » Gis 

Ensign universal splicer £7 10 

Premier folding pro- 
jector stand ... ‘en 


£14 0 


. £12 17 


15 


£6 6 





CINE FILMS 
FOR SALE 


STAMP FOR LISTS— 
(PLEASE STATE GAUGE) 














Prosegrapnic Equipmen 


VIC. 8850 - 1121 


IN STOCK AT VICTORIA 
INCLUDING :— 
% |6mm. Bell & Howell 240.A. 
%* |6mm. Bolex H/16 Reflex. 
* |6mm. Bell & Howell 200EE. 
%*% Tele Attachment for 200EE. 
% 16mm. Zeiss Moviscop Editor. 
%* 8mm. Tri-Lens Sportster. 
%*& 8mm. Zeiss Movikon. 
% 8mm. Zeiss Movilux Projector 
¥* 8mm. Eumig C.3. 
%*& 8mm. Bolex M8R Projector. 
* 8mm. Eumig P26 Projector. 


and, of course, all the others in the Lower 


Price Range. 


SECOND-HAND AND 


SHOP-SOILED BARGAINS 


8mm. Cine-Kodak, f/3-5 . £17 17 
16mm. Cine-Kodak BB, f/3:5 £27 10 
16mm, G.B.-Bell & Howell 603 
Autoload, f/1-9 : 
9-Smm. Pathe “H, "£/2-5 (Grey) 
24x Tele Attachment for 624 
Bell & Howell 
lin, f/1-9 T.T.H. Tele tons tor 
“Sportster” (Spigot) . £18 18 
l6mm. G.B.-Bell & Howell 
**622”" Sapphire Sound Pro- 
jector, complete with Trans- 
former (Demonstration 
Model) 


£82 10 
£22 10 


£8 8 








EASY TERMS 


¢ AVAILABLE FROM STOCK - 
ONE ONLY 


16mm. BELL & HOWELL 
‘SELECTRIC EYE” 


Cine Camera. F/1*9 lens and 
fully automatic exposure 
control, including De Luxe 
carrying case; also 
2x Telephoto Attachment 
and positive finder. 
£329 0 0 





. £200 0 4 


W—> OPPOSITE VICTORIA (UND.) STATION 





© MAIL ORDERS e@ 
AND EXPORT 
WE CAN SUPPLY 


OPPOSITE VICTORIA 
UND. STATION 


}A ‘SOUND’ 
Investment 


¢@ THE iémm. G.B.-BELL & 
HOWELL 622 SAPPHIRE 
SOUND PROJECTOR 

Sapphire inserts fitted to inter- 
mittent shuttle and gate side 
tension runners to prevent wear. 
Result of this is over 400% longer 
life. 

New camshaft and counter gear 
combination ensures quieter run- 
ning. 750/1,000 watt lighting, 
sound and silent speed. Stills and 
reverse projection. !2in. cabinet 
speaker and transformer. 
DEMONSTRATION MODEL 

(List £252) A BARGAIN AT 


£198. 








| NEARLY EVERYTHING | 





IN THE WAY OF NEW CAMERAS AND EQUIPMENT 
IN THIS JOURNAL—IF YOU ARE UN- 
ABLE TO CALL, PLEASE ADDRESS YOUR ENQUIRY TO 
DEPT. M/O), WALLACE HEATON LTD., 
66 VICTORIA STREET, LONDON, S.W.| 


WHERE IT WILL RECEIVE PROMPT AND INDIVIDUAL ATTENTION 


ADVERTISED 








867 








DOULLONDS 


Established over 200 years 


537 PINNER ROAD, 


NORTH 


8mm. Eumig 
Electric 


For 25ft. spools of 8mm. 
double-run films. F/2°8 
fixed focus Eugon coated 
lens. Single speed shutter. 
Continuous running and 
single shot release. Flash- 
lamp battery runs ten 
films. 


433 7 2 


Ever Ready Case £408 

Or deposit of £5 0 I with 

8 monthly payments of 
£3 14 6. 


SECOND-HAND CAMERAS 
8mm. G.B.-Bell & Howell Sportster, f/2:5 
Mytal, spigot mount 
8mm. Bell & Howell! Filmo, £/3-5 lens, vari- 
able speeds 
95 Miller, prewar model, £/3:5 T. T.H. lens, 
variable speeds £8 10 
95mm. Pathe “H”, {/2 ns, variable speeds £20 0 
9°5mm. Coronet £5 19 
lémm. Cine Kodak Magazine, complete 
with case £46 0 
ié6mm. Revere Magazine, | in. “4/25 lens, 3in. 
telephoto lens £47 10 


SECOND-HAND PROJECTORS 
9/l6mm. Specto, 500 wat a 
95mm. Paillard, 500 watt, resistance 
9°*5mm. Norris, 200 watt, case 
9°Smm. Pathe Ace, complete with motor .. 


. £36 10 
£24 10 


£29 10 
.. £48 10 
. £13 10 
£8 17 


Tel.: Pinner 2780 


HARROW 


NEW CINE CAMERAS 

8mm. Cima D.8, 12:5mm. f/2°5 Isco Westarit 
coated interchangeable lens ... £29 

8mm. Eumig Electric, f/2-8 coated fixed focus 
Eugon, single speed, flash lamp battery runs 
ten films.. £33 

8mm. G.B. -Bell & Howell Model 624, /2: 5 
universal focus lens, single speed shutter ... £28 

8mm. Admira-Eight ll, 12-5mm. f/2°8 coated 
Mirar, 35mm. f/3:5 coated Tele-Mirar, vari- 
able speeds - £58 

8mm. Kodak Brownie Model i, {/2:7 coated 
fixed focus Kodak anastigmat ame £21 


NEW CINE PROJECTORS 
8mm. Eumig P.8, 100 watt, 400ft. spool capac- 
ity . £32 
8mm. Astro, 500 watt, complete with case £37 
8mm. Kodascope Eight-500, lin. f/1:6 Kodak 
Ektanon, 500 watt, 400ft. spool capacity ... £45 
8mm. Paillard M8R, 500 watt, 20mm. pro- 
jection lens, 400ft. spool capacity ... . £68 
8mm. G.B.-Bell & Howell Model 606H. 
500 watt, 400ft. ane apitiaty lin. f/1-6 
coated lens ... £63 
MISCELLANEOUS ACCESSORIES 
24 Telephoto Attachment, for G.B. 624 
camera ... ran ae £10 
Itin. £/4 Dalimeyer, type “D" mount 
I tin. £/1°9 Dallmeyer, new black and chrome 
mount ... é . 21 
Cinecraft Filter ‘(callers only)... . £4 
Actinos Cine Exposure Meter, shop soiled £7 


OUR EASY PAYMENT TERMS ARE 
BASED ON A DEPOSIT OF 15% for 6 or 8 
MONTHS and 50% for 12 to 24 MONTHS 

















Kodascope Eight-500 ‘his portable 500 


mm. projec- 
tor forms a com- 
pleteself-contained 
unit in use, one 
side of the case is 
removed. Main 
features include: 
lin. f/16 Kodak 
Ektanon projection 
lens; illumination 
is provided by a 
500 watt lamp, 
double condenser 
system, rapid film 
threading; silent 
running and simple 
rewind. A tapping 
plug and selector 
block are installed to aliow the projector to be used on 
all A.C./D.C. supplies. The Kodascope Eight-500 will 
accept 400ft. reels. Complete with one 8mm. 200ft. reel, 
500 watt lamp, Kodascope splicing unit, bottle of Kodascope 
lubricating oil and camel hair brush. 


#45 0 0 


Or deposit of £22 10 O with 12 monthly payments of 
42 0 4or IS ac él 7 6. 


| COPTHALL 





LONDON, E.C.2 


SECOND-HAND CINE CAMERAS 
8mm. Cine Kodak Magazine, f/!‘9 Kodak 
anastigmat, case ie ae ... £60 0 
8mm. Cinemaster G8, #/2:5 fixed focus 
Unvar, 3 speeds £19 
8mm. Zeiss Movikon 8, single speed model, 
complete with E.R. Case £45 
l6mm. Cine Kodak Magazine, f/I- 9 Kodak 
anastigmat, case £39 
lémm. Cine Kodak Model B, 100ft. loading, 
f/6-3 lens &7 
lé6mm. Ensign Super Kinekam, 100ft. loading £85 
lémm. G.B.-Bell & Howell 603 Autoload, 
magazine loading, f/I:7 lens .. £60 
16mm. G.B.-Bell & Howell 603 Autoload, 
magazine loading £85 
l6émm. Zeiss Movikon, "[00ft. loading, ‘coupled 
rangefinder, f/1-4 lens, 75mm. telephoto lens, 
reverse wind, delayed action... oF 
SECOND-HAND PROJECTORS 
8mm. Paillard K.8, 400 watt, complete with 
transformer and case . ah £30 
8/9°'5mm, Paillard G.916 Dual, 500 watt, 
transformer 
l6mm. G.B.-Bell & Howell ‘602, 750 watt, 
transformer : 
i6mm. Paillard G. 16, 500 watt, resistance ... 


CHAMBERS 


ooeooeo9ocsmhmC«~!rtmmCc Ci it 


5 0 
. £37 10 


Tel.: MONarch 4613 





868 











DOLLONDS 


hed ower 200 years 


8mm. 
CIMA D.8 


For 25ft. 8mm. dbl.- 
run film in daylight 
loading cassette. 12-5 
mm. f/2°5 Isco-West- 
arit coated lens; 
parallax corrected 
optical viewfinder; 
smooth release and 
cable release sockets 
for single shot. and 
remote contre! ex- 
posures and delayed 
action exposures. 
accurate footage 
indicator showing 
length of film ex- 
interchangeable telephoto and wide angle lenses 
Complete with cable release. 


£29 19 6 


Or deposit of £4 10 0 with 8 monthly payments of 
43 7 0. 


posed; 
available. 


8mm. 
Paillard 
MSR 


/The M8R is the 
ideal projector for 
home use. Can be 
used on A.C./D.C. 
110-250v. Manual 
or motor rewind. 
With .20mm. lens; 
500 watt lamp; ; 
or lin. ctd. lens; 
400ft. reel in can. 


£68 0 0 


Or deposit of £34 
with 18 payments 
em t 7%. 





The film may be run through these precision viewers 
either in a forward or backward direction. The viewing 
screen is well hooded so that a very bright picture may 
be seen with normal room lighting on. In stock with 
the new grey finish. 
16mm. Model 


£38 16 6 


LONDON, W.I 


8mm. Model 


£38 


28 OLD BOND STREET 


The Paillard B.8 Camera 


This camera features seven speeds; 
the variable viewfinder makes use 
of the zoom principle for setting 
appropriate viewfinder for 12-5, 
25 and 36mm. focal lengths. The 
footage indicator is much more 
easily seen being now beneath the 
viewfinder window. The shutter 
release has been improved in 
design for easier operation, with 
® safety lock and lock-run positions. 
The B.8 is complete with f/I°9 
Yvar coated and in focusing 
mount with cable release. 


£79 18 6 


Paillard C.8, single lens version of the camera described 
above. Supplied with 12:5mm. f/2°5 fixed focus Yvar 
and cable release .. a ave - ... £49 19 4 
Additional lenses for B.8 and C.8 (also H.8): 
36mm. f/2:9 Yvar, £29 3 9. 25mm. £/2:5 Yvar, £27 16 0. 
5‘Smm. f/1-8 Switar, £58 7 7. 5-Smm. f/2 fixed focus 
Pizar, £47 | 8. 


8mm. G.B.-Bell & Howell 
Model 625 


Companion to 
the 624 camera. 
Featuring: {/1-6 
projection lens; 
400ft. spool cap- 
acity. Complete 
with 500w. lamp. 


£35 0 0 


Or deposit of 
£5 5 0, with 
8 monthly pay- 
ments of £3 18 I. 


8mm. Zeiss Movikon ‘8’ 


Uses 8mm. 25ft. 
double-run film. 
Has the f/1-9 Zeiss 
coated Movitar 
lens; 4 speeds. Of 
unusual shape and 
design which make 
it very comfort- 
able in use. 


£59 6 0 


Or deposit of £29 13 6 with 18 monthly payments of 
£116 3. E.R. case 47 2 6, 


Tel.: Hyde Park 5048/9 
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ett” THE LEADING CINE SPECIALIST 





8mm. Movikon, f/|-9 


@ur Guarantee 


Listed below are only a few of the used 
cameras and projectors that we can offer from 
stock,each one is in perfect optical and mechan- 
ical order having been checked and tested 
by our expert mechanics. Upon completion 
of the purchase, our written 12-month 
GUARANTEE will be forwarded on to you, 


focusing lens, single speeds. 
£47 10 0 








lémm. Paillard Bolex 
H.16, Mark IV, fitted wict 


25mm. f/1-4 Switar, 16mn 8mm. Revere 88, fitted 


{/2-8 Yvar, 
Yvar, complete in case 
£185 


75mm. £/2°5 


0 


with the assurance that you will have an 





after sales service second to none. 
You can depend on Bennetts . . . 


why not try us? 





with /2:5 lens, 4 speeds. 
£29 10 





lémm. Paillard Bolex 
H.16, fitted with 25mm 
{/1-5 Switar and Locaret, 
coupled range-finder 

£145 10 0 


lémm. Bell & Howell 
70da, fitted with I5mm. 
£/2°5, 25mm. f/1:5, 50mm. 
f/3-5, all Cooke T.T.H. 
lenses. Complete outfit. 

£165 0 0 


lémm. Zeiss Movicon, 
fitted with 25mm. f/|-4 
Biotar, |00ft. spool loading, 
variable speeds. £69 10 0 


3in. f/1-9 Dallmeyer, in 
C mount 422 10 0 
2in. f/1-9 Dalimeyer in 
C mount £18 10 0 
(Suitable for HI6 or 70D 
Models.) 





lémm. Kodak 
fitted with f/1-9 coated 
Ektar, variable speeds 
interchangeable lens, com- 
plete in case, 50ft. magazine 
loading, new condition 

£89 10 0 


Royal, 


8mm. Paillard Bolex L.8, 
variable speeds, inter- 
125mm. £/2°5 
focusing Yvar lens. 

£39 10 O 


changeable, 


& Howell 
Sportster, variable speeds, 
125mm. £/2°5 Mytal lens. 
£35 10 O 


8mm. Bell 


8mm. Paillard Bolex C.8, 
variable speeds, fitted with 
13mm. f/1-9 focusing Yvar. 

£55 10 0 





8mm. Dekko, variable 
speeds, f/2°5 coated lens 
422 10 0 


8mm. Kodak 855, {/2:7, 
coated Ektanon lens and 


case £27 10 O 


8mm. Kodak Brownie, 
{/2-7 lens £17 10 O 


8mm. Bell & Howell 
Model 624, {/2:5 coated 
lens, complete in case. 

£24 10 0 





9°Smm. Pathe Gem 
Sound Projector, 
plete and in excellent con- 
£49 10 0 


com- 


dition, only ... 


9°5mm. Pathe Baby Pro- 


jector, motor drive, an 


ideal projector for home 
£17 10 0 


use 


Paillard Bolex 9°5mm., 
Ié6mm. Dual Projector, 
complete in case, at 


£49 10 0 


8mm. Paillard Bolex B.8 
Twin Turret Model, fit- 
ted with 125mm. £/2°5 
focusing Yvar lens, 36mm. 
{/2-8 Yvar lens, complete 
in case £79 17 6 





lémm. Paillard Bolex 
H.16 Reflex, fitted |6mm. 
f/1-8 Switar, 25mm. f/1-4 
Switar, 50mm. f/!°4 Switar 
Complete in case. 

£325 0 0 





New i6mm. Bell and 
Howell 70DR, fitted with 
10mm. f/1-8, 25mm, £/0-95, 
{/2-5 Angenievse 

... £417 13 U1 


75mm, 


lenses ... 


lémm. Paillard Bolex 
H.16 Standard, 25mm. 
{/1-5 Switar, 75mm. £/2°8 
Yvar and case £220 0 0 








lémm. Bell & Howell 
603, 50fc. magazine loading, 
fitted 25mm. f/1-9 T.T.H. 


lens £75 0 0 





NEW TAPE RECORDERS AVAILABLE FROM STOCK 


Grundig Mode! T.K.5 
Walter 303 Portable 
Elpico TR 250, 3 speeds 
Wyndsor Regent, 2 speeds 
Elpico Portable, 2 speeds 


MAIL COUPON TOp, \ 


9 CRANBOURN' STREET 


LEICESTER SQ., W.C.2. Tel. GER 9953 
27 OXFORD STREET 


LONDON, W.|!. 


s 
Tel. GER 9953 


117 OXFORD STREET 


LONDON, W.|. 


117 REGENT STREET 


LONDON, W.!. 


Tel. GER 9953 


Tel, REG 3318 bs 








CASH PRICE 
£54 12 0 
£40 19 0 
£61 19 0 


£56 14 0 
£39 18 0 


scheme 


CREDIT DEPOSIT 
4810 0 


p= = BENNETT!=""" 


Please despatch on your 7 days’ approval 


| enclose full deposit £ 


Address 


£ Please send H.P. terms on 


1 eo Fe eG a 
872 
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DIXONS 


THE 88MM. CINE SPECIALISTS 


— seeeotins paontnee of cine equipment, see it at one of Dixo: 

10U. is be inconvenient, buying by post from Dixon’s is almost as good, beca 

’ nven » buyi use 

equipment for genuine 7 Days Trial. If not 100 per cent pleased, return sade Ahr ernecdle ti pote ona 
deposit at once. This is the only safe way to buy by post—the famous Dixon way. 


1& Howell 62 FREE 7 DAY TRIAL 
RELIABLE | ° e 
1 ieal : 
pppoe ,into ae Payment of returnable Cash 8 
pt = deposit secures Week's Trial Price || Deposit | Months 
movie> : . — * ~ —_— “a 
dard ] . 
loading : : ‘ 8mm. CAMERAS & LENSES tre, a, s. a. s. 
ss rate. 2 : Kodak Brownie, f/2-7 ata “ae 21 17 10 45 0 52 


to OP. oe viewfinder, i . * 
lens ree NN motor &f G.B.-Bell & Howell 624, f/2°3 ... 9 28 13 6 55 0 
long-* = * “start but- G.B.-Bell & Howell 624-B, f/1-9 31 ° 76 
° 2 G.B.-Bell & Howell 605A Sport- 
h Price £31 5 .° = Rewgg Aa bf ; 
a nie Week’s Trial 4 60 - G.B.-Bell & Hewell 605A Sport- 
to . returnable deposit. DOWN ster, f/2°5 Sec ae me 
then 8 payments r4in. f/1-9 Serital... “ze 
B. & H. Sportster Duo, f/2°5 
6°5mm. f/1°75 Taytal, with view- 
finder 


n’s Camera Centres if you can. 


camer 
man 


62 5 151 


or the con- § : ¢ 
: pe of Be Specto 88, f/2°5 Sa 
highest class —_ Zeiss Movikon, f/1-9, new variable 
7 filming SP 7s ' 
es oe release, 4 speed model ... cu ae 
soom-type — Paillard Bolex Model C8, f/2°5 
vith {/2.5 colour 
eke lens. 
Tri ONLY ; 
4. Trial Year. ...; , 
Price £49 19 | lance - “4g er ~ 
for 100/- deposit, be vehly 100/- Paillard Bolex Model B8, f/1-9 
cleared{ts of 120/10. otal Yvar 
pay 


eM vs ee ate aaa 
Paillard Bolex Model B8, f/2°5 


Eumig Electric, f/2-°8 bes x 

Eumig : Eumig Model C3, f/1-9, couple 
ELECTRIC exposure meter a ars 

POPULAR by a ; 

cami. electric motor Be Grundig TKS 

powered by flash lamp TAPE RECORDER 

battery— n° wiritted EFFICIENT tape recorder which at same time is compact, 


neceren A coated lens. i beautifully styled and extremely simple to operate. Many thousands 
with B/¢ = of these instruments now in use all over the world. 














Single tape loading is 850ft. long and lasts for 

Price £33 7 2. ONLY 14 Ars. The loudspeaker is a ch tudehey 

Cash | Trial for 65/- AS | e magnet type and the amplifier output is 2.5 

pect balance in 1. 0 OWN watts, ample for all ordinary requirements. 
ep ° ts 80 . 

thly payme™ 

— uO eg wo 

cost because 

il SPORTSTER D tapes can be 

TEST version of the well-known erased and 

LATES r is a twin-lens swing new record- 


Bell & Howe 


SP B. & H. Sportste 1 d viewfinder . d 
ens an ings made 
é turret camera. ty, and a large range a thn. 


sieped emanate Maton ier 
changeable lenses. is gic meee i not have one for full 
with 12.5mm. f/2-5 ving speeds and WEEK’S TRIAL for only 
lens as standard, a y = ae or od —, 
“way starting button. alance cleare n 
dejan’ permits. rapid oem 115): monthly payments 134/9. 
: rwist r - 

4 trouble-free msi. N Let us advise you on all your sound recording 
Week’s po for 1 pow problems : we are specialists. 

nts of 135/11. 








Price £56 5 11. 
sé monthly payme 

















EDGWARE 
185 Station Road 
Tel : EDG 5211 


DIXONS 
CAMERA 
CENTRES 


BRISTOL 
72 Park Street 
Tel : Bristol 2-2511 


EAST HAM 
3 Station Parade 
High Street North 


“Tel: 


CLAPHAM JNC. be 


95 St. Johns Road 
Tel : BAT 6611 


SOUTHEND 
32 High Street 





MONEY-BACK GUARANTEE 


Payment of returnable 
deposit secures Week's Trial 


8mm. PROJECTORS 
(Prices include lamp) 
G.B.-Bell & Howell 625 
G.B.-Bell & Howell 606 
Kodascope Eight-s500 
Eumig Model P8 
Eumig Model P26 
Eumig Phonomat.. 
Specto 8mm. Popular 
EDITORS 
Moviscop 8mm. viewer 
Muray 8mm. viewer 
SCREENS 
Raybright 30 x 22in., beaded 
Raybright 40 x 30in., white 
Raybright 40 x 30in., beaded 
Huntsman 40 x 30in., white 
Huntsman 40 x 30in., beaded 
TAPE RECORDERS 
Grundig Model TKs5 
Grundig Model TK8 
Elizabethan-56 
TRIPODS 
Stabilo 8mm. cine tripod 





13 
18 


12 


19 


I! 


8 
Months 


Deposit 


d. 


10 0 14 








If you don’t see it here write for it — we have it — and on 
terms that made the name DIXON famous 


Southend 65611 f= 





“Know-how” is important. Here is the short cut, 


offered FREE, exclusively by Dixons. 
GUIDE TO 8m 


m. 


MOVIE MAKING 
By Stanley Dixon 


SENT with all cine equip- 
ment boughtfrom DIXONS 


to ensure you get 
results at once from your 


best 


Post 


Today 


mew camera or projector. 


Invaluable to 


TO ALL 
CUSTOMERS 


FULLY illustrated, packed cover to cover 
with practical hints and covering the 
whole field of 8mm. movie-making, this 
latest work by STANLEY DIXON con- 
tains no advertising matter but is genuine 
instructional manual. Now in_ second 
edition—which speaks for itself. And 
remember, it’s FREE to customers’only. 
It’s Another DIXON Service ! 


beginners. 


— rl 


Call, Sign & Take Away 
AT our Camera Centres “On the 
Spot” H.P. is a special feature—you 
call, sign and take goods away. 


Delivery TONIGHT 


WE deliver Free to your own home, 
any evening, within 25 miles of our 
Camera Centres. Cash or terms. 


Phone now for delivery TONIGHT ! 


B & H 625 
SIMPLE 8mm 
Projector for 
Perfect picture 
Showing. Has 
f/1.6 lens, 400ft. 
Spool Capacity 

uses 500 


ONLY Cash Pri 
ice £35, a 
70/- TRIAL for 70). VEEK 
able deposit, then "8 


monthly Payments 84/8, 


HAS £/1.6 


400ft. lens, 


. Spool cap- 
acity, "separate 
Switches for lamp 
and motor. Uses 
creat lamp in- 
uded in ; 
Price £59 price. 
eposit § —129/- 
then § monthly 
Payments 142/5, 


120/- DOWN 





Eumig Pg 
SMALL, 

Smart, easily 
transported 

8mm. 

Projector 

8iving a 
wonderfully bright 


soon; Has £/1.6 lens 


. PIXON 


DIXON HouSE, g 
EDGWARE, Middx, 


I wish to buy 


Tenclose £ 


UCKINGHAM ROAD 
Tel.; EDGware 5214 





BURLINGTON 


25 BURLINGTON 


ARCADE - PICCADILLY 


urlington for B... ae 


PAILLARD BOLEX C8 and B8 
These two cameras are identical. 
The only difference between the C8 and B8 is that the B8 is 
fitted with a revolving twin turret head. Otherwise specifica- 
tion is as follows. 7 variable speeds from 8 to 64 frames per 
second. Zoom type direct optical finder accommodating 
12-5mm., 25mm. and 36mm. lenses. Provision for cable release, 
single shots, continuous run, safety lock. Automatically setting 
footage indicator, governor controlled motor. Both cameras 
take Seandard D mount lenses. Prices as follows: 
WWustrated above is the C8 with Som Berthiot Pan Cinor 
ZOOM lens, which has a variable focal length extending 
from 12:5mm. to 36mm 


PAILLARD BOLEX C8 

Fitted with 12-5mm. f/2°5 Yvar fixed focus lens £49 19 
Fitted with 13mm. f/!-9 Yvar in focusing mount £66 0 
Ficted with 12:5mm. f/1-5 Switarin focusing mount £102 17 


PAILLARD BOLEX BS 

Fitted with !2:5mm. f/2°5 Yvar fixed focus lens ... €63 17 
Fitted with 13mm. {/!-9 Yvarin focusing mount £79 18 
Fitted with 12-5mm. f/!-5 Switar in focusing mount £116 15 


ADDITIONAL LENSES FOR C8 a yy (Also H8) 
OD 


£29 3 
£27 16 
£58 7 
5-5mm. f/2 Pizar fix. foc. Pizui £47 «I 


Yvita 
Huaro 
Swing 


36mm. f/2-8 Yvar 
25mm. f/2:5 Yvar 
5-Smm. f/1-8 Switar 
a 3 


5-Smm. Field Adaptor for 88, C8 Velbe 


65mm. HYPER-CINOR WIDE ANGLE ADAPTOR 


Type I, for Switar 12-5mm. f/1-5 from Serial 97366 
and 125mm. fixed focus lenses. Code Hypho/ 
Vebel 425 | 
Type 2, for Yvar 13mm. f/I- ‘9 and Pizar 12:5mm. 
f/1-9 lenses only. Code Hyper/Vebe!l ... 425 | 
Pan Cinor 36 Zoom lens, for H8, B8 and ca 
models, variable focal length 125mm. to 36mm., 
maximum aperture f/2-8—in focusing mount and 
complete with coupled viewfinder with parallax 
adjustment. Code Hupan... ‘ 


Accessories for B8/C8 and L8: 

Twin zip soft leather carrying case. For two 25ft. 
films, sundries. Code Besac 

Solid type de luxe carrying case in smooth brown 
leather for two 25ft. films, exposure meter, etc. 
Code Luxca.. : 

Ever Ready leather case for B8/C8. ‘Code Prebe . 

Solid type case for B8/C8 with Pan Cinor 36 film 
and exposure meter. Code Hupsu 

Parallax corrector prisms (set of 2 in cate): 
10in. and 20in. Code Prism ; 
lft. and 2ft. Code Prife 





STAR ITEMS 


ALL NEW FROM STOCK 


%* Paillard Bolex H.I6 Reflex, 
with 25mm. f/1I-5 Pizar reflex lens 


* Paillard Bolex H.8, with nt 9 
Yvar ist 


£243 5 0 


£153 II Il 


%* Paillard Bolex, C.8, with Som 
Berthiot Pan Cinor ZOOM lens. 
F/2-8 focusing from 2$ft. to In- 
finity. Continuously variable focal 
length between |12-5mm. & 36mm. 


Paillard Bolex Pan head 
Tripod, spirit level, guiding 
handle with cable release, legs 
can be locked at required angle 
or height. CODE: POTRE 


* Paillard Bolex, 8mm. Titling 
unit, complete with _— re- 
flectors, etc. ‘8 *. ok 





SURPRISE EXHIBITION ¢ 


Wait for full details to be announced in this space, in next month’s issue of A.C.W. 














CAMERAS Lte 


LONDON W.1 


SECOND-HAND CINE CAMERAS 

Paillard Bolex H16f/I-5 T.T.H., ctd., case ... £129 10 
16mm. Bell & Howell Filmo 12! camera, f/2:5 lens €27 10 
16mm. Kodak BB Junior, f/3-5 lens £18 
8mm. Bell & Howell 134-B, f/2-5 lens, lin. telephoto £37 
16mm. Movikon K, f/2:7 Tessar, 4 speeds, with 

case 
8mm. G.I.C., /2: 5 lens, Berthiot W.A. attachment 
8mm. Kodak model 25, f/2-5 lens 
8mm. Revere, model 99, = turret head. Fitted 

with tin. {/1-9 and Itfin. £/2 ae 0% 
8mm. Dekko, f/2°5 lens, aaa speeds me 


SECOND-HAND PROJECTORS 
Paillard G16 (postwar), 750w. lamp, 800ft. ware 
arms, case, separate trans. is 
Specto 500 dual pe me 9-5mm. /\6mm,. 
16mm. G.B. L516, sound — ee 
8mm. Kodascope 8-45 ‘ 


SECOND-HAND LENSES 
i. f/1°4 T.T.H. ced. for Sportster .. 
Sms ‘7 Kodak lens for magazine camera 


oo eco oooo 


25mm 5 Yvar for L8, C8, B8 
2in. f/1-5 Dallmeyer fc type Cthread 
Wide angle f/1-5 Dallmeyer, 16mm. type C mount, 


ct 
36mm., £/3-5 Yvar 9 Ls, cs, BS 
16mm, " Switar, f/1'8 
Som Berthiot Hyper Cinor No. | 


eooc ooocoe 





Our Camera and Projector repair dept. is one of the best 
in the country. Why not send us your repairs now? All 
types of precision work carried out. Speedy and efficient 
service all the year round. Estimates free on request. 








Telephone: 'HYDe Park 0040 


8mm. NIZ0 
HELIOMATIC 


The most versa- 
tile of 8mm. 
cameras. Fitted 
with 125mm. 
f/1-9 and 37-5 
mm, {/2:°8 Ro- 
denstock lenses 
mounted on slid- 
ing turret head. 
Built-in electric 
exposure meter, 
which is coupled 
to both lenses. 
Variable speeds 
8 to 64 f.p.s. 
Single shots. Back wind. Parallax compensation. Direct and 
right-angle optical firder. Sprocket drive on film transport. 
Price .. . £149 12: 4 
H.P. or Credit Sale details on request. 
HELIO Model S2R Heliomatic, with focusing 
Rodenstock-Heligon ¢ in. f/1-5 and Ro- 
denstock-Euron I tin. f/2°8 lenses . £180 16 5 


Also in stock, the NIZO EXPOSOMAT 8. Built-in coupled 
exposure meter, single lens—Rodenstock Ronar f/1-9 12-5mm. 
Cable release, single shot and 16, 24 f.p.s. Standard 25ft. 
double-run spools. avs 


Price £78 0 7 Ever-ready case... 





8mm. CAMERAS 
Bell & Howell 624B f/1-9 lens 


Eumig Electric f/2°8 fixed focus 


Cima D8 £/2-5 fixed focus 
Agfa Movex 88 £/2:5 


Bauer 88C f/2-7 
8mm. PROJECTORS 


Kodascope Eight- 500, 500 watt 
Zeiss Movilux 8, 300 watt 


MAIL ORDER DEPT. Our enlarged and most up-to-date 


mail order dept. with a very efficient and speedy service offers the 
following selected and recommended equipments from our vast stock: 


Bell & Howell Sportster 605B Duo f/2- 5 T.T.H. 


Eumig C3 f/1-9 Eumigon, exposure meter 


Paillard Bolex C8 £/2:5 Yvar fixed focus 
Kodak Brownie Il f/2:7 Ektanon lens cF 
Zeiss Movikon 8 f/1-9 a lens, variable speeds 


Eumig P8 12 volt, 100 watt lamp, 400ft. spool 
Eumig P26, 500 watt lamp, 400ft. spool 

Bell & Howell 625, 500 watt (fixed speed) 
Bell & Howell 606H, 500 watt, variable —_ 


unis —s—suH 
ecoceoeo COSA wm ONN =O 





MAIL ORDER FORM 


use this coupon. 
Please send details of 


enclose £ % 





Eumig P.8. 8mm. Projector 


To obtain the quickest and most reliable results please cut out and 


8mm. Zeiss Movikon, {/|°9 
lens £59 5 0 








o owas HARRINGAY 


LONDON, N.4. 


MOUNTVIEW 5241/2 USED SILENT re ah — In| maker's 


16mm. lémm. steel spools and cans. 
PROJECTORS wrapping. At less than half list price. 
800It. spoo! with container ee ... 5Sj/+ post t/3 
400it. ditto .. 3/- post I/- 
16mm. 750w. Ampro, stills, reverse - jae New 1|,600ft. \6mm. Debrie aluminium spools 
16mm. Movector Agfa a oe a enly . . sie sd . 8/- post I/- 
16mm. Ensign, 500w., stills, reverse ae eat 800ft. ‘aus Pie ic es .. 3for 12/- post 3/- 
16mm, Specto, /00w. J a = 400ft. ditto ‘di . 3 for 6/- post 2/- 
16mm. Pathe Gem ... 40%. Fibre Transit Cases, new, ‘16mm. ... 2/6 post 6d. 


16mm. Kodascope C, |00w. ids ae ae €10 8 Olt. 2-way Fibre Transit Cases, new ... 3/6 post I/- 








95mm. SILENT AND SOUND PROJECTORS 
9-Smm. Dekko aos me . 435 0 
9-Smm. Noris, mint, shop soiled ... ; . £17 0 SCREENS 
9-Smm,. Pathe Lux ; €12 15 Olympia screens, white or silver, complete with side 
9-Smm. Pathe Vox . : pe ... €0 0 
9-Smm. Pathe Son : Pa a stretchers and feet. Sit. x 4ft. £6. 4ft. x 3ft. £4. 401n. x 30in. 
€3. 30in. x 22in. £2. Omnus screens, white or siiver, piain 
roller and bacten. 6ft. x 6ft. £6. Sft. x Sit. £4. 4ft. x 4ft. £3. 


NE R TION AT REDUCED 
= p+ ad _ 3tt. Gin. x 3tt. 35/-. 36in. x 27in. 30/-. 


Osrain, Mazda, Siemens, Philips, Atlas. 
230v. 100w. ,10/-; 300w. 1 10v. Pretocus tor B.T.m. or Kodak New crystal glass beaded self erecting screens. A few only. 
t6mm., 1S/-; 750w. 1:00v. for L516, 30/-; 750w. 1(10v. 80 x 60 List price £33 0 O Our price ... 423 0 0 
Prefocus tor Victor, Ampro, Carpenter B.T.H., etc., 27/6 63 x 47 List price £22 15 0 Our price ... €15 0 0 
each; 1,000w. [10v. Prefocus, 32/6; 1!,000w. i1!0v. Bell 
Howell, 32/6; S00w. |!0v. Speciai Cap for Bell Howell, 
27/6 each; 750w. !00v. lamps for Debrie, B.i.F., Pathe 
16mm., 27/6 each; |,000w. !110v. lamps G.E.S. for 35mm. 
G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w 
1t5v. Bell Howell, 30/-; 250w. 50v. Prefocus, 15/-; 1/0v 
250w. ES, IS)/-, 20v. !Ow. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. i10v. Prefocus, 
27/6; 100w. 12v. P.F., 7/€; 230. 250w. Prefocus, 15/-; 500w. 
110v. for L516, 30/-; 110v. 200w. P.F., 12/6; 230v. 750 B.H. 
230v. 750 P.F. 30/- 

Photo Electric Cells for 8.T.H. S.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cell, 90v. only €2 each. 





All prices do not include carriage. 








EX. GOVT. CINE CAMERAS lémm. 
G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30/- each complete in fitted case, with one magazine 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 
160fc. HP3 i6mm. Neg. film in l0ft. lengths, sealed tins 4/6 
Film, |6mm. take up cores 6 for 2/-. 
G.G.S. 16mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. 
G.45 12 or 24v. with 25ft. magazine £5 
G.45 Titling units 55/- each. 





16mm. sound/silenc Viking Projector (greatly reduced). 
We have a few new Viking Projectors to offer at £100 each. 
~~ 5 eee geke pam aig nd — l6mm. UNEXPOSED FILM, SEALED TINS 
Specifications: —1!,600ft. arms, Optical framing, 750 watt 
. 12 rolls 25ft. stow or fast Pan a= she ha 10/- 
230 volt lighting, Mic. input, sound/silent speeds, 2in. 12 rolls 25ft. Ortho x sie sie fie 10/- 
coated fens, compact, weight 35 ib. 25ft. rolls 16mm. Neg. Pan wes be am 2/6 
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PHOTOGRAPHIC SUPPLIES 1 


B.T.H. Model S.R.B. 
l6mm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime Spares are 
available if required. %Blimp case. 7300w. lighting equal 
to any 500w. machine. yeSpeaker and cable. +%200-250v. 

C. Built-in amplifier. + 1,600ft. arms. yxeAdjustments 
readily accessible. yOiling from one central point. yPro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 


Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises: 
@ 750w. lighting. 


@ Variable speeds 
for silent pro- 
jection, 


@ Fast motor re- 
wind 


@ Built-in amplifier. 
@ !2in. speaker. 

@ AC 200/250v. 

@ | ,600fc. arms. 

@ Blimp case. 

@ Provision for mic. 





0 Hire purchase terms 
arranged. 


Price £75 .0. 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 





BARGAINS OF THE MONTH 


Pathescope H 9°5mm., f/2:5 . £17 0 
Ditto, with case and 3 supp. lenses ... «a © 
Pathescope Motocamera . £12 0 
Pathescope Pat ... 7m: oes os wn ae @ 











LSI6é SPARES 

We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 0; Cam and shaft, £1 0 0; 
Claw gear, 5/-; Pivot blocks af Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves), £7 0 0; Sprocket 
drive gears, 7/6; Idler rollers, 7/6; Sprocket guards, 8/6. 
State requirements on any other spares wanted. 

L516 Instruction Books... a * ae aa 





THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


L516 PROJECTOR 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 
= H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, AC/DC 200/250, sound/silent speeds, | ,600ft. 
arms, |2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges On 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. KI€ projectors, 200w., 
200/250v. AC/DC, I0in. speaker ... si £45 0 0 
New British Acoustics non sync. gram units. Gerrard AC 
200/250v. silent induction motor, !|2in. turntable, volume 
control. Gerrard pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 


Ex-Govt. Wooden Tripods, new. 

Model Il adjustable from 3ft. 2in. to 5ft. 2in., weighs 74 Ib. 
50/- and post 3/-. 

Adaptors for all cameras available at 8/- also heavy duty 
ball and socket 20/- 

Model Ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 
We have a few of these heavy duty model | tripods, weight 
10 lb. £3. pan and tilt 20/- extra. 








WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 











MISCELLANEOUS 


Pathe 8mm. film menders, new, 5/9 each; 24in. L516 lenses, 
£4; 95mm. Pathescope Aurator, mint, £39; 8mm. Scophony- 
Baird tape recorder, Sound-Master, £35; 16mm. motorised 
Arri professional printer, £115; Small A.C./D.C. mains 
motors suitable for Projector Drive, new, in maker's box, 
52/6; |,600ft. |6mm. rewinder, new, with baseboard , 55/-; 
New folding Projector stand 4ft. high, Top 2ft. x 13in., £6/6/-; 
Empty 50ft. Siemens Cassettes. As new, 20/-; Empty 50ft. 
Kodak Casettes. As new, 7/6; Empty 50ft. Simplex B & H 121 
Cassettes, 12/6. Carr. extra. 
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The finest Projector value in the World 


Easy film threading. 

Built-in transformer instantly adjustable for all A.C. Light weight (under 12 ib.) 
voltages between 110 and 250. Small size (closed 84 x 5 x 8} in.) 
High speed precision claw mechanism ensures rock steady Price £32 ° 0 e 0 
flickeriess pictures from your favourite 8mm. films (with 4 ond 400 fe. s , 


SOLE U.K. DISTRIBUTORS: JOHNSONS OF HENDON LTD. 


Exceptionally high standard of screen brightness. 


High quality {/!.6,.20 or 25mm. coated, interchangeable 
lens. Low voltage, high intensity lamp. 








ee had om. on  . « «one a 


‘CITY SALE & EXCHANGE Ltd: 


| WALLACE HEATON 
Cn cn cu aoe aioe ee on ce in on ee es es wo we 


THE CITY CINE CAMERA CONNOISSEURS 


uniss | LEADENHALL ST., E.C.3 mn oss 
SECOND-HAND APPARATUS 


9-5/16mm., 500 watt, Dual Specto Projector, complete in Case, mint condition ... £40 
16mm. G.I.C. Camera, 50ft. load, f/1-9 Berthiot Lens. L. Case oe i ee 
tin. F.4 Dallmeyer Popular Telephoto Lens, ‘‘D’’ mount _... Se Le ve 
gmm., 500 watt Specto, complete in Case. Good condition ve ae soo = ee 
16mm., 500 watt Keystone Projector and Transformer mea os = 3 
8/55 Kodak Camera, f/2:7 Lens, Filter and L. Case... ve ofa see ic 
8mm. C.8 Bolex Camera, f/2°5 focusing Yvar. Purse.. = ba ae <3 a 
16mm. 500 watt Specto Projector, complete. Mint condition ny eS ... £40 
16mm. 200 watt Siemens Projector. First-class condition... £25 
16mm. 601 Bell & Howell Sound Projector, complete with Speaker, lead and 
Transformer 5 £140 
16mm. 603T Autoload, f/I- ‘4 Ivotal, 2:8in., , /2: 3 ‘Panchrotal, L. Case . oe _ £120 
8mm. Kodascope EIGHT-500 Projector, “40ft. head In first-class condition ... £36 
16mm. 100 watt Ensign Silent Projector Ma aes soe me ove. ee 


ooco cooooococo 





8mm. 605B G.B.-Bell & Howell Duo Sportster. 
Speeds 8-32 f.p.s. Single picture device, 
accurate footage indicator. Fitted with 
125mm, £/2°5 fixed focus Mytal lens 
£56 5 Il 


Combination case to take camera, two films 
and meter ~ * : 5 1 


Lenses for above equipment: 

thin. f/1-9 Serital telephoto focusin 
£25 0 

Finder... Eee a3 


I 
65mm. f/1:75 Pelotal w.a. lens ... £25 0 
Finder... ise ; «vs SC 


g 
5 
8 
5 
8 





G.B.-Bell & Howell 606H 8mm. We have a complete selection of all makes and 
All- ° : es ° 
ao ooo ‘still pictures, sizes of Cine Screen and Splicing equipment 


motor rewind. Price ... £63 0 
Carrying case... a? se: SEND FOR DETAILS 








ZEISS MOVISCOP VIEWER 
Superbly produced and finished, this editor gives a large 
picture with maximum brilliance. Built-in switch and 
voltage selector. Complete with two-speed rewind bench. 


8mm. nae aii ae ‘ eee £38.2.6 





We have the finest library of 8mm., 
9-5mm., 16mm. Sound and Silent Films Write to E.P. Dept. 1, Leadenhall 
for hire. Send for catalogue 1957/8. Street, E.C.3, for details of our Credit 
Post orders receive prompt attention. 

Order now for Christmas holidays. Sale (£15 and over) and Hire Purchase 
Send for list of secondhand 16mm. silent (£20 or over) Schemes. 

films for sale. Comedies, Drama, 
Cartoons. 

















eres tne tape recorder for YOU ! 
Says JACK JACKSON 


And who should know better than the popular maestro of the 
magnetic tape, the man who bewitches millions on TV and Radio 
with his special brand of record magic? Get a Walter yourself and 
start rounding up your own records—voices, music, sound effects 
—your Walter 303 will bring them back to life. 


Here’s Why— 
SIMPLE CONTROLS SUPERB QUALITY MARVELLOUS VALUE 


Only two! The ‘joystick’ Full orchestral frequency The Walter 303 gives you 

(exclusive to Walter) for response (40 to 10,000 cycles). everything you want in 

Record. Play, Fast For- Delivers 3 watts through a tape recorder, including 

ward and Fast Reverse, large(9-in.)elliptical speaker, microphone and 60 min. 

and the Volume control. the maximum volume on reel of tape, yet it costs 
playback being enough to 


fill a medium-sized hall. only 39gns. 
Go and try one at your 
local dealer’s NOW 


Say 3 


Details from: WALTER INSTRUMENTS LTD., MORDEN, SURREY. Tel. DERwent 4421 


crc, 








Having a Home Movie Film Party ? 
Then WALTON FILMS wit! give YOU a jolly good SHOW! 


Wonderful films you can buy to supplement your personal movies 


CHARLIE CHAPLIN IN 
“The Adventurer”,* “The Vagabond”,* “Easy 
Street”,* “The Count”’,* “The Cure”,* “The 
Elopement”, * “Shanghaied”, * “Charlie’s Drunken 
Daze”,* “The Champion”,* “The Tramp”. * 
“The Immigrant”,* “Charlie at the Races”, 
“Charlie at the Studio”, “The Burglar”, “The 
Decorator”. 

* Indicates 2-reel version available. 
8mm. only, 2-reel versions * 400ft. approx.) £7 each. 
8mm. only, |-reel versions (200ft. approx.) £3 15s. each. 





26 8mm. 50ft. CHAPLIN Featurettes also available, 
each a complete episode. Price 22/6 each. 
At the Theatre, Pies and Hose-Pipes, At the Races, At the 
Studio, Musical Bars, The Tin-Lizzy, The Knock-Out, 
Gymnastics, In the Ring, Charlie Goes to Sea, The Sailor, 
The Cook, At the Restaurant, The Escaped Convict, To 
the Rescue, At the Party, The Fiddler, On The Farm, 
Charlie Dines Out, Charlie Misbehaves, At the Ball, Ina 
Spin, At the Clinic, Charlie Joins the Police, Constable 
Charlie, The Tailor. 
Print quality is exceptionally good. 





Write today, enclosing s.a.e., for our 1958 
Catalogue listing over 200 superb films 





ADVENTURE SERIES 


The first of an amazing new series made by George 
Michael of Africa, we are proud to present—“When 
Death Lurks Near”—the story of a foolhardy hunter 
who fights a leopard with his bare hands. ('-reel). B/W 
Silent. !6mm., £7. 9-5mm., £6. 8mm., €3 15s. 

3 more thrilling films in this series: “Catching a Giant 
Lizard”; We Capture an Eagle”; “Trapping a 
Lioness”. (10 minutes each.) B/W Silent., |6mm., £5, 
9-5mm., £4, 8mm., £3. 


PARTY FILMS 


How would you like to have Sabrina at your party? 
Well, you can quite easily with our film—“At Home 
With Sabrina”. There are about two dozen films 
available in this series, ranging from authentic excerpts 
from well-known Paris stage shows and cabarets, to 
story films with attractive glamour girls. All fully 
described in our new catalogue. 


*<OH MY ACHIN’ TOOTH” 
featuring Bud Abbott and Lou Costello in a 
screamingly funny new film. (l-reel). 16mm., Sound, 
£7 15s. Silent, £7. 8mm., €3 15s. 


WALTON FILMS are obtainable from all Cine Dealers or from: 


WALTON SOUND AND FILM SERVICES 


282 KENSINGTON HIGH STREET 
LONDON - W./4. WEStern 6445/6 





No finer 
L516 has been made. 
O.G. 
lighting, 12 inch speaker in case, 
resistance, |,600ft. 
plete, ready for use. 
manual included. 
spares available. 





OTHER 


CINE BARGAINS we‘unes 


The Famous Gaumont British L316 (..,... pan Negative Film, 


16mm. Sound /Silent Projector 


than the 
For A.C./ 
500w. 


projector 
mains 200/250v., 
arms, com- 
Instruction 
Ample supply 


£60 


CASH PRICE: 
CREDIT SALE 
TERMS: 


9 EQUAL MONTHLY 
PAYMENTS OF £7 


A LIFETIME 
INVESTMENT 


MARSTON & HEAR 


Open all day Saturdays 


12 x 25ft. rolls 
Brand New 400ft. Spools, in 
cans, 16mm. ani 2 6 
Brand New 800ft. Spools, in 
cans, 16mm. ... 276 
Projector Lamps Al, P.F.C., 
300w., 110v. se 12 6 
Projector Lamps Al., P.F.C., 
500w., 115v. ae 17 6 
Ditto, 3-pin, L516 30 0 
Projector Lamps Al, P.F.C., 
750w., 110v. — — = 
Record Players with jack plug 
for L516 Garrard motor, 
single speed (78), metal carry- 
ing case, new... £3 15 O 
12in. Goodman Speakers, 
brand new . we 
Spares for L516, GBN, in stock. 
Heavyweight Tripods, pan 
and tilt head . £310 0 
New Cine Cameras and projec- 
tors. Supplied for cash or terms. 


378 LEA BRIDGE ROAD 
Leyton, London, E.10 


LEY 6585 
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317 GARRATT LANE, LONDON. S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 





PROJECTORS 


8mm. 
9-5mm. 


f/|-6 coated lens for brilliant pictures. 400ft. capacity 
—arms fold away when not in use. An extremely 
silent mechanism. 


CASH PRICE ... ae it am oo ere 
9-5mm., 100w., 400fc. arms 
9-Smm., 100w., 900ft. arms 
9-Smm., 500w., 900ft. arms 
9-Smm./l6mm., |00w., 900ft. arms 
9-5mm./16mm., 500w., 900ft. arms 
8mm., 500w., 800ft. arms 
8mm./l6mm., 500w., 800fc. arms 
16mm., 100w., 400ft. arms 

16mm., 500w., 800fc. arms 


EASY TERMS \ Bei G.B.625 
1/9th Deposit (to nearest £) 





eoooooooo 








THE NEW DERMIC 
OILER -.. 


y 
Y 


Pm vant : 500w. lighting, {/1-6 highly corrected lens, automatic 
__ lie i lubrication, constant speed, 400ft. arms. Die-cast 
} PRICE 5/6 carrying case. 


CASH PRICE . ” iss ani €35 0 0 











THE 


‘ELIZABETHAN 56’ 


TAPE RECORDER 


A multi-purpose recorder to be proud of incorporating built-in mixer 
for mike and gram, two recording speeds giving up to three hours’ playing 
time, simple push-button controls, magic-eye sound level indicator, dead- 
stop braking. The Hi-Fi amplifier can be used for public address or for 
perfect record reproduction. Complete with microphone and 1,800ft. 
reel of new long-playing tape and spare spool. 

HIRE PURCHASE: Deposit CREDIT SALE: £6 12 0 down 
a2 


6 0 and !2 monthly pay- and 8 monthly payments of 
ments of £2 10 0 £615 0 




















. add your own music and commentaries and record all the fun of your 
parties with a 


Walter 303 


tape recorder 


| features : 

Only Two Controls 

3 watts Output 

40-10,000 cycles Frequency 
Response 

Completely Portable 


CASH Price eb qs. 


CREDIT SALE: 
Deposit £4 19 0 and 8 monthly 
payments of £5 | 3 





8mm. SILENT - 9°5mm. SILENT - 9-5mm. SOUND 


FILM LIBRARIES 
AT YOUR SERVICE 


WRITE NOW FOR CATALOGUE— FREF 


To FLESCO LTD. 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9-Smm. Library C] (Place X in 
Please send me full details of the 8mm. Library om square required.) 





NAME (Block Letters) 
| ADDRESS 


Serial No 


(Library facilities for sprocket-fed projectors only) 
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A Company in the Dollond Group 


69 STREATHAM HILL LONDON S-W-2 


i6mm. BELL & HOWELL 
MODEL 240 


A new American Bell 
and Howell cine camera 
which uses 50ft. and 
100ft. lengths of 16mm. 
film. With f/1-9 coated 
“*Sunomatic’’ lens 
which incorporates an 
exposure dial, and 
fitted in a focusing 
mount. Variable speeds 
of 8 to 48 f.p.s. and 
featuring the remark- 
able new  Negator 
Spring giving a 32ft. 
run per wind. Price 
complete with case 


£128 2 0 


Or deposit of £62 | O with 12 monthly payments of 
£5 14 9, or I8 at £3 18 4, or 24 at £3 S. 


SECOND-HAND SOUND PROJECTORS 


95mm. Pathe “Son” Mode! | £39 10 0 
95mm. Pathe “‘Son” Model I! . £47 10 0 
l6mm. G.B.-Bell & Howell Model 626, Portable ‘all 
mains model” £137 10 0 
iémm. Bell & Howell Model 130E, 1,000 watt lamp, 
powerful twin amplifier £95 0 0 
lémm. G.B.-Bell & Howell L.516, 500 watt ‘lamp, recently 
overhauled £49 10 O 
lémm. G.B.-Bell & Howell Model 621, fully sapphired 
to 622 standards £135 10 O 
l6mm. Sofil Minor, sound and silent portable model 

ea ; £49 10 0 


8mm. EUMIG C.3 


WITH 
PHOTO ELECTRIC 
EXPOSURE METER 


The Eumig C.3 is one of the 
easiest cine cameras to use. 
The needle of the built-in 
exposure meter is visible 
in the viewfinder window 
and its position is followed 
by another indicator from 
the fingertip control of the 
lens diaphragm. Correct 
registration of the two 
needles ensures accurate 
exposure. For 25ft. stan- 
dard daylight loading dbl.- 
run film; 3 speeds and 
continuous lock run set- 
ting; film usage indicator. 
Complete with f/1-9 coated 
Xenoplan lens, and cable 
release for single shot ex- 
posures. 


'.2 
~ deposit of £37 10 7 with 12 monthly payments of 
7 3Z,or I8acé2 § Ii. 


Phone TULse nut 5602-3 
PAILLARD C.8 CAMERA 


This camera features seven speeds; 
the variable viewfinder makes 
use of the zoom principle for 
setting the appropriate view- 
finder for tin., lin. or I fin. focal 
length lenses. Footage indicator 
is much more easily seen being 
now beneath the viewfinder 
window. The shutter release has 
been improved in design for 
easier operation, has with single 
shot exposure setting, safety lock 
and lock-run positions. The C.8 
is complete with 12:5mm. f/2°5 
fixed focus Yvar and cable release. 


£49 14 4 


Or deposit of £24 19 8 with 12 monthly payments of 
42 4 6,or I8ar él 10 6. 


SECOND-HAND CINE CAMERAS 

8mm. Kodak Brownie, turret head model, complete with 
normal, wide-angle and telephoto lenses . £3710 0 
8mm. G.B.-Bell & Howell Model 624, £/2°5 lens, 
case . £2410 0 
8mm. Eumig Electric, {/2: 8 anastigmat, case £25 0 0 
8mm. Agfa Movex “8,” er loading, £/2:5 lens, 
case - 4 6 9 
8mm. Cima D. 8, “{/2- 5 lens with type | “D” mount £25 100 
95mm. Pathe Motocamera De Luxe, f/3-5 anastigmat 
£10 0 0 

47 0 0 
- ere 
l6mm. G.LC., f/1-9 “Som,” type “C”’ mount case £3500 
l6mm. Paillard H.16, f/1-9 lens, 3in. Telephoto, filterslot, 
surefire release, case. £118 0 0 
lémm. Kodak Magazine, f/I- ‘9 coated lens, case £37100 


SECOND-HAND SILENT PROJECTORS AND 
ACCESSORIES 


8mm. Kodascope Eight-30, 200 watt “ade 
8mm. Eumig P.8 

95mm. Specto Standard, shop soiled 
9°5/l6mm. Specto Dual, 100 watt lamp 
9°5mm. Pathe “Gem,” complete with case... 
95mm. Pathe “Ace,” complete with motor 


8mm. Eumig P.8 Projector 


95mm. Pathe Model “B,” {/3-5 anastigmat.. 
95mm. Campro, f/3- ‘5 anastigmat ; 


£9 10 
£26 10 
£33 0 
£27 10 
£19 0 
£7 10 


A projector giving 

a very bright picture 

for a machine of its 

7 Asmall dimensions. 

‘ = Uses a 12v. 100 watt 

“j lamp, with an effi- 

cient cooling system. 

400ft. spool capacity 

y which can be folded. 

A very smooth = run- 

ning projector which 

is extremely silent in 
operation. 


£32 0 0 


Or deposit of £4 16 0 
with 8 —_ pay- 
ments of £3 Il 5. 














AAVILLE of YORK 


Suppliers of High Quality Apparatus 
-on the Easiest of Terms! 


The NEW G.B.-B. & H.16mm. FILMOSOUND ~—s &, 8. & #- 
Model 631 —— 


This superb instrument designed for a 
lifetime of dependable service is extremely 
versatile—operating at sound and _ silent 
speeds, projecting colour or B. and W. 
with equal vividness. With sapphire inserts 
for longer life, and many new and out- 
standing improvements. PRICE with 12in 
speaker and transformer, 


£264 0 0 


Available on Easy Credit Terms. 


Write NOW for full details: demonstrations gladly arranged anywhere Pipe Fae iB vo ——. nae. 
at your convenience. in operation—superb in perform- 
PAILLAR BOLEX HI ance. Power rewind—still picture 

IL D bed 6 device. PRICE s a Oe 
8mm. CAMERA BARGAINS REFLEX CAMERA Or deposit of £910 0 and 8 


monthly payments of £7 310 





Viceroy 8mm., with 12:5cm. f/2°5 
lens, lin. f/1-9 Super Comat, I fin. 
ret lenses, in leather case. Pa ATTRACTIVE 
- ose ° gr BARGAINS IN USED 
Cinemaster II. /2-5 Univar len : 
os eB 10 6 EQUIPMENT 


3-speeds 
Sportster 8mm. f/2:5, lin. f/1:9 fr ‘ G.B.-Bell & Howell 621, with loud- 
T.T.H. lenses, E.R.C. £55 0 0 ‘ i . speaker and trans. and all acces- 
Eumig 8mm. Electric (latest model), y ; sories £165 0 0 
f/2-5 lens, E.R.C. Makers box and z a G.B. -Bell & Howell 621, with loud- 
instructions. MINT £29 10 0 speaker and trans., and all acces- 
Miller 8mm. f/1:9 ctd. Dallmeyer ¥ j sories. Overhauled—in good 


focusing leas .. -. Bos 10 © : condition ion .. £167 10 0 
: P Amprosound Premier **20°" 16mm.. 


with loudspeaker — . ar 
97 1 
ZEISS MOVILUX 8mm. PRICE with Victor ‘‘Greyline’’ 16mm., with 
A beautifully styled 8mm. projector 25mm. f/1-5 Pizar lens £243 loudspeaker and trans. Overhauled 
in its own case. Quiet operation; 25mm. f/1-4 Switar lens £262 by makers .. £69 15 0 
brilliant light from 300w. lamp, 400ft. Additional lenses available: Paillard Bolex H.16. Converted 
cap. a. até — on rat a. with f, 3 aoe, — 
. : mm. f/1-8 Switar W.A, / var, tri-focal finder. xcel- 
an a ts £61 4 0  somm. f/1-4 Switar Tele | £72 lent condition £165 0 0 
Or deposit of £9 , 4 Oand8payments 75mm. f/2-°8 Yvar Tele £50 Paillard Bolex H. 16. lin. f/1°5 ctd. 
of £6 19 9 All available on our Easy Credit Sal T.T.H., 16mm. f/2:8 Yvar 6in. ctd. 
Terms—full details by return. Dallmeyer lenses Octameter 
EUMIG P8 8mm. Projector  Paillard Bolex C.8 8mm. with f/25 | Finder .. £149 10 0 
4 fixed focus lens £49 19 4 Paillard Bolex H.16 Reflex, with 
Incorporating every featurefortrouble- Paillard Bolex C.8 with f/2-5 focusing lin. f/1-5 Pizar, 16mm. f/1-8 Switar, 
free operation, and ease of working. lens £58 7 75mm. f/2:8 Switar Tele. lenses. 
400ft. cap. 100w. lamp. For brilliant Paillard Bolex B.8 8mm. + em Carrying case. Only used for 200ft. 
pictures at low cost. f/2-5 fixed lens £63 17 4 film. ... j ... £298 10 0 
£32 00 Paillard Bolex B.8 with f/1-9 focusing 
one =. £79 18 6 
br SG: aa 4 7m: cemndinaaaaindbiaheniiteesedinalaaaaennee 
8 monthly : SPECTO MAIL ae 
payments o f S “ ” ‘ 
73/1 500” PROJECTORS 
With 500w. lamp, 800/900ft. spoo! § Te John Saville & Sons, 
arms; power rewind. 7 ramgate, York. 


8mm. Popular Model .. £3 0 0 Please send details of 
8mm. Standard .. eS 6 


16mm. Model - -« £52 0 0 on H.P. terms, 12, 18 or 24 months, 
or CREDIT SALE PLAN. 
(Please tick where applicable.) 


7 GOODRAMGATE hoa 
YORK TELS. 257554 
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TITLES IN COLOU R 


are so easy to make with 


LATEST 
G.B.-Bell & Howell 


624B 
8mm. CINE CAMERA 


f/1-9 lens, 3-way starting 
button, simple threading, 
film footage counter, 
large viewfinder. 


Price £31.5. . 


625 
PROJECTOR 


Press them down and they stick . . . peel them off for use 8mm. 500 watt 
again and again! Two styles . tin. Roman or gin. Modern {/1-6 . | 400f: “ 
in white, black, red, green "yellow or blue. Complete / ens, t. 
outfits comprising letters, holders, backgrounds, apenaet spool capacity, error 
sheet, etc., obtainable — your usual dealer . . roof thr in 

for the STANDARD (Bin. ) Set and 29/- for the MAJOR P threading. 


(12in. x 9in.) Set. Extra ‘oar numerals, etc., available 
separately. Send stamped addressed envelope for full de- Price £35. 0. 0. 


tails and free sample letters to: | DURBIN & MCBRYDE LTD 


CINECRAFT SUPPLIES LTD. 
246a Green Lanes, Palmers Green, LONDON, N.1I3 Ii) WORTH END (ROY DON sores 


SIX COLOURS! 
tSUNO1OD XISs 








VAUXHALL FILM HIRE LIMITED 


36 VAUXHALL BRIDGE ROAD, 
LONDON, S.W.I. TELEPHONE: VIC 5743. 


@ THE BIGGEST NAME [7 
IN THE HIRE OF 16 mm. F Films 








TWO VERY EXTENSIVE LIBRARIES—SILENT AND SOUND TO 
SELECT FROM. HIRE TERMS MOST REASONABLE. 


Have you booked yet for your Xmas Party ? 
IT’S NOT TOO LATE YET TO CONTACT US—WE HAVE PLENTY 
OF FILMS FOR ALL AND AT CONCESSIONAL RATES, TOO. 
WRITE, PHONE OR CALL FOR DETAILS. 


And send for our fully descriptive Catalogues. Price: Silent 2/-, Sound 2/-. 


MOBILE FILM UNIT 


CALL ON OUR CRACK MOBILE FILM UNIT TO HANDLE YOUR 
PARTY SHOWS. PROGRAMMES OF UP TO Ii HRS. AT ROCK 
BOTTOM PRICES. 


IDEAL ENTERTAINMENT FOR ALL 








A. M. DAVWIS introduces HOME SERVICE 


We will give FREE delivery and instruction in the use of Projectors, Tape Recorders, etc., in your OWN HOME 
within 10 miles of any of our shops at WOOD GREEN, FINCHLEY or WEMBLEY. Just ring HILLSIDE 3310/19 
(Geo. Cornish or his secretary) and arrange a time (evening, if preferred) and date. 

Please state (a) Type of equipment; (b) Mains voltage if other than 230/250 A.C.; (c) whether paying cash or terms. 
OUR CREDIT SALES TERMS are basically one-fifth deposit plus a credit charge of |/- in the pound on the 
balance. The balance is then spread over 8 equal monthly payments. Hire Purchase terms available on one half 
deposit, balance over 12 months. 





Wide Anse 25, 65mm iia ee <P ibaies fia tonnes nll -te Paillard Bolex, C.8, B.8 and H.8. 
Telephoto {/I-9, 36mm... €21 17 10 one oer reser ere aga 
an . Sp i . 


£/2-9,36mm.... £17 0 7 Alli . = 
Popular, f/4, 36mm. use 6 8 . poco «vy doehre aa Any camera with standard ‘‘D" mount. 














CINE PROJECTORS 8mm. CINE CAMERAS 


Admira 8 Il, twin lens oa oo ae 
Agfa Movex 88, f/2°5 lens, incl. Cass ... £Al 
Zeiss Movikon, f/1-9 oes —— os 
AK.8, f/2-8 lens Heo re: see oe 
Eumig Electric, f/2°5 ye a oe. 
Eumig C.3, f/1-9 lens oe BR cow. 
Miller, £/2°5 lens ~ =e ont 

G.B. 624B, f/1-9 lens ode x vow OBB 


G.B. Sportsters: 
605A, f/2‘5 lens ... ies dak .. £45 


605B, f/2‘Slens ... ae ies - €% 
605C, f/2:5 lens oa 
Sound Projectors and Attachments Other lenses » vated 
Cirse Vox 8mm. Sound attachment... £61 19 

Specto 88, f/2:5 lens nee a ... £41 14 
Phonomat for Eumig P.8 ... we ee 15 Baeur 88C, {/2:7 lens Se . €39 17 
Specto synchroniser see tte we 9 IS Nizo Heliomatic, with f/1-9 sai: lens 
Ampro Educational 16mm. Optical, with and f/2:8 13mm. lens... : ... £180 16 

2in. and Itin. lenses ae ie ... £140 0 Full range of Screens, Titlers and vista from stock. 


Bolex M.8, 8mm. 110 volt, 500 wart 

Zeiss Movilux 8mm., 110 volt, 300 watt 

Kodak 8-500, 240 voit, 500 watt ... 

Nilus 8mm., 8 volt, 50 watt 

G.B. 606H, 8mm., 240 500 watt ... 

Specto Popular 8mm., 240 500 

Specto 500, 8mm., 115/500 

Eumig P.8, new model, 12 volt/100 

G.B. 613H, 16mm., 240/750 

Eumig P.26, 16mm., 115/500 _ mA 14 


oonnoe on oO 


eo oocococoecocoecsoceescsescsé 3& 





Paillard Bolex H.16 Reflex 


with f/1-4 25mm. Switar es as ... £358 12 
f/1-8 16mm. Switar 6 rae a 
f/2:8 75mm. Yvar re ave eee eee 

Bolex H.8, with f/1-5 Switar.. er ... £190 8 

Bolex B.8, with f/I-9 Yvar ... a ... £79 18 

B.8, with f/2:5 Yvar we ... £63 17 
C.8, with f/1-9 Yvar ies ... £66 0 
C.8, with f/2:5 Yvar £49 19 


FULL RANGE OF ACCESSORIES AVAILABLE 





8 TURNPIKE 3 WEMBLEY HILL 
857 HIGH ROAD, ROAD 


PARADE, 
FINCHLEY, N.12 WEMBLEY, MIDDX. 


LONDON, N.15 ae 
Bowes Park 4373 cca eaten Wembley 1792 




















BAUER T.10 
8mm. PROJECTOR 


Receedniies all that is expected from a_ high 
quality, yet reasonably priced, projector. Brilliantly 
projected pictures (even when of considerable size) 
are assured through a new type lighting system. 
Silent running—a great advantage when using sound. 
Rock-steady pictures assured by new method of film 
transport, the gate cannot possibly scratch film. Very 
easy to operate by reason of its automatic and easily 
accessible controls. Motor-driven rewind, and takes 
400ft. spools. 


Carrying Case... £330 PRICE £49 o 17 oa 6 











Approx. Over- Picture Beaded 
all Size. Size. 4 

a, hacen ee 24”x18" 24” x 18” 

he novel construction of the lightweight en- 32”x 24" 30” x224” 
ables erection to be carried out in a few seconds. 30”x 30” 284” 28” 
The screen stands on its own feet on a table or 40”x 30” 38” x28t” 
flat surface or may be suspended from a picture 49”%40” 38” x38’ 
rail or hook. For those especially interested in 50’x40” 48” x38” 
the projection of colour transparencies, the new 50’x 50” 48” x48” 
Matt White surface screens are ideal. Lumaplak 69”, 45" 57” x43” 
White screens ensure excellent colour reproduc- 60”, 60" 57” x57” 
tion and their whiteness is lasting. 


FROM LEADING CINE DEALERS 


NEVILLE BROWN & COMPANY LIMITED. LONDON, W.I 
890 


AAeKnAAaaAa* 
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‘CITY SALE & EXCHANGE Ltd: 


WALLACE HEATON LTD 
(oe nm eien o nee ae «oe «oe 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 939! (3 lines) Ludgate Circus Bus Stop 





LATEST NEWS S.H. 95 PROJECTORS 
PATHE GEM ...__... £25 0 
FOR Smm. PATHE GEM, 


CIMA, NOW 1-9 LENS, 4 SPEEDS with Aurator .. £52 10 
bhi antiaiee py EUMIG ua ses 
“ —~ ... .«- uo eee 








NEWS For PEOPLE OUT OF TOWN 


BY APPOINTMENT 





WRITE US AND ARRANGE TO SEE THE EQUIPMENT IN WHICH YOU 
ARE INTERESTED BY APPOINTMENT. 

OUR NEW CINE THEATRE IS NOW READY SO EQUIPMENT WILL BE 
DEMONSTRATED THERE BY EXPERTS FOR YOU ALONE. 

WIDE SCREEN AND SOUND STRIPE IN BOTH 8mm. AND |6mm. 
DEMONSTRATED. 

THE TIME YOU MAY FIX FOR YOUR VISIT WILL BE KEPT STRICTLY FOR 
YOU. MAY WE ASK THAT THE CHOICE OF TIMES LEAVES CLEAR THE 
HOURS 12 o'clock to 2.30 p.m. THANK YOU. 


93-94 FLEET STREET, E.C.4 FLE: 9391 (3 Lines). 





Iémm. S.H. PROJECTORS LATEST NEWS 


VICTOR ‘ns ... £19 19 © 
SPECTO 9/I6 ... ... £32 10 0 
KODAK 750 watt “EE” £42 10 0 
AMPRO SOUND ... £99 10 0 


FOR |6mm. BEAULIEU 100ft. spool 
loading backwind, focusing 1-9, 6 
speeds, ““C’’ mount ... £111 18 6 























Your films 
will 
different on a 
really good 
projector 
with plenty of 
light! such as 
=: 


16mm. Bell & Howell Model 

613H Projector. 

@ Reverse and @ 750w. lamp 
still device. @ Takes 800ft. 

@ Pilot lighi spools 

@F/I-6 Pro- @Tilting 
jection jens device 

@ Perfect Pro- @ Price: 
jection £90 0 0 


Marquet De Luxe tri-film 
SPLICER for use with 8, 9-5 
or 16mm. films. Dry splicer 
and quick efficient joins to 
your films. Price: £4 0 0 
Junior Model but with inde- 


pendent scraper. Price: 
42 13 6 


Sheth 


6, NORFOLK ® 


look so 


eld Photo Co Lt 


ow (FARGATE), 
Telephone 22079 


A name long known 
for its knowledge of 


8mm. Bell & Howell Model 
606H Projector. 


@ All gear @ 500w. lamp 
device @ 400ft. spool 

@F/l-6 Coated capacity 
lens @ A.C. or D.C. 

@ Still picture @ Price: 
device £63 00 


Available from our exten- 
sive stock this amazing 
New Bell & Howell 16mm. 
Cine Camera with “Electric 
Eye” 

Chooses the right stop under 
all lighting conditions and sets 
the exposure accordingly. 
Simple magazine loading. With 
20mm. f/I-9 lens and case. 
£231 or H.P. Terms. 











SHEFFIELD, 1 


the Film Industry 


FILM 
LIBRARIES 





8mm. Silent Films, 
a complete Library 
including all the 
latest releases. 





9-S5mm. Silent 
Films. All the best 
Pathescope films are 
included in this 
Library. 





16mm. Silent 
Films. A compre- 
hensive range of 
films including most 
of the latest Movie 
Paks. 





16mm. SOUND, 
new catalogue avail- 
able on request. 





Please Note: 
When sending for 
lists state clearly 
which size of film and 
in the case of 16mm. 
whether silent or 
sound. 


All films are carefully 
checked before dis- 
patch. 
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STUNT MAN 


THIS issue is largely devoted to equipment, but 
essential though it is to keep tabs on the apparatus 
available and in prospect, it is no less essential to 
bear in mind that the potential of any item, 
simple and elaborate alike, depends not on cogs 
and wheels but on the man who uses it. With so 
much glittering apparatus catering for almost 
every need now becoming available, there is a 
very real danger of this home truth being 
forgotten. 

We of A.C.W. don’t think we run that risk 
because the man behind the camera continually 
emerges from a voluminous correspondence and 
often he turns up in person. For example, meet 
Ambamba Batura Wuta, Big White Man of Fire. 
You don’t know him in that guise? Well, here he 
is again. He’s driving that car which zooms up 
out of the darkness. Above the roar of its 
engine rises the wailing note of a siren. 

The car will never make the bend. With a 
screaming of brakes it sweeps across the pave- 
ment, hurtles into a shop front, bounces twice, 
rolls over and crashes to a shuddering stop, 
festooned with writhing skeletons of metal and 
jagged brickwork. The door is forced upwards 
and a tall, gaunt figure staggers out. ‘“‘Cut!’’ 
comes a cry. Then: “O.K.! Print that one!” 
Ambamba Batura Wuta, alias Tex Martin, stunt 
man, lights a cigarette. 

Many A.C.W. readers will have met Tex 
personally. Many more will have written to him. 
Some time ago, in Ideas Exchanged Here, he 
invited readers to call on him at the stage door of 
the theatre at which he was then appearing, or 
to write if they couldn’t call, for—he said—‘I 
have gained experience of all sides of the cinema 
industry in many countries...and would be 
pleased to give any advice I can to anyone 
interested in what I consider to be the most 
interesting and creative hobby in the world.” 
For Tex is a keen amateur who sports some 
impressive equipment. 

Later he called in on us—with an apology. 
“I’m behind with the letters. I hope the readers 
who wrote me won’t mind, but hundreds of them 
have written.”’ And 120 presented themselves at 
the stage door, one of them in a pantechnicon all 
of 40ft. long: he was a long-distance driver. Then 
when Tex flew to Amsterdam to fulfil an engage- 
ment, five Dutch readers sought him out at a 
theatre there. 

How are the stunts done? They must be 
mostly fake, of course, say the uninitiated, 
particularly in the case of car crashes; probably 
the cars are tampered with in some way. In 
fact, there can be very little faking, for the driver 
must have complete control of the vehicle. He 
can—and usually does—weld the driving seat to 


the chassis, remove windscreen and windows, 
have a wet blanket on the floor in case he is 
trapped and the car catches fire, and in many 
cases he uses a safety belt. For head-on crashes, 
the framework of the cars is usually strengthened, 
and just before the moment of impact the drivers 
will often throw themselves over the back seat 
and lay flat on the floor. 

Similarly, although fights are staged, carefully 
plotted and rehearsed in detail, the good stunt 
man takes and delivers real blows—but he is an 
expert in riding them and in falling. When, 
however, bullets appear to chip pieces off the 
fence against which the hero crouches, the 
splinters are invariably produced not by a gun 
but by small detonators fired electrically. Yet 
knife throwing, which could be faked by the use 
of wires and reverse camera work, is usually the 
real thing—and it’s not as dangerous as it appears. 
At least so Tex Martin says. We are content to 
take his word for it. 

In all the years in which he has been in films, 
the major injuries he has sustained have been 
few because—and these are his words—*‘before 
I undertook any stunt, I made sure I could do it 
and—very important, this, from the director’s 
point of view—I could reasonably expect to get it 
right first time.” Rigorous training from an 
early age, learning how to use firearms (the name 
bestowed on him in Africa testifies to his skill in 
this), knife throwing, archery, sharpshooting, 
unarmed combat, judo, aerobatic stunting, 
escapology, steeled and disciplined mind as 
well as muscle and taught the lesson that the 
apparently miraculous is achieved only by the 
most careful planning, that the seemingly 
haphazard has to be blue-printed. 

Itis the unpredictable which is most to be feared. 
Who could have foreseen that, during the shoot- 
ing of The Black Rose in Morocco, the public 
address system would break down, and that the 
fierce-riding Bedouins, lacking direction, would 
have entered into the mood of the scene with 
such fierce relish that the ‘“‘native’’ who was to 
appear to have been trampled to death beneath 
the hooves of their Arab steeds would indeed be 
run down? “Nearly every bone in my body was 
broken,” says Tex casually and adds philo- 
sophically that it was just one of those things. 

**But,”’ he continues, “if I can look back on a 
full life it’s not so much because of all the excite- 
ment but because I’ve been absorbed in every- 
thing I’ve seen and done. Even now I never enter 
a film studio without finding something new and 
interesting. The inevitable hanging around 
between takes has never seemed interminable to 
me, for it gives me a chance of studying the 
cameras and the camera work, the lighting, set 
building and the rest. So you can understand 
why I like meeting amateur film makers, and get 
so much enjoyment from trying to make my own 
films.” Tex Martin can’t be described as a 
typical amateur, but ,amateur films would be 
better than they are if he could be, for if his 
outlook and the rigorous discipline which is the 
keystone of his professional work could be ours, 
too, what might we not achieve? 
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The Prospect 
Before Us 


D. COLLINS surveys recent trends in 
equipment design and speculates on 
developments that may be expected 


Automatic paral- 
lax adjustment 
and facility for 
viewing the scene 
being shot as a complete 
entity or as a defined por- 
tion of a larger field are 
features of the impressive 
new Japanese camera, the 
8mm. Canon. 


With the arrival of a new year one takes stock of 
the achievement of the recent past and speculates 
happily on the future. The outstanding feature 
of the past three or four years is without doubt 
the remarkable advance of 8mm. A considerable 
variety of apparatus has become available, much 
of it streamlined. This is particularly apparent in 
projector design, with projectors built into their 
own cases, elimination of separate items such 
as resistances and transformers, and, incidentally, 
an attendant onslaught on prices in the shape of 
mains voltage lamps. 

Variety is especially in evidence in cameras. 
At one end of the scale is the equivalent of the 
Box Brownie and Colour Snap cameras, typified 


in America by what is known as the “Sundial.” 
You set the dial to the prevailing lighting condi- 
tions and this correspondingly sets the lens 


aperture. At the other end of the scale is the 
triple turret camera (but increasing interest is 
being shown in twin turrets) normally fitted with 
variable speeds, single picture device and now 
through-the-lens viewfinders (Camex) and auto- 
matic parallax adjustment (Canon). 

Pride of ownership is a very important con- 
sideration. Obviously one gets the best equip- 
ment one can afford—and often more than one 
can afford—and good looks play a decisive role. 
Complicated-looking apparatus bristling with 
knobs and gadgets exercises a strong pull, and 
so we see signs of the creation of an illogical 
situation. 8mm., the easy-on-the-pocket gauge 
designed for the home user, is developing so 
many refinements as to put much of it beyond his 
reach. If the trend continues, we can expect to 
see in due course a camera with coupled range- 
finder as well as all the other features mentioned 
above. 

Exposure remains probably the greatest worry 
to the beginner. Cameras with built-in photo- 
electric exposure meters are comparatively 
common and have been available for a number of 
years, but a recent development is the entirely 
automatic exposure setting in which the p-e cell, 
instead of indicating a value on a dial, operates a 
minute electric motor and makes the necessary 


in the near future. 


Through-the-lens viewfinding is 
one of the attractions of the 
Camex. 


alteration to the iris diaphragm in the lens. At 
the moment it represents the ultimate to the man 
who fears he will never master f numbers and 
such, but one can reasonably expect it to be an 
accepted feature of one type of better class 
camera in a few years’ time. 

This automatic exposure setting is available on 
8mm. Bell & Howell cameras in the U.S.A. It is 
set for Kodachrome but presumably it will 
become possible to preset it for a choice of 
emulsion speeds, though in America 8mm. filming 
is confined almost exclusively to colour. 

That the attraction of the coupled-photo- 
electric exposure system is gaining popularity is 
indicated by the fact that Elgeet have brought 
out a lens, of standard type D mount, with a 
coupled meter; so that this feature can be added 
as an accessory to any camera which will take 
these standard lenses. 

In the ideally simple camera (you press the 
button and get a satisfactory colour movie every 
time) one could reasonably look for automatic 
presetting of lens aperture by coupled exposure 
meter, magazine loading and fixed focus lens, 
with—in a de luxe model—rangefinder coupled 
with viewfinder parallax compensation coupled 
with lens focusing. Only the problem of unsteady 
shots would remain, and to overcome it one can 
only suggest a small gyro wheel assembly incor- 
porated in the camera body; but up would go the 
weight and the expense, and 8mm. would be still 
further removed from the realm of economical 
operation. 


The latest in 16mm. wide screen—home-made. The camera 
with which this frame was taken is illustrated overleaf. 
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In the ideally gadgetty camera offering extreme 
versatility one would expect spool loading (since 
magazines prohibit many special effects) with 
three-lens turret, the lenses having aperture and 
focusing rings interconnected so that all were at 
all times set similarly. There would be both a 
through-the-taking-lens viewfinder which elimi- 
nates the parallax error and also permits accurate 
focusing by using the longest-focus lens on the 
turret for this purpose, and also a direct finder 
with larger-field masks. Speeds from 6 to 64 
f.p.s.; variable shutter ; single pictures with choice 
of exposure according to shutter slit setting; 
frame counter and back-wind and provision for 
external drive and cable release. 

Provision for gate masks without fogging would 
be eminently desirable. Exposure meters would 
not be incorporated, for the automatic type 
precludes one securing often needed effects, and 
the coupled type fills the viewfinder with pointers 
and can be a distraction. Moreover, the incident 
light method is the best for exposure determina- 
tion. And, of course, if one is considering compli- 
cated cameras, one can’t leave out sprocket drive. 
Though an added expense, there can be no doubt 
at all that it ensures greater film steadiness. 

The two main shortcomings of projectors are 
that they need threading and lubricating, but the 
need for lubrication is dwindling as design and 
engineering techniques improve. The designer’s 
aim must be to make a film show no more of a 
chore than switching on the television set. Of 
course, many operators will continue to prefer a 
wide range of knobs, dials and levers, and there 
should be no difficulty in catering for them! As 
to refinements in accessories, let us demand of the 
chemists anon-scrape film cement, a constitituent 
of which would dissolve the bit of emulsion it 
touches. 

No comment on design trends in apparatus 
would be complete without reference to the 
combined camera-projector. Such equipment 
has continued to crop up since the earliest days of 
35mm. cinematography, and now at last it has 
appeared in the U.S.A. in the 8mm. field, in the 
shape of the Wittnauer Cine-Twin, made by a 
division of the Longines-Wittnauer Watch Co. 

The apparatus consists of a 4-lens turret 
sprocketless electric-battery-driven camera, the 
projection lens occupying one position on the 
turret. A multi-focal, 6-Smm. to 38mm. finder is 
fitted. Total weight is 4lb. Raising the front 
spool arm for projection inserts a guide in the 
gate for 8mm. width, opens the light path to the 
projection lamp, and the rotary shutter is re- 
positioned for projection. 

One would like to know more about the last, 
for it is at this point that all such apparatus has 
fallen down in the past: the camera demands 
equal open and closed periods once per frame, 
whereas the projector at 16 f.p.s. demands rough- 
ly equal open and closed periods three times each 
per frame. Up to now these differing but essential 
desiderata have eluded designers, so one awaits 
with particular interest more details of this 
attempt—and of other attempts which are sure to 
be made to solve problems which hitherto have 
hindered progress, The future is indeed bright. 
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You might almost say it’s the last word, for this Ensign 
Kinecam has been adapted for wide screen. I. P. Smith, 
whose wizardry with anamorphics has intrigued so many 
amateurs, now turns his attention to wide screen without 
squeeze. 

The camera has been given a turret with modern lenses 
and a positive viewfinder, and the aperture plate modified 
to suit masks giving a picture ratio of 25:1 as well as 
the normal 4 : 3. Arrow “‘A”’ indicates mask in position. 
Actual frame area used is 15mm. 65mm. Rather 
surprisingly, there is no cut-off at the sides with the 
standard C mount lens. The projector must, of course, be 
similarly modified, and it must be one in which the film is 
held by the edges. 

Mr. Smith is now at work on a projector gate which will 
enable him to change the picture ratio while the film is 
running. He anticipates this facility being quite impressive 








The Camera You Want 


Readers Give Their Views 


LET our pleas relate to tomorrow—not 1984. Most 
of us have an equipment ceiling price of £100, with 
the camera accounting for half this sum. I use 
8mm., and top priority is a camera with sprocket 
drive, for steadiness is the first essential. ‘“‘Steadi- 
ness is good for this class of camera”’ is not good 
enough. 

I want three speeds—8—16—24 f.p.s.—in addi- 
tion to single exposure. A refinement would be a 
detachable handle, similar to that of the AK8, but 
with forward wind as well as backwind. I also want 
electric drive. Springs deteriorate with age. Wide- 
screen format, without an anamorphic, would be an 
advantage, the full width of double run being used. 
All this I am prepared to pay for—but not for built- 
in exposure meters, zoom lenses, turret heads, reflex 
viewfinders, magazine loading, f/1-9 lenses, or 
anything which would put the price above £50. 
A final word. A dual 8/16 projector could accom- 
modate the new format. 

Hornchurch. H. 


Must Be Maltese Cross 


HERE is the specification of the camera I would like: 

Gauge: 16mm. Capacity: SOft. spools. Motor: 
to be a much better one than the usual, even at the 
expense of greater size and weight of the camera. 
Electric drive would be best but it has its disad- 
vantages. There is no clue to the state of the batteries 
and they might be impossible to obtain abroad. 

So I prefer clockwork, which should be capable of 
running 5Oft. of film on one wind, be fitted with 
governors with adjustable speed regulator and have 
a revolving disc run by a 60 to 1 reduction gear and 
visible through an opening in the camera so that 
revolutions per minute could be counted. These 


TAYLOR. 








CAMERA—BUT IT’S 


NOW ULTRA MODERN 


when travel films, for example, are screened—and the 

traveller who has taken the pictures will not have had to 

burden himself with anamorphic attachments which are not 

carried quite as easily as the normal lens. There is also 

the point that there is no distortion or colour fringing. 

Definition in the sample strip submitted to us was first- 
class. 








would correspond to f.p.s., and accuracy could be 
maintained by adjustment of the brake on the 
governor flywheel. Normal speed would be 24 f.p.s. 
to produce a really flickerless picture. I should want 
no other speeds except a single picture device. 

Film transport must be Maltese cross, which is 
the only method making a double image impossible. 
The Maltese cross unit should be easily removable en 
bloc from the camera, being fixed by a single screw 
and locating pin. After much wear a new one could 
instantly be inserted by the owner and the old one 
returned to the makers in part exchange. Lenses: an 
f/1-4 of normal focal length and an f/4 telephoto in 
turret. Viewfinder: Reflex focusing. 

So my camera of the future could easily have been 
the camera of today. 
Bradford-on-Avon. H. WILLSON. 


Before Its Time 


FIRST, to be completely negative: (1) Why should I 
have to use a separate instrument to determine 
exposure? (2) In the few cameras with integral light 
meters, why should it be necessary to change one’s 
grip to shoot after framing the subject in the view- 
finder and adjusting the aperture? (3) Why is the 
claw-to-gate distance different in nearly all makes of 
cameras? Surely it should be basic, as should the 
position of (4) The frame line; this nearly always 
passes through the perforations, but in one case 
passes through the centre of the frame. (5) Very few 
cameras seem to be designed for convenient holding. 
(One 8mm. camera, priced at about £150, which I 
examined at the Photo Fair, was too bulky to hold in 
one hand while operating the gadgets with the 
other). 

Now to be positive: (1) I would like to see a camera 
based on the Movikon 8. The design of the film 
path of this is before its time; I have not handled 
anything to approach it for simplicity. When the 
projector has the same claw-to-gate distance as the 
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camera, pictures are rock steady. (2) Variable speeds 
not required. I have never found the need for them, 
mainly because I abhor tricks of any kind. (3) Three 
interchangeable lenses with bayonet fittings (two 
as extras) should be available—normal, w/a and 
telephoto, coated black with white markings. (4) A 
photo-electric cell could be fitted just under the lens. 
(5) Assembly of the lens should automatically adjust 
acceptance angle of viewfinder and p-e cell. 

(6) I would like the general shape of the Movikon 8 
preserved because the grip could not be improved. 
The trigger operation with the forefinger of the right 
hand could be retained and the adjustment for 
focus (i.e., the axial movement of the lens in con- 
junction with the pointer of the p-e cell) placed by 
its side. This latter would be in the form of a 
knurled wheel whose periphery just protrudes from 
the camera body. By doing this the forefinger could 
operate both features without disturbing the grip or 
one’s view of the subject. 

(7) I would like to see a spigot fixing for attaching 
camera to tripod. I always use this method by 
applying an adaptor to the } Whit. camera thread. 
The spigot is of steel, Sin. dia. < din. long, and 
obviates that ‘screwing round action’ which either 
wears the thread in the light alloy body or makes it 
very easy to drop the whole outfit. 

Price: up to £80. 


Enfield. H. J. TURPIN. 


Rotating Prisms 


THERE are several reasons why the rotating prism 
mechanism is not suitable for normal cine cameras. 
One fundamental difficulty is that the compensation 
for film movement is not perfect; if the prism rotates 
at a uniform speed, the image does not move down 
at a uniform speed. This leads to vertical blurring 
which, acceptable on the small screen of an animated 
viewer, would be hopeless on a large one at normal 
viewing distances. In the Kodak high-speed camera 
the effect is, | understand, mitigated by combining 
the prism with a cylindrical shutter which restricts 
actual exposure to about half (or less?) of the cycle, 
but definition is still probably inferior to that 
obtained with a conventional camera. 

If it were possible to devise a mechanism which 
would, with the necessary accuracy, vary the speed 
of the prism during the exposure of each frame, 
a camera could be built to give practically continuous 
exposure, that is, for example, almost a full 1/16 sec. 
exposure at 16 f.p.s. Apart from the obvious 1-stop 
gain in sensitivity, a smoother rendering of rapid 
movement would probably result. 

Other difficulties, though, remain; the image does 
not stay in exactly the same plane during its down- 
ward movement (though perhaps a curved film track 
would compensate adequately); there is chromatic 
aberration of an interesting kind in that different 
coloured images move different distances at dif- 
ferent speeds (probably not serious, though, on 
16mm.); and the arrangement permits lenses of 
rather long focal length only (about 50mm. minimum 
on 16mm.) unless the “inverse telephoto” type of 
construction is used. 

As to the kind of camera / would like, I'll restrict 
myself to a few general principles. I’d rather gain a 
little weight than lose accuracy and reliability. I'd 
like to be able to focus and viewfind through the 
actual taking lens when necessary, but I don’t really 
approve of permanently deflecting a portion of the 
light for this purpose (a neat device to pull back the 
pressure plate and film and insert a little periscope 
arrangement, all without opening the camera, would 
suffice). And I value my independence too much to 
want automatic photo-electric iris control! 

Enfield JOHN M. ANDERSON. 
A further selection of letters next month 
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DECORATING 


THE 


CHRISTMAS 


SIMPLE titles are best, of course, 
but a titling drum, used with dis- 
cretion, can be a considerable 
asset. It enables a long title to be 
presented easily at a controlled 
speed, so obviating the utience 
felt by the quick reader, who, 
having scanned a long static title 
quickly, spends the rest of the 
time for which it is the 
screen looking for faults in the 
presentation. And, of course, if 
the title is lettered in white on a 
matt black paper, it can be 
superimposed by double exposure 
on a moving photographic back- 
ground. 

It is astonishing how many 
cine fans still possess the Meccano 
sets given to them in their youth; 
when such parts are available the 
construction of a suitable drum 
is a very simple matter, as can be 
seen from the photographs. The 
drum illustrated was so built up 
because all the parts, including 
the war surplus electric motor, 
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were lying about in my 
workshop, but you would 
doubtless find it a simple 
matter to adapt the design 
to suit available materials. 

The electric drive is very 
convenient, but not essential, 
since the drum has only to 
make one revolution. The 
device I use has _ proved 
most useful because the 
speed of revolution can 
easily be varied, the rotation 
is very smooth and steady, 
and the drum can be readily 
started and stopped by the 
camera operator 
a foot-switch. 

Measurements of the drum, 
obtained from a local con- 
fectioners, are given in the dia- 
gram. The centres of the base 
and lid were located as accurately 
as possible and holes drilled to 
secure the bosses and axles. 
(Since the photographs’ were 
taken, the drum has been given 
a coat of matt 
black paint.) 

The base con- 


— sists of two 124in, 
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girders with 54¢in, 


























crossmembers, 
On the right- -hand 
side a 5tin. x 
2sin. angle plate 


with the aid of 


A Controlled Speed 
Titling 
Drum 


By R. G. A. Warner, 
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BRAKE 


acts as one bearing for the drum. 
A box Shin. x 24in. x 2}in. is 
bolted on the opposite end of the 
base to receive the gearing and 
to bear the other end of the 
drum. 

It was surprising how difficult it 
was to eliminate jerkiness in the 
rotation. Ultimately I decided 
to use spur and bevel gears, and 
to fit the brake shown in the 
diagram. The total reduction 
ratio employed was 648 to 1 to 
suit the particular motor used. 
The Meccano transformer is 
fitted with a variable resistor 
which gives a useful range of 
speed—from 6 to 25 seconds per 
revolution. 

For one method of use take a 
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‘ith this set-up (150 wat 
lamps in reflectors) exposure 
for Kodachome is f/2°8. 


piece of stiff coloured 

paper of the measure- 

ments given in the dia- 

gram below, lay out the 

title as indicated with a 

Uno stencil, wrap the 

strip round the drum 

and gum the overlap- 

ping ends. Alternatively, 

plastic letters can be 

secured to the strip with 

a latex adhesive, in 

which case side lighting 

will give some interest- 

ing shadows. The layout 

shown was for an 8mm. 

camera, with }in. lens, 

at a distance of Ift. 9in. 

The field at this position 

is approximately 7in. 

Stin. The camera is 
aligned, allowing for 
parallax, to get the title central, 
with the top and lower edges of 
the drum just out of sight. A 
stiff card, of the same colour as 
the paper on the drum, can be 
secured close behind it to shield 
the background in case the 
vertical alignment of the camera 
should be slightly out. In the 
reflectors shown, two 150 watt 


bulbs level with the camera give 
f/2°8 at 16 f.p.s. on Kodachrome 
A 


The motor circuit makes it an 
easy matter to start the drum 
with the foot-switch, start the 
camera, fade in, run the drum 
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MOVING TITLES 


ADD INTEREST 
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TO YOUR 


FILMS 
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to the last line, fade out, stop the 
camera and stop the drum. 
Simple though the construction 
of this titling aid is, the man who 
feels it is beyond him need not go 


60ft. and 300ft. 


iT has always been a sore point with 
home showmen that the films they buy 
or hire on 95mm. are inevitably 
abridged versions. An article in The 
Link, the magazine of A.C.W. 9-5 Cine 
Circle No. 8, discusses this “Question of 
Cutting.”” ‘“‘Amateurs argue that 
Pathescope has rendered a service to 
home movie enthusiasts by reducing 
features to two or three reels, thus 
saving them considerable hire charges,”’ 
writes Roy Hannam. “But when I 
watch a shortened version I always feel 
cheated. The tendency to condense 
films into a fewer number of reels was 
almost entirely confined to the 9-Smm. 
gauge. Even the 8mm. Kodak library, 
which had a rather poor selection of 
films, was making progress before the 
unfortunate sell-out in the early 1940s. 
It had already made available full- 
length versions of The Lost World, with 
Wallace Beery and Bessie Love, The 
Covered Wagon, with J. Warren Kerri- 
gan and Where the North Begins, with 
Rin-Tin-Tin.”’ 

But there was a simple reason for 
Pathescope’s seemingly callous policy. 
When 9-5mm. was first introduced, the 
Home Movie could only accommodate 
30ft. and 60ft. reels, and several 
hundred heavily abridged versions of 
silent features and 2-reelers had been 
released before the 300ft. super-attach- 
ment was marketed. By that time the 
copyright on the films had been settled 
and various restrictions had been 
imposed. 


Uneconomic 


It was too late for most of the films 
to be re-released in longer versions, nor 
would it have been an ecosomic 
proposition, but Pathescope decided to 
make a few of the most popular titles 
available in both 300ft. and multiple 
60ft. lengths. At first all new releases 
were issued in this way, but as more and 
more Home Movie users bought super- 
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without if he can afford to buy, 
for a variety of effects is obtain- 
able from a number of titlers now 
on the market—and many of these 
titlers are great fun to use. 


: The Reason Why 


attachments, so longer—but - still 
abridged—versions were distributed. 

In the early ’thirties when 9-5mm, 
and 16mm. were neck-and-neck in the 
race for supremacy, Pathe of France 
experimented with the release of uncut 
versions of silent features. The experi- 
ment was unsuccessful; Kodak Ltd. 
were doing a brisk trade in hiring 
complete 16mm. and 8mm. features 
from their library, but they were not 
offering them for sale. Pathescope’s 
library had not been operating for some 
time because their films were almost as 
cheap to buy as they were to hire, and 
impecunious nine-fivers were far more 
likely to buy The Wrecker at 37s. 6d. (as 
it was then priced) in a one-reel notched 
version, than to pay nearly £10 for the 
complete film. 





A.C.W. TEN BEST OF 1957 
Last day for entries is 3lst Dec- 
ember, 1957. Entrants may submit 
as many films as they wish, but each 
must be accompanied by an entry 
form. This was published in last 
month's issue, but if you do not wish 
to cut your copy, or need more than 
one form, you should write immedi- 
ately for the number you want to 
A.C.W., 46-47 Chancery Lane, 
London, W.C.2. Please remember 
to enclose a stamp—and on the 
matter of postage, may we remind 
you that, although there is no entry 
fee, we do require you to enclose 
a stamped addressed label with your 
film(s)! Last year a surprisingly 
large number of entrants forgot 
this and so involved both them- 
selves and us in much letter writing. 
We acknowledge receipt of all 
entries. The ten ‘““Oscars’’ awarded 
become the winne.» ‘property, and 
this year there is an extra—a 
special award presented by the 
British Film Academy. 














——— DOING A GOOD JOB OF EDITING 
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The little piece of doggerel above, author 
unknown, was handed round at a lecture on 
editing given to members of the British Kinemato- 
graph Society. Now the B.K.S. is an organisation 
of professionals, though it does make provision 
for the really serious amateur. If the versifier’s 
advice to wield the scissors again and again and 
yet again was thought to be sufficiently important 
to offer to those who earn their living by making 
films, how much more significant is it for the 
amateur! 

The plain fact, which every amateur knows 
and every amateur ignores—is that he just will 
not cut enough. Ideally, no cameraman should 
be allowed to cut the material he has shot because 
he worships every frame. The lone worker, 
however, must school himself to do so. He must 
make up his mind to be a sadist with the scissors. 
If he used them as viciously as he should, he 
would invariably throw away far more than he 
keeps. 


Sadism 
with Scissors 


PHILIP HUDSMITH of Adventure Films tells how and 
why he cut an amateur-made comedy by half 


A friend of mine brought back 2,000ft. of beauti- 
fully exposed 8mm. Kodachrome from the Antarctic. 
It won a three star award in this year’s Ten Best 
competition—but only after I had cut it down to 
150ft.—yes, 150, not 1,500ft. Some little while ago 
I was sent a film called Late for Work and asked if I 
would distribute it. The makers said they knew it 
was too long—it ran to nearly 400ft. They said they 
knew it needed cutting to give a running time of 
5—6 minutes. 

If they knew this, why didn’t they cut it themselves ? 
It might then have been one of the Ten Best instead 

of a three star winner. The trouble was that 
parts of it were tedious. Well, I didn’t fall in love 
with every frame of it as they had done. I 
reduced it to 200ft., and it is now a very enter- 
taining picture. This is how I did it and why ] 
jettisoned so much of it. 

The main title is followed by three subtitles: 
1. Directed by A Late Riser; 2. Produced by 
I. N. A. Hurry. 3. The incidents in this film are 
not imaginary, and their relation to persons living 
or dead is intended—or words to that effect. 
Nos. | and 2 I cut out because they were feeble 
attempts at a joke and not at all funny. The third 
subtitle I left in because I felt it might get a laugh 
from the habitual cinemagoer. 

The opening sequence showed: 1. Long shot of 
the factory where the late riser worked. 2. M.S. 
of an official hanging a notice on the works 
notice board. 3. C.U. of the notice, which stated 
that unpunctuality must cease and that anyone 
late for work in future would be severely dealt 
with. 

The long shot meant little—there was no need 
to establish the factory or to try to build up a 
factory atmosphere—so out it came. The other 
two shots had a definite bearing on the action, so 
they remained, but were shortened, for they were 
overlong. 

Second sequence: L.S. The late riser’s house, 
camera panning | to r, with the words, “*Early one 
morning,’ superimposed. They fade out as the 
camera comes to rest on the late riser’s bedroom 
window. Next, a C.U. of the window. I took out 
the C.U.: it was mere padding and delayed the 
development of the story. 

Third sequence: late riser in bed; his alarum 
clock, with the hands set at 7 a.m.; milk float 
arriving; woman getting out of it, taking the 

milk from the back, walking to the 
front gate, up the garden path, 

QO © round to the back of the house, de- 

. livering the milk, walking back down 

6) a) the path, out of the gate, and get- 

ting in the float, which drives off; 
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the man in bed; alarm clock; he stops it ringing; 
composes himself to sleep. 

Fourth sequence: newspaper boy entering 
gate, walking up path, delivering paper, and 
leaving in a sequence of shots similar to those 
already described; man in bed; clock hands point 
to 9 a.m.; man still asleep; telephone ringing; he 
wakes up and looks at clock, notes the time and 
leaps out of bed. 

The sequence that follows—of the man dressing 
and dashing off to work—is highly entertaining, 
for to get over the impression of frantic hurry it 
was filmed at one frame per second; the gags, too, 
are good and well placed. This sequence needed 


no assistance from me, except for the trimming of 
a few frames from the beginnings and endings of 


shots. It had been well planned and executed. 

But those long, boring introductory sequences 
They had only one point to make: that the man 
should have risen at 7 a.m., but didn’t. He over- 
slept, and didn’t even hear the woman arrive with 
the milk, or the boy deliver the paper. He 
wouldn’t have woken up at all had not the tele- 
phone disturbed him. I boiled those sequences 
down to this: 

Man in bed; clock with hands at 7 a.m.; shots 
of man switching it off; one shot of woman 
delivering milk at back door and leaving; C.U. 
of man in bed: fade out; M.S. Boy putting news- 
paper through letter box; C.U. interior, news- 
paper falling through and out of bottom of 
frame; C.U. Newspaper on floor; man in bed; 
hands of clock pointing to 9 a.m. 

This brief introduction makes all the points 
that need to be made clearly and concisely. The 
audience doesn’t have time to get bored, and we 
quickly get to the nub of the joke. 
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RUNNING COMMENTARY 


FILMING FROM TRAINS 


THOUGH not a documentary film enthusiast, I am 
always stirred by the challenge to the amateur 
film maker to record things that are disappearing. 
Many amateurs of under thirty will in the next 
twenty years or so come to regret that they did 
not film some local scene or custom soon to be 
demolished by time, circumstance or modernisa- 
tion. The point is, as the professional cinema’s 
propaganda so clearly states, that the younger 
you are, the more uninteresting the present and 
the recent past seem. 

Take the case of the closing of railway branch 
lines. It needs a hard heart and an extraordinary 
dedication to diesels not to feel regret at the 
sight of a derelict branch line, with vegetation 
creeping over the little stations, a_trackless 
cutting winding into the woods, and perhaps a 
crumbling, tiny loco shed with the remains of a 
turntable and shunter’s signal cabin. Of course, 
the regret is greater for older people, who recall 
the activity of these country stations and re- 
member the sunny scenes and bustle of their 
heyday. So do keep your cine eye open for any 
similar activity that you, too, now appreciate but 
that could be drifting to obsolescence; for such 
are worth filming to enioy again in the future. 
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The jet propelled sequence is followed by 
another of a’similar kind, also shot at | f.p.s., 
showing various roads on the way to the factory 
as seen through the windscreen of the late riser’s 
car. Because they travelled to work every day 
down these roads, the authors knew every foot of 
them—and seemed to be determined that the 
audience should know them just as thoroughly. 
Amusing at first, it soon becomes a bore—and the 
audience almost misses the main point the film is 
making: that it is a Sunday. 

{ attacked that surplus footage and removed 
75 per cent. of it. In the middle I found an isolated 
shot of a policeman, his head jerking from | tor 
as the car flashed past off screen, and a little 
farther on two shots of the car, in one of which it 
was travelling towards the camera, and in the 
other, away from it. I joined these shots together 
to make one strong visual joke: 

L.S. Car travelling towards camera. 

C.U. Policeman, his head jerking from | to r. 

L.S. Car travelling away from camera. 

With 75 per cent. of the footage gone, the audience 
didn’t have time to stop laughing before the final 
pay-off shot was upon them. Instead of a let- 
down, as originally, there was a build-up, and the 
final gag (when the man discovers it’s Sunday) 
gets a belly laugh instead of a titter. 

There remained only one sequence, the ‘‘end”’ 
title and credits to boil down. Now the film is a 
potential ‘‘Oscar’’ winner—if the Editor looks 
kindly on a plot with which he is all too familiar. 
But hackneyed though it is, the film is full of 
bright ideas—but one had to cut away drastically 
to dig them out. You’d be the exception if your 
film wasn’t vastly improved by sadism with the 
scissors. Why not settle down to a session tonight ? 
Hole to 
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Suppose a branch line, near enough to your 
home to be of interest to you, is to be closed 
down: you decide to make a film record. Then 
a number of snags arise. Notice may be short; 
the service may be operated by some form of 
traction not typical of the line; you may not feel 
inspired to shoot a complete record, with station 
scenes, lineside action, scenes at the junction, 
and so on. 

Indeed, it would be rather surprising if you did 
feel inspired, for such lines often /ook depressingly 
moribund, the stations shabby rather than quaint, 
threatening notices about the proposed closure 
distracting attention from tatty posters; and the 
people and goods being transported are not 
inspiringly cinematic. Given moribund condi- 
tions and only limited enthusiasm, | advise 
shooting a film simply looking along the track 
and considerably speeded up, such as is done for 





shots in railway films (e.g., The Wrecker). Adrian 
Brunel did it in 1924 or so in a trick film shot 
partly on the old Metropolitan line, and the 60- 
minute London-Brighton run was covered in four 
minutes or so by taking one frame every second. 

It is very difficult to take a satisfactory film 
from the loco, but most branch lines have at 
least some trains in which a coach or a motor- 
coach with a window facing directly along the 
track is used. Permission can usually be obtained 
to ride in this compartment, for a named journey. 
The station staff will assist you to spy out the 
land and decide how to mount the camera, and 
here my advice is simple: a good solid bracket 
must somehow be attached to the coach, usually 
by means of a couple of strong clamps gripping 
it against one of the many bars and rails. 

Your bracket should be robust—not less than 
fsin. thick by about I4in. wide, steel or alumi- 
nium, and with a clearance hole to take a Hin. 
Whitworth screw with wing-nut to secure the 
camera. The camera should be as close as 
possible to the window, and it is vital both to 
clean the window really thoroughly inside and 
out, and to examine the small area through 
which you will shoot to be sure it is free from 
scratches and other blemishes. Only then can it 
be assumed to have no effect on the exposure. 

When set up, the camera should be really 
rigid, well out of the way of any staff in the 
compartment, and conveniently placed for 
operation. It will probably be necessary to wind 
it up while shooting, and this operation must be 
practised, being far easier with some cameras 
(with ratchet wind) than on others. Finally, you 
may have to do something about the single- 
frame release. Curiously enough, one of the best 
cameras needs attention in this respect. Try 
shooting 1,000 frames as single pictures with a 
Bolex H.16 and you will see the wisdom of 
unscrewing the existing neat button and tem- 
porarily replacing it by a double-bent strip, made 
from a piece of jyin. thick aluminium, 0-4in. 
wide and lin. long, the two ends then being bent 
up about 0-3in. (See diagram on previous page.) 

It then only remains to decide the filming 
speed. Here one’s own taste must rule: per- 
sonally I think the Brighton film goes at least 
twice too fast and would be the better for a break. 
The results I have liked best have been secured on 
stopping trains, filmed at either two or three 
f.p.s. It is easy to get into the rhythm of single 
frame release because there are rhythmic noises 
to aid you—noises such as the beat of the engine 
and the click of the wheels over the rail-joints. 
If you get to a dull bit of line, you slow down the 
taking speed. At a point of great interest you 
speed it up temporarily 

It adds a lot to the appeal if, at each station 
stop, you cut in a close-up of the station name 
and any other item of particular interest. If you 
do not intend to add these cut-ins, it is important 
to shoot at least 16 frames while the train is 
stationary, to keep the stopping time propor- 
tionate. The same applies when you go through 
tunnels, for the effect is lost if you do not have 
at least 16 completely black frames. 
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8mm.the World 


Not to mention 


A.C.W. certainly gets around. I have just had a 
letter from the S.S. Hunan, Tientsin, China, the 
Captain, Chief and Second Engineers of which 
are keen 8mm. users. “Our equipment,” writes 
Mr. R. W. Nickisson, the Chief Engineer, 
“comprises a Bauer 88, two Nizo Heliomatics 
with titlers, a Mansfield editor, numerous splicers, 
and three M8R Bolex projectors.” 

So far as the Nizo was concerned, it was love 
at first sight, he says, but affection was strained 
when both the models aboard tended to jam 
when the back-wind was used, owing to the film 
on the take-up spool becoming loose, so that it 
took up again round the outside of the spool 
instead of around its centre. But Mr. Nickisson 
got round the trouble: “Now, after winding back, 
I open the camera in the dark and rewind the 
take-up spool tightly by hand. But the real 
solution rests with the makers, for they have 
fitted a take-up key to rewind the film tight on the 
feed spool after it is wound back for reshooting, 
but none on the take-up spool. In all other ways, 
the cameras are perfect.” 

Mr. Nickisson is coming to England on a cine 
touring holiday next March and hopes to see the 
Ten Best. 

Incidentally, he points out that the Chinese 
People’s Republic has given them permission to 





Over 


other worlds 
By 


DOUBLE RUN 


use their cine cameras ashore, 
providing the films are de- 
veloped and screened in China 
before being taken away. The 
only snag seems to be that there 
are no facilities for processing 
Kodachrome. And what, he 
concludes, is the difference “ 
between a U.V. and a haze filter? (Apparently 
Nizo state that their U.V. filter is for black and 
white film and their haze filter for colour.) As far 
as I know, none at all. 

On the subject of colour, I hear that one of the 
factors likely to slow down the introduction of 
8mm. Gevacolor is that all Gevaert film is sold on 
the understanding that it can be processed in any 
country in the world and that until this world- 
wide processing can be offered for 8mm., we 
shan’t be seeing any colour film. No facilities for 
8mm. colour processing are at present provided 
at the Gevaert works in Britain. Am I right in 
thinking that Gevaert have long held the view that 
8mm. colour film is impracticable because of the 
inevitable limitations of definition, but now that 
their latest colour film is composed of 60 lines to 
the mm., are somewhat more optimistic? 
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DECIDING to change from 9-Smm. “after reading 
of the various advantages of 8mm.”’ Mr. Lamb of 
Bradford bought a G.B.-Bell & Howell 624 and 
has had “‘wonderful results’? from it, but un- 
happily the projector he chose got so hot that he 
could smell the paint scorching. When he turned 
the house light on, he was dismayed to see smoke 
curling out of the motor housing. Does this 
always happen, he asks? No, it doesn’t! Now 
that the faulty machine has been returned to the 
makers, it is to be hoped he will have no more 
trouble. It does very occasionally happen that a 
new machine develops teething troubles of this 
sort, but a reliable manufacturer will put them 
right at once. That is the whole point of filling 
in, and returning, the maker’s registration card. 

Perhaps you don’t need the reference to 


scorching to remind you that audiences have been 
known to complain that amateur films stink. 
At a show I attended in a hastily converted hut 
the other night, the smell was so bad that the 
screening had to be abandoned. But the trouble 
was due, not tothe films, but to the alleged presence 
of a dead rat under the floorboards. Certainly 
something nasty was around. For myself, I’ve 
long ceased to be surprised at anything that 
can happen at an amateur show—including the 
ones I put on myself. 


I HAVE been hearing how you can stripe your own 
films: simply split a reel of magnetic tape into 
appropriate widths and glue it on to the film. | 
am assured by the inventor that, when this is 
done on 16mm., the tape should just cover one 
line of sprocket holes. He says it sticks on, too, 
but I doubt if this is a useful precedent to follow. 
Still, the Do It Yourself brigade might have some 
fun with it. Slitting always presents a problem. 
It was the snag with those adhesive wipes and 
iris effects, but I understand that Arrowfex are 
now available in ready-cut sets of four. These 
should be much more satisfactory. 


PROBLEM posed by Mr. Seaton of Bedlington, 
Northumberland: he wants to film hawks and 
other birds of prey with his Nizo Exposomat, and 
so needs a telephoto lens, but the Exposomat has 
only a lin. attachment for its non-removable 
lens, and he wants something more powerful. 
Can anyone offer any helpful suggestions? It 
won't help to point out that one should be careful 
to buy equipment suited to the particular work 
one wants to do! 





Winging a Way to the Stars 


Inside the rocketship they wait rather anxiously, for they 
are shortly to go on a considerable journey—to a planet in 
the constellation of Sirius; but at present they are firmly 
based at Cheltenham. The 8mm. film, “The Test,’ made by 
the Cheltenham Science-Fiction Circle in collaboration 
with the Cheltenham F.U., differs from most amateur s.f. 





films in that it has a true s.f. background. The story was 
originally published in the Circle’s own magazine, and the 
film has been seen by Science Fiction Circles in the U.S.A 
The settings include the interior and exterior of the rocket- 
ship and a laboratory, and use is made of table-top models. 
This is the Circle’s second film; the first described their own 
activities. In the still above, the director, Bruce Stait, is 
seen at the camera. 
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Projection Lenses 
I pO not agree that no useful point can be served 
by discussing present-day projection lenses. 
Surely the more publicity that is given to this 
matter and the more the buying public become 
“lens conscious,” the sooner will the manufac- 
turers take steps to improve their products. 

Perhaps my own experiences may interest you. 
Last December, I ordered an 8mm. projector of 
well-known British make. On projecting a test 
film which consists of nothing but letters over the 
whole of the picture area, | was not satisfied with 
the definition of the lens, so the machine was 
returned, with comments. Another machine was 
sent, the lens of which gave good definition over 
the whole of the picture area 

In February, I ordered another 8mm. pro- 
ector, made by a continental firm with a high 
reputation. When it arrived, the lens would not 
focus anywhere. This was promptly returned and 
a replacement sent which gave better definition 
than the first, but was still not satisfactory. The 
agents sent one of their mechanics to see the 
machine and he had to admit that the lens was 
not up to standard. 

This was replaced with a third machine, the 
lens of which was hand-picked, and which gives 
good definition over most of the picture area. 
The other month, the local cine society had a 
projector evening. My test film was projected 
through several projectors, and the results on the 
screen, in the majority of cases, were very 
disappointing. 

If camera lenses are made to give needle-sharp 
definition, it seems a waste of effort if all this is 
lost in the projection. If, as you suggest, the 
fault lies in the edge of the lens, why not make the 
lenses larger and only use the centre portion? 
A good lens can be obtained if trouble is taken, 
but there are far too ny inferior ones being 
fitted to projectors to 
Hull. 

To set against our 
assertion that, in the mai 
tions of manufacture, 
acceptable level of cor 
much ice, but at least complaints were well 
attended to. Mr. Newt was absolutely right in 
refusing to accept qua than his equipment was 
capable of giving, but projection lenses are 
concerned, one must be pared to accept a certain 
degree of compromise Vaking the lenses larger 
wouldn't help: il ntroduce worse optical 
troubles. 


BASIL H. C. NEWTON. 
ident’s experiences the 
d under modern condi- 
ction ts pite hed to an 
probably won't cut 


Projection Lamp Life 

1 SUGGEST that A.C.W. might use its influence 
with projection lamp manufacturers to review the 
high cost of new bulbs. Two 750 watt 250 volt 
lamps I purchased recently cost £2 Ils.—a quite 
fantastic price. The stage has now been reached 
when the use of 16mm. projectors can no longer 
be regarded with any pleasure 


Letters for publication are wetcome, but the Editor does not 
necessarily endorse the views expressed. Address: ** Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


My own machine uses a 750 watt 110 volt 
lamp, which I find much more efficient and a 
little longer lasting than the mains voltage type, 
the fatality rate among which is very high. I have 
been making and showing films since 1930, and 
as an engineer my feeling is that the present-day 
lamps leave much to be desired and that it is 
time the manufacturers were prodded into action. 

Might I congratulate you on your excellent 
magazine. 


Glasgow, C.2. I. G. MACLEOD. 


4s consumers ourselves, we're all on the side of the 
consumer, but as an engineer our correspondent will know 
that problems arise through the thermal shock to the cold 
filament when switched on to mains voltage. One should appl) 
the mains voltage gradually: lamp life is normally trebled that 
way. (There are full details in the new G.B.-Bell & Howell 
8mm. Cine Manual reviewed in the October issue.) This 
particularly applies on 250 volt mains where the voltage may 
reach 265 and still be within the statutory range. All the 
manufacturers say they do not advise using such lamps. They 
would like us to transform down and not scamp the job and 
then blame them! 


Easier Editing 


My wife uses 8mm., while I use 16mm., so when 
| made an editing gadget for myself, I thought it 
only fair to make one for her, too. Other readers 
may find details of this gadget useful. It consists 
merely of twelve SOft. spools mounted on a 
spindle supported on wooden arms. The spools 
are held firm, but with sufficient play, by rubber 
tubing between each. A strip of velour-covered 
wood fixed to the base of the gadget traps the 
ends of the film depending from the spools. 
With the twelve spools in a row, ready to hand, 
editing is greatly simplified. Each spool is 
numbered to facilitate notebook reference. 

Doncaster. W. C. THOMPSON. 


Wide Screen Ratios 


THANKS are due to Mr. V. B. Sulch for his history 
of SuperScope development (Nov.), but un- 
fortunately his letter contains an error: it is the 
old-style SuperScope (and the new RKO-Scope) 
which utilizes no camera-anamorph and intro- 
duces a 2:1 squeeze in printing. SuperScope 235 
is, as stated, identical with optical-track Cinema- 
Scope and uses a 2:1 anamorph on the camera. 

With regard to Fantasia, this is stated by the 
distributors of the film to be in SuperScope; the 
version recently shown at the Studio 1 in London 
carried 3 (not 4) CinemaScope-style magnetic 
tracks re-recorded from the original multitrack 
optical film, which was run in sync. with the 
picture at the film’s showing at New York’s 
Radio City Music Hall. 

The picture was originally shot for a 4:3 ratio, 
and the bulk of it is now being shown at an aspect- 
ratio of 2:1; therefore the elongation of the 
images is 1:5x, and it was this I was referring to in 
my original letter. Presumably the original or 
dupe-negatives were printed with a 1/3 compres- 
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sion, giving a square frame on the release print, 
which when projected with a standard 2:1 
anamorph will give the usual Superscope aspect 
ratio of 2:1. I also assume that the orchestra 
scenes were printed with a full 2:1 squeeze, so 
that they reproduce at the original 4:3 ratio. 

With reference to Mr. Sulch’s last paragraph, 
double-frame (contact printed) Technirama also 
utilises a 1-5:1 squeeze-ratio, with a projector 
aperture of 1-410 x 0-881 in.; however the optical 
system produces a 1*5x compression in the 
vertical plane rather than the expansion in the 
horizontal plane as used by other anamorphic 
systems. The advantage is that longer focal 
length backing-lenses can be used, simplifying the 
correction of lens aberrations. These double- 
frame prints are intended for special road-shows, 
and give an aspect ratio of 2-4:1. 

For ordinary use the original negative is given 
a further squeeze during the printing process and 
is also turned through 90 deg. (like Vista- 
Vision), and can then be shown with a standard 
2:1 anamorph as used for CinemaScope with a 
similar aspect-ratio. Personally, having seen a 
comparison of the two systems (on a 45ft. screen), 
I think that the Technirama definition is so good 
that the extra cost of installing special projectors 
for the double-frame process cannot be justified 
by the very small improvement in definition 
gained. Alternatively, the image can be “ un- 
squeezed”’ in printing if required, to give an 
approx. 1:85:1 VistaVision-type picture, the 
choice resting with the distributor of the film. 
London, W.9. PETER A. WEST. 


New Look for 601 

I HAVE mounted two Bulgin 3-pin sockets in 
series on a panel at the back of our non-sync., 
and one on the transformer input. Mains lead is 
plugged to the first socket on the N.S., and a 
short connector links the second socket to the 
transformer. This eliminates the use of a cumber- 
some junction block, and enables the projector to 
be run independent of the N.S., if so desired. 
Gram motor energy is tapped from the back of 
the first socket. 

Earlier I completely stripped a 601 of its rather 
worn outer covering and gave it a new look with 
buff-coloured leather cloth, treating the speakers 
in the same way. Getting a professional-looking 
finish proved a tedious business, and I would not 
advise anyone who is not adept at handicrafts to 
take it on, but should any reader wish to smarten 
up his equipment in this way, I should be glad to 
supply him with full details. The total cost was 
£3—plus 16 hours’ really hard work; but it was 
well worth it. 


Liverpool, 4. EWAN W. HOLBURT. 


(Diocesan Film Unit) 
Sprocket Feed 

PLEASE carry on with your campaign and persuade 
camera manufacturers to produce a simple, good 
quality 8mm. camera with sprocket feed. I, for 
one, would value this far more than, say, a turret 
head. An 8mm. cameraman wanting this feature 
at present must either pay well over £100 or resort 
to a prewar model. 


New Malden. B, J. JACKSON. 
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Ewell Note That .. . 
rwo film taking chaps who have just made a flop 
And were carved by the critics most crewell, 
Now find that their labour was not really lost 
For it served to bring fewell for Sewell. 
It’s doubtful if Pascal, or Grierson or Clair 
Ever ruined good film by the spewell, 
By being too clever, they always played safe 
As advised by the George Sewell schewell. 
But who wants the praise, if the price to be paid 
Is a film which is made to a rewell, 
For one of the pleasures that cleverness brings 
Is a dewell, in words, with George Sewell. 
Westcliff. PAN-WIPE. 

Edge Fogging 

1 WAS most interested in the correspondence about 
edge fogging of 8mm. I used tolgeta little fogging 
through loading and unloading in too bright a 
light, or not being skilled enough to prevent a 
little unwinding, but this year, as I was going to 
Spain in midsummer, I got a light-tight changing 
bag which I used on every occasion. 

I was particularly disappointed, therefore, to 
find that two out of ten spools had fogging at the 
end (not halfway), just as though I had used no 
changing bag. The processing works gave no 
satisfaction and claimed that the markings were 
“typical of loading and unloading irregularity.” 
Edinburgh, 10. N. T. SPEIRS (DR.). 

The labs. method of working is such that any 
fogging is confined to the leader, but mistakes do 
sometimes occur, though in our experience but rarely. 
If our correspondent continues to use the changing 
bag, the odds are all against his getting fogging within 
the guaranteed processed length. 

Public Presentations 

ON 6th November I was invited to attend the screen- 
ing by two local amateur cine clubs of a selection 
of the Gold Star Awards for 1956 shown at 
Lambeth Town Hall, and was horrified at the 
lack of showmanship and presentation at a 
public screening. As no doubt you will agree, the 
foundation of good screening is technical per- 
fection——without this the show must inevitably 
fail, to the detriment of the films shown. 

The film, The Pleasure’s Yours, made by my 
society, started about a foot off the screen and 
well out of focus. After about 45 seconds this 
was rectified, by which time all but two of the 
credits had been lost. About two-thirds the way 
through, the projector drifted out of focus and 
remained so for the rest of the film. Apparently 
no one was watching the screen to correct matters. 
As a result, highly derogatory remarks were 
overheard about Kodak making a film that was 
out of focus. 

At the interval I registered a strong protest 
witha responsible member of one of the clubs, and 
suggested that, in all fairness, an announcement 
should be made to the effect that during this 
showing the projector had drifted out of focus 
and that the film was, in fact, perfectly sharp. 
This was agreed to, but when the announcement 
was made it appeared thus: “The gentleman who 
made the Kodak film in the first half has asked 
us to make a public apology for the fact that the 
titles were slightly out of focus.” 





I feel sure that there is no need for me to 
comment either on the phrasing or the implication 
of this announcement, which did nothing to 
rectify the point about which I protested. On the 
contrary, it appeared rather as though my society 
accepted the responsibility for the film being out 
of focus. 

So far you will no doubt consider that the 
point at issue is solely between ourselves and the 
chubs concerned, but I feel that this matter should 
be made known since precisely the same thing 
happened with the Liverpool University Film 
Unit’s Pantomania and the Grasshopper Group’s 
Bride and Groom—these also drifting out of focus 
in the same manner. 

As far as I know, comments similar to those 
made about our film may also have been passed 
about the others. In order to vindicate other 
clubs and ourselves against unwarranted criticism, 
perhaps you will be good enough to publish this 
letter. It might also help to remind certain 
amateur cine clubs that when they organise 
public showings of other clubs’ films, they do at 
least ensure that the equipment is in good work- 
ing order, and that the projectionists are ex- 
perienced and competent to handle it. 

Kodak Works P.S. Cine Group A. BOODSON. 


Club Membership 
IT was unfortunate that the I.A.C. Silver Jubilee 
celebrations had to be cancelled. I have been 
associated at various times with different 
societies (dramatic and others, but not cine), and 
one by one they have folded up, much to the 
regret of the few really enthusiastic members. 


The main reason for the failure of some of them 
was the superior attitude of a certain few and of 
the professed “‘stars.”’ 
Anfield. 

There is nothing the lea 
who guide the fortunes of 
enthusiasts, all bona fide ama 


J. CUMMINS. 
it superior about those 
I.A.C. They are all 
teurs, who give up a great 
deal of their time for no other reward than the satis- 
faction of helping others to share in their pleasure in 
cine. The much to be deplored cancellation of the 
celebrations is probably explained by the fact that the 
main body of the membership prefers the solid services 
the Institute offers to the al occasion. And those 
services are solid all right. The film library and legal 
facilities offered are then es worth the cost of the 
subscription. 

It is quite true, of cour 
the clique endangers the 
cliques often arise through the rank and file being 
content to let others do all the work. One wonders if 
the ** few really enthusiastic members’ mentioned b) 
Mr. Cummins translated their enthusiasm into terms 
of action. The prosperous, happy club is the one in 
which the leaders see to t everyone plays a part. 


Truly Amateur 

1r would seem that truly amateur movie 
maker’s chances of winning a Ten Best award in 
the years to come are becoming very slender 
indeed. As each year passes, the percentage of 
award winners with a professional film back- 
ground seems to increase. What chance has the 
family movie man who has no professional back- 
ground to fall back on when he has to compete 
against the semi-professional ? 


that the establishment of 
perity of any club, but 


I would like to suggest that the Ten Best 
awards be confined to true amateurs who have 
had no connection with any professional film 
studio or organisation whatsoever. What do 
others think? 

JOHN LEWIS. 


Wirral. 
(Swan Film Productions) 
If readers want us to weigh in with our views on amateur 
status, we’re ready to oblige yet again; but for the present we 
remark only that it is not correct that the true amateur’s 
chances in the Ten Best are becoming increasingly slender. 
Does nobody believe us when we solemnly declare that every 
time a family movie comes up, we fervently hope it will be a 
winner? The really good film of this kind is invariably sure- 


fire box-office, and we’re delighted on all counts when it can be 


included in a Ten Best presentation. 
Bridging the Gap 

MAY I suggest a way of using up that odd foot of 
film which often remains in the camera after a 
day’s shooting? Last year I made a 3-minute 
publicity film to bridge the gap between two major 
features in a show, and it has proved very 
popular with the audiences. Many amusing 
animated and trick effects can be used, e.g. 
chocolates jumping from boxes, lemonade glasses 
filling mysteriously. While it is being screened 
one has ample time to prepare the records, etc., 
for the next film. This must surely be the one 
type of film in which colour can be cut with black 
and white successfully. 

I must say how much I enjoy reading A.C. W. 
every month. : 
Banchory. WILLIAM EMSLIE. 
The 5s. Camera 
REFERRING to Denys Davis’s Diary, I can well 
remember the days of the 5s. camera. As a very 
young schoolboy in 1913/14, I vividly remember 
looking with envy in a certain chemist’s window 
at the No. 1 Brownie which, without viewfinder, 
sold for five bob. This camera took a square 
picture. For those whose pocket was deeper, there 
was the No. 0 Brownie taking, I believe, 127 
films. This instrument had the added refinements 
of two viewfinders, but to possess one it was 
necessary to find six shillings. I cannot remember 
that H.P. terms were offered! 


Shurdington. H. FURSIER. 


Unsteady Pictures 

ONE possible cause of unsteady pictures is not 
mentioned by Mr. John Greaves or Mr. Sewell 
(Nov.). Compare the unsteady part of the film 
with raw stock or other processed stock of known 
steadiness to see if the pitch of the sprocket holes 
is correct. 

Jersey, C.I. S. JEPSON. 

One Camera, Two Gauges 

WE read with interest the note in Newsreel 
recently about the BBC’s Arriflex and Cameflex 
cameras. To many it may appear the Arriflex 
also takes 16 or 35mm. film, whereas the Came- 
flex is the only motion picture camera in the 
world which will accommodate both 16 and 
35mm. in the same camera. The Arriflex camera, 
excellent as it is, will not do this. For 16mm. you 
have one camera, and for 35mm. you have 
another, whereas with the Cameflex, one only is 
required. 


London, N.W.4. W. F. DORMER. 
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THE AMATEUR CINE WORLD 


COMPLETE GUIDE TO 8mm. PROJECTORS 


This directory, the most comprehensive ever published, is very much more than a cata- 
logue, each part including a history in miniature of projector design as typified in the 
models of the leading manufacturers. Part 1 included data on Ampro, Apollo, American 


-B.-Bell & Howell, DeJur, Ensign, Fodeco, 


and 8.P. projectors. 





PART 2 


DITMAR (R. Ditmar G.M.B.H., 
Kartnerring 17, Wein 1, Austria. British 
agents: Actina Ltd., 10 Dane Street, 
High Holborn, London, W.C.1.) 

The Ditmar Duo first appeared in 
1937 and returned after the war. 
The basic design has remained un- 
changed, but there have been 
several detail modifications to the 
mechanism, and improvement of 
the light efficiency. 

A very solidly built two-gauge 
machine, it works on the principle 
of two entirely separate side-by- 
side film tracks. It has been 
available in 16 & 9-5, 9-5 & 8, 
and 16 & 8mm. versions. The 
latter is the one usually called for 
today. The lamp unit slides side- 
ways in the lamphouse to line up 
with one of the gates and the 
projection lens pivots to one side 
or the other. Reversible spool 
spindles are provided to suit the 
different spool centres on the 
different gauges. 

The pull-down speed of the 
claw is rather slower than in 
many 8mm. machines, so that the 
proportion of the total light 
wasted in the “‘dark’’ periods of 
the shutter is a little higher than 
usual. On the other hand, the 
optics are efficiently designed, and 
the condenser is almost up against 
the lamp envelope to get the 
largest possible collecting angle of 
light. The projection lens can 
be changed to suit the different 
gauges, but the 8/16mm. model is 
normally supplied with a 35mm. 
lens—no doubt a compromise 
between the requirements of the 
two gauges. Designers of the 
original machine were Ings. 
Fraenkel and Pollaczek, with 
later work by Ing. Foerch, all at 
the Ditmar works in Vienna. 


Ditmar Duo (1937). Currently in 
production in Austria. Available in 
Britain. A.C.W. test reports, February 
1939 and January 1951. Dual gauge 
(side-by-side) projector. Solid die- 
cast construction with sheet metal 
lamphouse covers. Black crackle 
finish. Two 8-tooth sprockets for each 
gauge, the 8mm. sprockets being on the 
“outside.”” Retainer rollers, lifting off 
with parallel motion from _lever- 
operated cams. Two sets of double 


claws, one for each gauge. On the 
original model there was a selector 
knob for the desired gauge claw, but 
machines made after 1938 do not 
require any claw selection. Fixed 
optical centre framing. Rear gate 
plates removable as a unit for clean- 
ing; front plate also removable. 
Fi/:S5 Berthiot lens in 32mm. outside 
diameter mount, focal length to 
customer’s choice. 35mm. normally 
supplied for 8/16 model. Spool capa- 
city 400ft. Spring belt driven take-up. 
Power rewind by belt change. Reverse, 
without changing belts (spools driven 
through one-way clutches). Still 
pictures with triple heat screen (mica, 
wire mesh, and heat absorbing glass) 
which gives pictures of about half 
normal brilliance. Three-bladed shut- 
ter. Pull-down moderately slow: 
closed 70 deg., open 50 deg., approx. 
Inching knob. Weight 15 Ib. 
Electrical Details: Basically the machine 
suits mains voltage lamps, of 100 to 
750 w., with pre-focus base. 500 w., 
200-250 v. lamps are called for 
now. Previously, 110 v. 500 w. lamps 
were preferred, being fed through a 
separate resistance unit. Alternatively, 
250 w. mains voltage lamps were used. 
Motor series wound for 100 v., fed 
through resistance with tappings up to 
250 v. With appropriate lamp, machine 
suits 100-250 v., a.c./d.c. Lamp cooled 
by fan in base of projector. Two 
totally enclosed pilot lamps, one 
behind top loop, other on switch 
panel, shining up to bottom loop. 
Switches: motor plus lamp, lamp, 
reverse. Radio interference suppres- 
sion condensers fitted to all models, 
pre- and postwar. 
Price: £87. 


DRALOWID (Formerly made by 
Steatit-Magnesia A. G., Dralowid 
Werke, Porz, Rhein, Germany. British 
agents: J. J. Silber Ltd., Bedford House, 
40-46 Lambs Conduit Street, London, 
W.C.1.) 

This manufacturer has_ only 
recently entered the 8mm. cine 
field with a camera and a 
projector. We understand that 
the projector is not now in 
production. It is rather unusual in 
design, having no_ sprockets. 
Enclosed in a leatherette-covered 
wooden case, it is uncannily quiet 
in operation. It hasa 15 v. 60 w. 
lamp with a very small filament 
area. The optical system com- 
prises a large surface-silvered 
concave mirror behind the lamp, 
and—as the machine has an 
indirect (reflected) optical system 
—a 45 deg. mirror—also surface 
silvered and slightly concave 
to reflect the beam on to the gate. 
There are no condenser lenses. 
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The speed of pull-down 
claw is relatively slow, the ““dark 
period of the shutter being 70 deg. 
The shutter is, however, only two- 
bladed, so the light transmission is 
high. (Although a three-bladed 
shutter is always desirable to 
avoid flicker, a two-bladed shutter 
is acceptable if the picture is not 
unduly bright.) All controls 
of the machine are brought out to 
the exterior of the case. There 
is practically no light spill. It 
consumes a total of or about 
80 w. from the mains 


Dralowid I11/8 Porta (1953- 
Made in Austria; was a 
Britain. 
from the British agents 
test report, January 1954. Sprocketless 
projector built into green leatherette- 
covered wooden case. Construction 
mainly black plastic mouk with 
some pressed metal parts cast 
lamphouse. No sprockets. Bookform 
gate, rear half removable b screws, 
exposing rest of gate fu Fixed 
optical centre framing. 22n f/1-4 
Dralotar III lens. Spool capacity 
200ft. Take-up driven by plastic belt: 
p.v.c. type plastic can be re ned by 
heating ends on knife and pressing 
together. Power rewind. No reverse 
Stills only at reduced brig No 
safety shutter. Inching knob. Two- 
bladed cut-off shutter, each blade 
being 70 deg, dark sector. Weight 
13 Ib. 

Electrical Details: 15 v. 60 w 
(Philips type 7073-U/85) with special 
bayonet cap. Very compact 1} turn 
coiled coil filament Cap down. 
110, 125, 150, 160, 220, 240 v., a.c. 
mains only. Transformer feed to 
lamp and motor. Series wound motor, 
spring mounted for isolation of any 
vibration. Natural cooling lamp 
forced draught is not necess on this 
relatively low wattage bulb with 
spherical envelope Four-position 
rotary switch controls motor and lamp 

Price (1955): £29 10s 
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Spares can still be 
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covered ) Jen case 


Left: top view of F.P.1.; centre: showing 
television-type screen of F.P.1; right: 
Emel Miami. 


EMEL (£tablissements 
des Suisses, Paris 14e, France. 
agents: Cinetex., 64 High 
Wimbledon, London, S.W.19.) 
Well known for many years as 
manufacturers of cine cameras, 
Emel have only recently entered 
the 8mm. projector market with 
one 8mm. machine, the Miami, 
which is now making its appear- 
ance in Britain. It is of conven- 
tional design, the mechanism 
pivoting on a pedestal base which 
houses the switches. A 400 or 
500 w. lamp is standard. 


Emel, 6 Rue 
British 
Street, 


Currently in 
being made 
Die-cast con- 


Emel Miami (1950) 

production in France; 
available in Britain. 

struction with plastic moulded base 
trimming and carrying handle. Grey 
wrinkle finish. Two 16-tooth sprockets, 
with fixed roller retainers. Double 
claw Non-optical framing. Book- 
form gate, hinged ‘“‘inside’’; back 
plate of gate removes by sliding up- 
wards out of slots. F/1-5 Som Berthiot 
lens, normally 25mm. Spool capacity 
400ft. Spring belt driven take-up 
Power rewind by belt change (top 
spool driven by belt from inching 
knob). No reverse, stills, or safety 
shutter Pull-down ratio approx 
8 to I (i.e. approx. 45 deg. pull-down) 


Porta in its leatherette- 


Three-bladed shutter. Inching knob 
on front of machine. 

Electrical Details: Mains voltage lamp, 
500 or 400 w., pre-focus base. Machine 
suits 110 and 220 v. (approx.) supplies, 
a.c./d.c. Series wound motor 

Switches: motor, lamp, and room light 
which plugs into machine 


F.P.1. (Vogt. and Hartmann, Mainz, 
Germany. British agents: Contempo- 
rary Films Ltd., 14 Soho Square, 
London, W.1.) 

Of very unusual design the 
F.P.1 is built into a plastic TV 
type cabinet complete with screen 
on which the pictures are thrown 
by rear projection. The threading 
path is reached by lifting the lid. 
Completely self-contained, it has 
obvious specialised uses besides 
home projection. The TV illu- 
sion is heightened by the two 
adjusting knobs on the front of 
the cabinet. The machine is not 
intended for projection on to an 
external screen. 


F.P.I. Universal Daylight Projector 
(1955). Currently in production in 
Germany. Available in Britain. Built 
on sheet metal panel fitted in top of 
TV style cabinet. Size of screen 
94 11?in. Single sprocket with 
hinged roller-frame retainers. Film 
turns 90 deg. from sprocket to gate. 
Framing: semi-optical. 12:°5mm. f/1:8 
Efpetar lens. Spool capacity 400ft. 

rewind. Reverse. Weight: 


has transformer feed to lamp, and 
suits 110, 125, 150, 220, 240 v. a.c. 
mains only. (Special model for 12 or 
24 v., a.c./d.c.) Left-hand knob on 
front of cabinet is rotary switch, for 
motor, lamp, reverse, and rewind. 


JANKO (Janko, 10 Rue 
Robert, Paris, 12e, France.) 
Like many French projectors, 
the Jancolux, a relatively simple 
sprocketless machine, is made in 
three versions, 8,9°5 and 16mm.; 
and as is also the case with several 
French machines, it is inexpensive. 
Manufacturers elsewhere seem to 
ignore this market. The Jan- 
colux has been developed from the 


Mousset- 





simpler Janko which was available 
with and without motor drive, 
and which used 55 v. lamps. 


Jancolux (1955). Currently in pro- 
duction in France. Not available in 
Britain. Pressed metal construction, 
with baked enamel finish. No sprockets 
—just rollers to form soft loops above 
and below the gate. Front plate of 
gate moves open with approx. parallel 
motion for threading. Non-optical 
framing. 400ft. spool capacity. Take- 
up by spring belt. Power rewind by 
belt change. Reverse by putting a 
twist in motor belt, and putting take- 
up belt to top spool arm. No stills. 
No safety shutter. 20mm. f/2-5 lens 
for 8mm. model. 

Electrical Details: 200 w. lamp in 
current model. 100 w. lamp was used 


for 115 v, and an auto-transformer 
is required for higher voltages (220 
v. is the usual higher voltage in France). 
The machine is also available with 220 
v. lamp and motor. Series wound 
motor, switched and controlled by 
speed control resistance. Separate 
lamp switch of “‘press on, press off” 
type. Switching in later models 
arranged so that lamp cannot be on 
without motor. Fan-cooled lamp. 
Resiliently mounted motor. 


Janko (1954-1956). Not available in 
Britain. Earlier version of the Jan- 
colux. Same pressed metal construc- 
tion. 55 v. low wattage lamp with 
concave reflector in envelope. Machine 
available with motor or as_hand- 
turned version. Voltage-dropping resis- 
tances supplied for 120-140 and 220 v. 
mains. 


Janko 


in earlier model. Standard machine is 


KODAK 
1 
Le ERR 
Kodak have produced more 8mm. models than any 
other manufacturer—30 of them. The first machines, 
from Eastman Kodak, who introduced 8mm., 
were modelled on the Kodak 16mm. range, the 
layout of the cheapest bearing a close resemblance 
to that of the 16mm. Kodatoy. However, 8mm. 
had arrived, and there could be no looking back at 
what might have been on 16mm. It caught on 
quickly in America, rather more slowly in Britain, 
and design and sales were mostly concentrated on 
the new gauge. 

In the summer of 1932, Eastman Kodak offered 
one low-priced and one medium-priced machine; 
the former was the Kodascope Eight Model 20- 
the first of quite a family of externally similar 
machines which included the Eight-25, 30, 35, 
40 and 50. It had a low wattage lamp—a 32 candle 
power (about 18 w.) car headlamp bulb—and was 
current for nearly 10 years—long after most of its 


(Eastman Kodak Company, Rochester 4, 
.S.A., and Kodak Ltd., Kingsway, London, 


contemporaries had been rendered obsolete by 


more powerful machines. The medium-priced 
Kodascope Eight-60 was a _ more elaborate 
model boasting a 100 w. lamp. This was a 33 v. 
lamp—unusual in an American machine, for 
which lamps in the 100-125 v. range are the rule. 

In Britain, Kodak Ltd. introduced 8mm. in 
January 1933 with the Kodascope Eight-30, a 
British assembled version of the American family of 
lower-priced machines. It has a 100 v. 100 w. 
lamp, and a resistance to enable it to be used on our 
200-250 v. mains, as well as the lower 110 v. range. 
The Eight-30 was the first 8mm. projector to be 
sold in Britain. The Eight-60 was imported from 


America, with a resistance added to make it 
suitable for our higher voltage supplies. It was 
then known as the Model 60 Universal. Mean- 
while, in America, the Model 20 had been on the 
market for only a couple of months when the 
Model 25 appeared—a similar machine, but using a 
100 v. 100 w. lamp, just like our Model 30 which 
arrived shortly after it. The 100 w. lamp of the 
Model 25 was claimed to give three times the 
illumination of the car headlamp bulb of the first 
model. 

Every projector manufacturer will agree that 
standards of screen illumination of the early 1930s 
were low—indeed, by present-day standards some 
might say appallingly low—a trend not confined to 
any one manufacturer. Then gradually lamp wat- 
tages crept up and the apertures of projection 
lenses got larger. There were other developments, 
too, which will be mentioned later. By the end of 
1934, the 100 w. Model 25 had been replaced by the 
200 w. Model 40, and the 100 w. Model 60 was 
superseded by the 200 or 300 w. Model 80, which 
also had an f/2 lens; in the summer of 1936, an 
f/1-6 lens became standard on this model. In 1936, 
the British Model 30 was replaced by the Model 35 
with 200 w. lamp, similar to the American Model 
40, but suited to our higher mains voltages. By 
1937, the development of the original family of 
cheap machines was drawing to a close with the 
introduction of the 300 w. Model 50 and 200 w. 
SOR with resistance feed in Britain. ; 

The status of 8mm. was improving, with the 
emphasis more on precision machines and less on 
the cheaper metal pressings. The era of die-cast 
projectors was arriving. Kodak Ltd. in Britain 
brought out the Home Kodascope Eight De-Luxe, 


Contrast in 
styling: Koda- 
scope Eight- 
500 currently 
available (left) 
and Kodascope 
EFight-35 (1936 
-7). Models 20, 
25, 30, 40, and 
50 are of sim- 
ilar appearance 
to the latter. 





Brownie Movie 3, the model which marked a breakaway 
from all its East mar dak predecessors. 
complete with walnut neered wooden cover, 
an early effort towards it is now accepted as a 
sine qua non: that a projector must look good in the 
home. The less expensive Home Kodascope Eight 
was the same machine without the cover. The 
arrival of these two projectors on the British market 
just before the war seer to have signalled the 
end of the phase during which Kodak in Britain 
both made machines to the American designs and 
imported them from Rochester. The Home 
Kodascope Eight machines were the first of the 
family which after the war developed into the 
Eight-45 and 46. All substantially the same 
machine—not surprising since they are made from 
three principal castings, lamphouse cover, pedestal 
base, and, most important of all, mechanism, lamp- 
house base, spool! arms, etc., are made all in one 
piece, from what was no doubt a complicated and 
had had hardly any 


expensive mould, and which 


use before the war. 
The 400ft. Spool Arrives 


While there was no Eastman Kodak projector 
exactly equivalent " the Home Kodascopes and 
the Eight-45 and 46, Eastman did begin producing 
machines similar in conception but rather larger. 
The Kodascope Eight-70 appeared late in 1939, 
and was the first Rochester-produced machine to 
use a sleek pedestal base. It was designed to take 
standard pre-focus lamps, whereas the British 
machine had the smaller A.S.C.C. (single bayonet 
centre contact) lamps that had been used im the 
early machines. The choice of the smaller lamps 
limited the British machines to 200, possibly 300, 
w. The American mact , on the other hand, took 
300, 400 or 500 w. lamps, and these have remained 
the popular sizes in America ever since. 

All the Kodascope Eight machines so far had 
taken spools up to maximum size of 200ft. 
(enough for about 15 running time). Many 
other manufacturers were beginning to use 400ft. 
spools. In 1940, Eastn Kodak produced their 
first 8mm. machine taking 400ft. spools: the Eight- 
70A, a modification of the Model 70, the original 
200ft. spool arms being cut off and longer ones 
mounted on the stubs of the old ones. The adaptation 
was so neatly done that few people would guess it 
wasn’t made that way the first place. The base 
pedestal was also made taller. Most of the earlier 
Kodak projectors have only one switch, making it 
impossible to turn off the 7 ump when rewinding the 
film with the motor. The Model Eight-70 does not 
suffer from this disadvantage, for a three-position 
rotary switch is fitted on the rear of the lamphouse, 
enabling the motor to be 
desired. These machines 
cast into the top. 


ilso have a carrying handle 
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run without the lamp if 


The start of the war brought projector construc- 
tion to an abrupt halt in Britain, but America was 
not yet in the war, and projector design proceeded 
normally there. In 1941 came the Kodascope 
Eight-33, modelled on the Model 70, and again 
taking only 200ft. spools. The Eight-33 gives the 
impression of being a more compact machine than 
its predecessor, but this is due largely to the much 
more square-looking base casting, with a tilting 
screw on the front of the base (instead of the entire 
machine being pivoted from the top of the base 
casting, as in the Model 70s). In the Ejight-33, 
advantage is taken of the solid square base casting 
to house the switches and the resistance speed 
control knob, on a panel on the side of the base 
casting—a position which users seem to agree is 
more convenient than the back of the lamphouse. 

When America became ‘involved in the war, 
projector manufacture ceased there, too. In 1946, 
Eastman resumed production of the Eight-33. 
Kodak in Britain were slowly getting going again 
on production of what was to be known as the 
Eight-45, but for export only, at first. The American 
trend was towards bigger and better projectors. 
For a time it almost seemed as if the original con- 
ception of 8mm. as the inexpensive gauge had been 
forgotten, at least so far as apparatus was con- 
cerned. The Kodascope Eight-90 and Eight-90A 
($185) were Kodak’s most expensive machines. 
Spool drives are totally enclosed, and the sprocket 
retainers are of a hinge-open type worked from 
special loop-forming rollers which facilitate thread- 
ing. The designers had reverted to the sleek pedestal 
base, but instead of the central friction nut, an 
elevating screw is fitted between the top of the base 
and the bottom of the lamphouse, to control 
tilting exactly, and without the possibility of slacken- 
ing off the tilt and losing adjustment, which could 
happen with the earlier method. Switches were 
put back at the rear of the lamphouse. The Model 
90 and 90A were not on the market very long 
(but the Eight-33 still continued to be available). 


Brownie 
500 Movie, 
introduced 
about 18 
months 
after the 
Movie 3, 
embodies 
several 
improve- 
ments. 


With the discontinuance of the Model 90 there 
was no really high-powered projector in the Kodak 
range. So in 1949 came the Model 71, quickly 
followed by the 71A which had a rewind clutch 
facility. These machines take lamps up to 1,000 w.., 
with particularly efficient cooling and a safety 
shutter lifted by the draught from the cooling fan. 
They are modelled almost exactly on the exterior 
design of the Model 33, but take 400ft. spools. 
In Britain, the Eight-45 had been superseded by the 
Eight-46, which took only a 200 w. lamp as against 
the former’s 300 w. It must be remembered that 
these machines used the small bulb A.S.C.C. lamps, 





not the medium pre-focus employed in the Ameri- 
can machines of the same period. Also, whereas an 
American projector may have a 500 w. lamp of 
their mains voltage, the British machines had a 
100 v. lamp, and a resistance to drop the mains 
voltage down to 100 v. Thus, on 240 v. mains, with 
a 100 v. 300 w. lamp, over 400 w. extra is being 
dissipated as heat in the resistance, which is 
located in the lamphouse alongside the lamp. 
Changing Fashion 

In the early 1950s, designers were beginning to 
revise their conception of 8mm. machines. Pre- 
viously, a projector had been made to /ook like a 
projector, as exemplified by the 35mm. machines in 
any professional cinema. Now things were chang- 
ing. People wanted machines that performed well, 
were nicely styled, and suited to the rather occasional 
use that the average machine receives in the home. 
In the smaller houses of today there is little space 
for storage, and the projector has usually to be left 
in the living-room, where it has to look good and yet 
be protected from dust. So we have the current 
trend towards machines built into a nicely styled 
case, a need which Kodak, both in Rochester and 
in London, were quick to meet. America took the 
opportunity to revert to the original ideal of simple, 
relatively inexpensive projectors with the Brownie 
Movie family. The addition of the higher priced 
Cine-Kodak Showtime 8—again built into one 
half of an attractive case—completed the new range. 
All the other Eastman Kodak 8mm. projectors 
have been discontinued. The Brownie Movie 
projectors are available in 300 w. and 500 w. 


Electrical Details: 


ight- July 1932-May 
Kodascope Eight-20 (July  . padeeane Sale, 


1941). Made in America. Was not 
available in Britain. The cheaper of 
the first two 8mm. projectors to appear 


: 105-125 v., a. 
on the market. Sheet metal construc- et 


models, for use on a.c./d.c. or on a.c. only—the 
latter having a constant speed induction motor. 
The Showtime 8, too,, is available with constant 
speed induction motor, while the slightly more 
expensive version recently introduced provides 
variable speed with the more usual a.c./d.c. motor. 
500 w. is now the largest size of lamp used with these 
machines. 

The case of the built-in British-made Eight- 
500 is of wood covered with leatherette (that of the 
American Showtime 8, wrinkle finished die-cast). 
It uses a 500 w. lamp with standard pre-focus base, 
and takes 400ft. spools—the first British-made 
Kodak 8mm. machine to do so. Unlike most of 
the American machines, it contains voltage-drop- 
ping resistances to enable the machine to be used on 
200-250 v. mains, though the lamp is a 115 v. 
type of excellent optical efficiency. 

Light efficiency of projectors has been greatly 
improved since the early days of 8mm. F/1-6 
lenses are now usual (the Model 1 Brownie Movie 
was the last Kodak machine to have an f/2 lens). 
Lenses in the optical train are now usually bloomed, 
or “‘Lumenized” as Kodak call their anti-reflection 
coating process. Even condenser lenses are generally 
bloomed today. As there may be six lenses (twelve 
air-to-glass surfaces) in a projector, and an un- 
bioomed lens reflects about 4 percent. of the light 
from each surface, and a bloomed lens less than 
$ per cent., it will be seen that a bloomed system 
can transmit nearly half as much light again through 
to the screen. As blooming did not come into use 


until the early war years, all the prewar machines 
have a lower light efficiency than later models. 


Lamp 6 to 8 v., car 
32 candle power, 
American type 1000. 
former in the machine. 
only. 


Fed from trans- 
Mains supply 
Motor series 


tion, with bronze crackle finish. Two 
8-tooth sprockets with fixed retainer 
plates. Single claw _ intermittent. 
Non-optical framing. Rear gate plate 
removable. Book-form gate, hinged 
inside. lin. focus Kodak projection 
lens, approx. f/2:5. Spool capacity 
200ft. Spring belt driven take-up. 
Power rewind by belt changes. No 
reverse. Still pictures by stopping 
motor on resistance control knob. 
Safety shutter. Inching knob. 


Home Kodascope Eight de Luxe. 


wound for 105 v. Fan-cooled lamp. One 
switch (motor plus lamp) on rear of 
jamphouse 


Kodascope Eight-60 (July 1932- 
March 1935). Made in America. 
Only the Universal model was avail- 
able in Britain. The Model 60 was the 
more expensive of the two first 8mm. 
projectors introduced by Eastman 
Kodak. Die-cast body plus sheet 
metal covers. Bronze wrinkle finish. 
Two 8-tooth sprockets, with fixed 
plate retainers. Single claw. Non- 
optical framing. Book-form gate, 
rear half removable. Kodak lin. 
lens approx. f/2. 200ft. spool capacity. 
Spring belt driven take-up. Power 
rewind by belt change. No reverse. 
Still pictures with safety shutter. 
Three-bladed shutter. Inching knob. 
Electrical Details: 33 v. 100 w. lamp 
with small bayonet centre contact 
base (A.S.C.C.). For 100-150 v. supplies 
only a.c./d.c. Motor series wound 
for 100 v. One switch in the mains 
cable, for motor plus lamp. Fan 
cooling on lamp. 


Kodascope Ejight-60 Universal 
(July 1932-November 1934). Made 
in America. Was marketed in Britain 
by Kodak Ltd., appearing in Britain in 
April 1933. The universal model is 
similar to the Model 60 except for the 
additional resistance which enables the 
machine to be used on 200-250 v. 
supplies as well as on 100-150 v., all 
a.c./d.c. 

Price in Britain (1934): 
Kodascope Eight-30 (January 1933 
to December 1935). The first 8mm. 
projector to be sold in Britain. Price 
1933): £9 9s. Similar in exterior 
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£25. 


Kodascope Eight-33. 


appearance to Models 20, 25, 35, 
40 and SO, all of which are the same 
family. Principally sheet metal con- 
Struction, black wrinkle or enamel 
finish. Two 8-tooth sprockets, with 
fixed plate retainers. Single claw 
intermittent. Non-optical framing. 
Book-form gate; rear gate plate 
removable. Kodak f/2:5 lin. lens. 
Spool capacity 200ft. Spring belt 
driven take-up. Power rewind by 
belt changes. No reverse. Safety 
shutter. Inching knob. Still pictures 
by stopping motor. 

Electrical Details: 100 v. 100 w. lamp, 
A.S.C.C. base. Machine suitable for 
100-250 v. supplies, a.c./d.c. Motor 
series wound for 100 v. Fan-cooled 
lamp. One switch (motor plus lamp) 
in mains cable. 


Kodascope Eig¢ht-25 (October 1932- 
Wecember 1934). Made in America. 
Was not available in Britain. American 





Model 30, 
that the 
100-150 v. 


equivalent of the British 

the only difference being 
American model is for 

supplies only, a.c./d.c. 


Kodascope Eight-40 (November 
1934-July 1937). Made in America 
Was not available in Britain. Mechanic- 
ally similar to the Model 25, which it 
replaced. No still pictures 

Electrical Details: 100 vy 200 w 
A.S.C.C. based lamp, fed through resis- 
tance in lamphouse. 100-125 v. 
a.c./d.c. Motor series wound, Switch in 
projector mains lead. Fan-cooled lamp 


Kodascope Ejight-80 (December 
1934-July 1936). Made in America 
Was available in Britain through 
Kodak Ltd. A.C.W. test report, 
May 1935. Developed from _ the 
general design of the Model 60. 
Combination of die-cast and sheet 
metal construction. Bronze crackle 
finish. Two 8-tooth sprockets with 
fixed plate retainers. Single cl 


hinged inside. Rear gate plate re 
for cleaning. Kodak f/2 lir 
Spool capacity 200ft. Spring 
driven take-up. Power rewind 
clutch on projector. No reverse 
pictures with safety shutter. Ir P 
knob. Three-bladed shutter. Weight 
approx. 9} Ib. 
Electrical Details: 100 v. 300 w 
standard pre-focus base. Twin coiled- 
coil filament. (Earliest models had 
200 w. lamp, with 300 w. optional at 
slight extra cost.) Wattage of lamp 
should correspond with name 
on machine. Internal resistance 
100-125 v. a.c./d.c. mains 
resistance added for higher mains 
voltages. Motor series wound for 
100 v. Fan-cooled lamp. One pear 
switch in mains lead controls motor 
plus lamp. Switch also contains 
socket for table lamp. When projector 
is on, table lamp is off, and vice-versa 
Price (1935): £33. 


Kodascope Eight-80 (Late: 
(July 1936-October 1939). Made in 
America. « Was available in Britain 
through Kodak Ltd. Same machine as 
above, but fitted with f/1-6 Kodak 
lens instead of f/2. 

Price (1939): £35. 
Kodascope Ejight-35 (nN: 
1936-October 1937). Assembled in 
Britain by Kodak Ltd. Principally 
sheet metal construction Replaced 


amp, 


version) 


vember 


Kodascope Eight-71A 








Features of 





Type of construction. Most mod- 
ern projectors are built with 
die castings, which can give a 
solid feel to the machine without 
necessarily being unduly expen- 
sive. It costs little more to make 
an efficient and good looking 
projector than it does a poor one 
with unattractive lines. However, 
dies are so expensive that, once 
a projector is in production, the 
design cannot economically be 
changed. It follows that the 
machines with the largest sale 
represent good value for money 
because their manufacturers can 
spread the tooling cost over a 
greater output. 
Lubrication. Many prewar pro- 
jectors had spindles running in 
solid bronze or similar bushes, 
which needed frequent oiling. One 
well-known projector of the mid- 
1930s was noted in an A.C.W. 
Test Report as having no fewer 
than 17 oiling points! Frequent 
oiling—but not over-oiling—is 
very necessary on machines fitted 
with solid bushes. 

Nowadays, projectors and 
motors are generally made with 


oil-retaining porous bronze (e.g., 
Oilite) bushes, pressed into die- 
cast projector bodies and mecha- 
nism plates. These porous bushes 
contain enough oil to last their 
normal lifetime, although a drop of 
oil in the right place, every couple 
of years will often prove a wise 
precaution. Many of the latest 
projectors are “Lubricated for 
Life’; others have only one or 
perhaps two points needing oil 
occasionally. 


Finish. As 8mm. machines are 
mass-produced, sprayed-on finish, 
normally oven-baked for quick 
drying and a hard finish, is stan- 
dard. Before the war, glossy 
cellulose was quite popular, then 
“crackle * finish, generally black, 
became the favourite through its 
ability to cover surface imperfec- 
tions. In the later 1930s, the trend 
was towards “wrinkle” or rivelling 
enamel which gave the covering 
power of crackle but with a much 
higher class of finish when well 
executed. Whereas crackle had 
often been black, many manu- 
facturers used lighter colours, grey, 





the Model 30, which has lower wattage 
lamp. Mechanical details same as for 
Model 30. Black wrinkle finish; some 
models black enamel. 
Electrical Details: 100 v. 200 w. A.S.C.C. 
lamp. For 200-250 v. mains, a.c./d.c. 
Internal plug-in resistance for lamp and 
motor. Motor series wound. Single 
pear switch in mains lead controls 
motor plus lam 
Price (1936): £10 10s. 


Kodascope Eight-50 (July 
July 1941). Made in America. The 
5OR was available in Britain. This 
was the last of the Eight-20 family. 
Principally sheet metal construction, 
Mechanical details as for Eight-20. 
No still pictures. 
Electrical Details 
mains voltage) 
standard pre-focus base, and twin 
coiled-coil filament. For 100-125 v. 
a.c./d.c. supplies. Motor series wound 
for 100 v. 
lamphouse controls motor plus lamp. 


Kodascope Eight-50R (Gctober 1937 
to June 1941). Made in America. 
Was available in Britain through 
Kodak Ltd. A.C.W. test report, 
January 1938. Same machine as the 
Model 50 but fitted with a plug-in 
resistance, fitted internally in the 
lamphouse, to make it suitable for 
200-250 v. mains supplies, a.c./d.c. 
The Model 5OR uses a 100 v. 200 w. 
lamp (not the 300 w. lamp used by the 
Model 50). 
Price (1937-1941): £13 13s. 


Home Kodascope Eight De Luxe 
(January 1939-July 1941). Made by 
Kodak Ltd. in Britain. A.C.W. test 
report, April 1939. The sleek pedestal 
base of this projector is fitted to a 
wooden plinth-base, and the cover is 
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1937- 


100-125 v. 


(to suit 
300 w. i 


lamp with 


Single switch on rear of 


Kodascope Fight-45 


attractively walnut veneered. 
construction, with cast-iron 
base. Bronze wrinkle finish. Two 8- 
tooth sprockets with fixed retainer 
plates. Single claw. Fixed optical 
centre framing. Book-form gate, 
hinged inside. Kodak f/2 lin. lens. 
Spool capacity 200ft. Spring belt 
driven take-up. Power rewind by belt 
change. No reverse. No stills. Three- 
bladed shutter. Perforated metal 
safety shutter between lamp and gate. 
Inching knob. Weight approx. 9} Ib. 
Electrical Details: 100 v. 200 w. lamp, 
with A.S.C.C. base. Plug-in resistance 
unit fits in lamphouse to suit machine 
for a specific voltage, as follows: 
105/115, 200/210, 220/230, 240/250. 
For 100 v. a shorting plug is used in 
the resistance socket. Machine suit- 
able for a.c./d.c. mains. Motor series 


Die-cast 
pedestal 














bronze, etc., in the wrinkle finish. 

During the past few years, 
many manufacturers have shown 
a preference for hammertone 
enamel finish which, like crackle 
and wrinkle, gets its surface pat- 
tern by differential expansion and 
contraction during the oven- 
baking operation after spraying. 
Hammertone is glossy, and does 
not harbour dust, but some users 
feel it does not have quite the 
same “expensive” feel as a fine 
matt wrinkle finish. It is often 
possible to identify the approxi- 
mate date of manufacture of a 
projector merely from its finish. 
Drives. Machines in the higher 
price bracket use all-gear drives 
even long trains of gears to trans- 
mit the drive to the spool arms, 
while lower priced ones generally 
have spring belts. Some have gear 
drives to the sprockets, others a 
light chain, or sometimes a com- 
bination of gears and chain. A 
magnetic sound stripe attachment 
gives best results when the 
sprocket which pulls the film 
through the sound head is gear- 
driven. 


Sprockets. The purpose of the 
sprocket(s) is, of course, to isolate 
the constant pull of the reels from 
the intermittent pull of the film 
through the picture gate. A very 
few projectors have loop re- 
formers to deal instantly and 
automatically with the contingency 
of a loop lost below the gate, 
whether due to film damage or 
other causes; but most machines 
have to be stopped and the gate 
re-threaded if a loop is lost. 
Number of teeth on sprocket. 
This is given for guidance for 
counting revolutions to check 
projector speed. Normal silent 
projection speed is 16 f.p.s., so a 
16-tooth sprocket should revolve 
15 times in 15 seconds, an 8-tooth 
sprocket 30 revs. in 15 seconds, and 
so on. Projector designers have 
lately tended to favour larger 
sprockets (e.g., 16 tooth), since 
these give several teeth in engage- 
ment with the sprocket holes. 
Some of the earliest machines 
used smaller sprockets such as 8 
tooth, but these are not used so 
often these days. The very big 
sprockets found on some early 
American machines are now 
virtually obsolete. 

Sprocket retainers. Film has to be 
retained firmly around the sproc- 





wound, 100 v. Lamp and resistance 
cooled by fan. One switch in mains 
lead controls both motor and lamp. 
Price (1939): £20, including walnut- 
veneered wooden carrying case. 


Home Kodascope Eight (May 1939- 
November 1947). Made in Britain by 
Kodak Ltd. The same machine as the 
Home Kodascope Eight De-Luxe, 
but without the walnut case and plinth. 
Same f/2 lens. 
Price (1939): 
carrying case. 
Kodascope Eight-70 (October 1939- 
August 1946). Made in America. 


A number were available in Britain 
through Kodak Ltd. (1942-1943), 


£14, 14s. excluding 


Kodascope Eight-90A 


construction. Grey wrinkle 
finish. Two 12-tooth sprockets, with 
fixed retainer plates. Double claw. 
Fixed optical centre framing. Book- 
form gate, hinged inside. Gate plates 
not removable. Kodak f/1-6 lin. lens. 
Spool capacity 200ft. Spring belt 
driven take-up. Power rewind by 
clutch on machine. No reverse. No 
stills. Safety shutter provided between 
lamp and gate. Three-bladed shutter. 
Inching knob. d 
Electrical Details: Lamp to suit mains 
voltage in range 100-125 v. only. 300, 
400, or 500 w. Pre-focus base. For 
100-125 v. a.c./d.c. supplies. Motor 
series wound for 100 v. Fan cooling 
on lamp. One three-position rotary 
switch (off, motor, motor plus lamp). 
When used on 200-250 v. mains, a step- 
down transformer of at least 600 w 
rating is employed. 

Price of machine in Britain (1943): 
£27 10s. 


Kodascope Eight-70A (April 1940- 
June 1946). Made in America. Was 
not available in Britain. The 70A is 
the Model 70 modified to take 400ft. 
spools. The base pedestal casting is 
higher, and the spool arms have been 
lengthened by milling off the shorter 
arms, and the fitting of longer ones 
screwed to the stubs of the casting. 


Kodascope Eight-33 (July 1941-June 
1951). Made in America. Was not 
available in Britain. Die-cast construc- 
tion. Grey wrinkle finish. Two 12- 
tooth sprockets with fixed retainer 
plates, and guide posts. Double claw. 
Fixed optical centre framing. Book- 
form gate, hinged inside. Gate 
plates non-removable. Kodak f/2 
lin. lens. Spool capacity 200ft. Spring 
belt driven take-up. Power rewind by 
belt change. No _ reverse or still 
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Die-cast 


kets, to make sure the perforations 
do not jump the teeth. There are 
many designs of retainer, most of 
them hinged, and some having 
rollers to ride on the film. The 
trend is now to hold the film only 
over the edges, and there are 
several types of shaped plate re- 
tainers. Some use sprung plates 
on each side of the sprocket, the 
film being slipped between them 
for threading. Lower price mach- 
ines just have fixed rollers on 
either side of the sprocket, and 
rely on the elasticity of the film to 
keep it on the sprocket teeth. 
Number of sprockets. Some mach- 
ines have two sprockets, one 
above and one below the picture 
gate. Others have one, and the 
tilm meets it twice, once before the 
gate and once after it. A few of 
the simpler machines have no 
sprockets at all—a simplification 
which tends to be at the expense of 
kindness to film, and sometimes 
of picture steadiness. 


Intermittent movement. This tran- 
ports the film through the gate, 
frame by frame, at the desired 
projection speed (normally 16 
f.p.s.). Most intermittents are of 
the claw type, and a double claw 
is usual because it can transport 
film with a broken perforation. 
Some machines have a single 
tooth claw, their manufacturers 
taking the view that 8mm. film is 
hardly usable anyway if a_per- 
foration is torn right through. A 
few machines have a_ triple 
toothed claw, but on 8mm. this is 
perhaps more of a selling roint 
than a technical advantage. 

Method of framing. The frame 
line between each picture on the 
film should be located exactly on 
the centre line of the perforation, 
but, in practice, the position may 
vary slightly. Also, film shrinkage 
may vary the distance between 
gate and claw. A _ racking or 
framing adjustment is therefore 
provided on all projectors. It may 
be one of three types. Simplest is 
just moving the gate aperture 
plate; this, however, causes the 
outline of the picture to move on 
the screen, requiring an adjust- 
ment of the tilt to centre it. The 
other two methods of framing are 
free from this disadvantage. In 
fixed optical centre framing, 
generally but somewhat erron- 
eously known as “optical fram- 
ing,’ the entire claw of the inter- 
mittent is moved slightly up or 
down. An alternative method 
involves moving both gate aperture 
plate and projection lens bodily up 
and down together. This is some- 
times called ‘‘semi-optical fram- 
ing,” because it actually does 
cause the picture to move by 
about the amount the lens is 





moved—just a few thousandths of 


an inch, which is un- 


noticeable. 


quite 


Picture gate. This comprises a 
front plate and a back plate, one 
being fixed, the other sprung. The 
film runs between them. The 
surfaces of the gate plates are 
almost always chromium-plated, 
because chrome is hard enough to 
wear well, takes a very high polish 
and lets the film slip through with- 
out undue friction. Standards of 
film handling parts are now very 
high on all reputable projectors, 
and the rule is that nothing should 
touch the picture area of the film. 
Gate plates, sprockets, etc., are 
relieved or recessed across the 
picture area, and touch the film 
only on the perforation area and 
the extreme edge. 

Most picture gates have edge- 
guiding as well, to prevent the 
film weaving from side to side. 
The usual edge guides have one 
side fixed, and the other sprung to 
press the film against the fixed 
guides. Sprung edge guides have 
the advantage that they can 
accommodate film which has been 
slit very slightly over-width, and 
which might possibly jam in a 
fixed-width gate. 


Both front and back plates of 


the gate should be fully accessible 
for inspection and cleaning, but 
not all are. On some machines 
only the front plate removes, 
because that is the one which bears 
on the emulsion side of 8mm. film 


and tends to pick up corns of 


emulsion. The current trend is to 
have gates which open so fully 
that there is no need to remove the 


plates to clean them. Typical of 


this trend is the design which 
provides for the gate plus lens 
carrier to hinge open, swinging 
them nearly 180 deg. until the 
surfaces of the gate plates are 
fully exposed. 


Rewinding films on the projector. 
Most projectors have some means 
for rewinding films after projec- 


tion—usually power rewinding. 
On better ones, a simple clutch 
engages the top spool with a fast 
drive. Lower-priced machines 
generally need a belt change-over 
for rewinding. It is now being 
realised that, since 8mm. films are 
relatively short as a rule, it is 
every bit as handy to have a 
geared hand-rewind on the feed 
spool arm. 


Reverse. It is becoming the thing, 
especially in America, for pro- 
jectors to run in reverse, with or 
without the lamp on. This facility 
adds to the complexity by requir- 
ing one-way clutches on the spool 
spindles, and of course a drive to 
the feed spool. 


pictures. Safety shutter between lamp 
and gate. Three-bladed shutter. 
Inching knob. Weight: 8 Ib. 

Electrical Details: Lamp to suit mains 
voltage in range 100-125 v. Normally 
115 v. 500 w. lamp supplied. 300 and 
400 w. lamps can be used if desired. 
Standard pre-focus cap. Machine suits 
100-125 v., a.c./d.c. Motor series 
wound for 100 v. Two switches, on 
base casting, for motor and lamp. 
Lamp cannot be on unless motor is 
also on. 


Kodascope Eight-45 (April 1946- 
November 1949). Made in Britain by 
Kodak Ltd., A.C.W. test report, 
February 1949. The postwar version 
of the Home Kodascope Eight. Die- 
cast construction, the entire machine 
but for base and lamphouse cover being 
a single die-casting. Grey wrinkle 
finish. Two 8-tooth sprockets with 
fixed film retainer plates. Single claw. 
Fixed optical centre framing. Book- 
form gate, with front plate removable. 
Kodak f/1-6 lin. lens. Spool capacity 
200ft. Spring belt driven take-up. 
Power rewind by belt change. No 
reverse or still pictures. Safety shutter 
between lamp and gate. Three-bladed 
shutter. Inching knob. 

Electrical Details: 100 v. 300 w. A.S.C.C. 
lamp (small bayonet centre contact). 
Machine suits one mains voltage, by 
fitting correct type of resistance inside 
the lamphouse. Plug-in resistances 
available for 110 and 200-250 v. 
ranges. Resistance has separate 
sections for motor and lamp. Suits 
a.c./d.c. Motor series wound for 100 v. 
One double-pole switch in mains 
cable controls both motor and lamp. 
Lamp and resistance are cooled by fan. 

Price (1949): £30. 
Kodascope Eight-90 (July 1947- 
April 1948). Made in America. Was 
not available in Britain. Die-cast 
construction. Grey wrinkle finish. 
Two 12-tooth sprockets with retainer 
plates which open for threading. 
Sprocket retainers linked with loop- 
forming guide rollers which assist in 
threading of correct size loops. Double 
claw. Fixed optical centre framing 
Book-form gate, hinged inside. Gate 
plates not removable. Kodak f/1-6 
lin. lens Spool capacity 200ft 
Totally enclosed drives to spool spindles. 
Power rewind by clutch. Reverse 
Still pictures with safety shutter 
Three-bladed shutter. Inching knob. 
Electrical Details: Normally used with 
750 w. lamp, of voltage to suit mains 
in 100-125 v. range. Alternative 
lamps: 500, 400 and 300 w. Pre-focus 
base. For 100-125 v. supplies, a.c./d.c. 
Fan-cooled lamp. Motor series wound 
for 100 v. Three-position rotary 
switch at rear of lamphouse controls 
motor and lamp. Reverse is obtained 
by mechanical clutch. Screw-operated 
tilt adjustment located between 
underside of machine and base casting. 
Kodascope Eight-90A (April 1948- 
April 1949). Made in America. Was 
not available in Britain. Model 90 
modified to take 400ft. spools. Base 
casting taller and spool arms longer. 
Kodascope Eight-46 (December 
1949-January 1955). Made in Britain. 
Same as the Model Eight-45 but takes 
200 w. lamp instead of 300 w. Still 
200ft. spool capacity. 
Price (1955): £33. 

Kodascope Eight-71 (August 1949- 
September 1950). Made in America. 
Was not available in Britain. Derived 
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from the Model 90. Modified base 
casting and improved cooling to 
enable lamps up to 1,000 w. to be used. 
Die-cast construction. Wrinkle finish 
Two 12-tooth sprockets with fixed 
retainers and guide posts. Double 
claw. Fixed optical centre framing. 
Book-form gate, hinged inside. Kodak 
Ektanon f/1°6 lens, normally lin. 
400ft. spool capacity. Spring belt 
driven take-up. Power rewind by belt 
change. No reverse or stills. Safety 
shutter, between lamp and _ gate, 
operated by air pressure from fan. 
Inching knob. Three-bladed shutter. 
Weight: 94 Ib. 

Electrical Details: Lamp of voltage to 
suit supply mains, in 100-125 v. range, 
750 w. lamp is normal. Alternatively, 
1,000 w. or 500, 400 or 300 w. lamps 
can be used. Standard pre-focus base 
For a.c./d.c. 100-125 v. Motor series 
wound for 100 v. Lamp fan cooled, 
and baffles between lamp and gate 
provide additional cooling. Two 
switches (motor and lamp) on base 
casting. 


Kodascope Eight-71A (Septembe: 
1950-December 1955). Made in 
America. Was not available in Britain 
Same as the Model 71 except that a 
rewind lever is added, so that on the 
71A it is not necessary to shift belts for 
rewinding. 
Price in America (1955): $110 


Brownie Movie I (f/2 lens). (October 
1952-October 1954), Made in America 
Was not available in Britain. Com- 
pletely different from all the previous 
Kodak projectors. Machine built on 
panel fitted into pressed metal case 
Cover snaps on to enclose mechanism, 
for carrying and storage. Single 
sprocket, which film meets twice, 
before and after gate. Moulded trans- 
lucent plastic fixed film retainers, 
illuminated from back of panel for 
ease of threading. Simple book- 
form gate. Framing control and 
inching knob on housing of intermit- 
tent movement, back of gate. Kodak 
f/2 jin. lens. Spool capacity 200ft 
Drive to spools is at rear of panel, 
enclosed in case. Power rewind, 
reverse, stills with safety shutter 
Three-bladed shutter. 

Electrical Details: 115 v. 300 w. pre- 
focus lamp. Machine suits 115 
(approx.) v. 60 cycle a.c. supplies 
only. A.c. induction motor, 115 v 
60 cycle. Fan-cooled lamp, and 
louvres in case provide ventilation 
One on-off switch and one control 
knob with positions for rewind and 
reverse, stills, and forwards. Motor 
started “off-load,” using stills position 
of selector. Indirect (reflected) optical 
system, with lamp at back of main 
panel. 


Brownie Movie Model-3 (f/1-6 lens) 
(October 1954). Currently in produc- 
tion in America. Not available in 
Britain. Same as Model 1 except that 
f/2 lens has been replaced by the f/1°6 
lens which transmits more light. 
Price in America: approx. $70. 





PART 3 will include details of the 
remaining six models in the Kodak 
range: Cine-Kodak Showtime 8-500 
and 8-500A, Kodascope Eight-500 
illustrated on page 909) and 
rownie 2, 500 and 500B. It will 
also contain a further instalment of 
the glossary. 














Odd Shots 


By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


Points About 
Parallax 


In his attempt to take the 
“mystery out of parallax,’’ Sound 
Track surely over-simplified. The 
dictionary definition (and four dictionaries 
closely agree) of parallax is ‘apparent difference 
in object’s position or direction as viewed from 
different points.” 

Of the two “errors’’ quoted by Sound Track, 
(a) “parallax is the difference in the angle of vision 
between the lens and the viewfinder’’ doesn’t 
seem to be very far from the above. (I know that 
“‘lens angle’’ means the lateral angle covered by 
the field of view of a lens, but I cannot find that 
this interpretation is generally used with reference 
to the eye. Angle of vision is generally accepted 
by laymen to be the direction of the gaze, so 
definition (a) would hardly mislead them. 

As to definition (5) “‘beyond six feet the dif- 
ference due to parallax is imperceptible,”’ I agree 
that if you sufficiently magnify the subject, 
parallax error will be apparent in your picture at 
quite considerable distances. But what Sound 
Track did not point out is that, in strict fact, 
parallax error can never be corrected. We see 
things as solid because, although our two eyes 
converge on a common point of the scene in front 
of us, they see two slightly different arrangements 
of the subjects within the scene. And so long as 
the film in the camera looks, as it were, through 
one hole and the cameraman looks through 
another displaced laterally from it, there will 
always be disparity in the arrangement of what 
the two of them see, whatever system for con- 
vergence of viewfinder and lens may exist on the 
camera. 

But it will be realised that, whatever the focal 
length of the lenses used, the more distantly 
placed subject will always exhibit less disparity of 
arrangement as between viewfinder and taking 
lens. (It is because of this that stereoscopy of 
distant objects is relatively unsuccessful.) 

I mention this point because it is of consider- 
able importance to those who are trying to do 
ultra-close-up work or macroscopic cinemato- 
graphy. The only thing that will tell you pre- 
cisely what the camera lens is seeing is the camera 
lens itself, and if you do not have a camera with a 
reflecting shutter, such as the Webo, the only 
alternative at present is to devise some means of 
looking through the camera gate, even if it means 
taking out the film to do so. 


Anti-Scratch Apparently not a new technique, 

but one which only came to my 
notice the other day, is the use of polaroid filters 
over the camera lens and over the lights when 


Latest group to find inspiration in the Thames is 

the Seven Film Unit. Members are seen here 

investigating the pictorial possibilities of Puddle 

Dock for their 16mm. colour documentary. 

Warning to one and all: “London River” is an 
overworked title! 


photographing animated cartoon drawings on 
celluloid. By this means it is possible to eliminate 
entirely, scratches on the celluloid caused when 
the drawings are cleaned off. It is still advisable, 
however, to wipe all the cels in the same direction ; 
this simplifies the problem, because of course, all 
the surface scratches will run in the same 
direction, too. 


Those who think of the build- 
ing and decorating of sets as 
quite subordinate to acting and 
photographing may be interested to hear about 
George Pearson, one of the pioneers of film 
direction in this country, and now over 80 years 
of age. At a recent evening of tributes to this 
grand old man, organised jointly by the British 
Film Academy and the British Kinematograph 
Society, Mr. E. Carrick, the famous art director, 
pointed out the great importance George paid to 
“doors and windows that really mean some- 
thing”’ to the interpretation of the film. 


Windows of 
the Imagination 


I am glad that Denys Davis 
and I share an enthusiasm 
for Sister (I still have a 
copy), A Letter to My Son, and the work of Maya 
Deren. Another worthwhile film is Extinction, 
by Ernest Heimann, who has since won world- 
wide fame as a table-top photographer. Based 
on Wells’s story, The Red Room, it depicts fear 
more completely and convincingly than any other 
amateur film I have seen. 


Twenty-Five Years 
of Amateur Films 
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When the Script 


— Says “Track In” 


this club take it in 
their (smooth) stride 


*“TRACKING Shot” has its function in a script no less than 
*“Close Shot,’’ MLS and the rest, but it is not often used 
by the amateur because of the difficulty of securing a 
smooth run. Thanks to the ingenuity of one of its 
members, Coventry Film Production Unit is well 
equipped to take such shots. The dolly he has built has 
three pneumatic-tyred wheels running on ball races, the 
single rear wheel being steered by the handle. The 
steering mechanism located over this wheel is also built 
on ball races and, says the Unit, functions remarkably 
smoothly. 

The framework is of welded angle iron, with cross- 
strutting pulled in tension by connecting nuts; this 
strutting was necessary to guard against whip, since the 
dolly has only three wheels. For low tracking shots, the 
camera is firmly fixed on an adaptor on the platform, 
and the dolly is also used as a mobile lighting unit, the 
lamp being mounted on the handle locked in the vertical 
position. The camera seen in use is a Kinecam, and the 
pan and tilt head is also home- 
made. 

Provided the floor surface is 
even, extremely smooth shots can 
be obtained. The professional 
often makes doubly sure by run- 
ning dollies on tracks—but not 
always, as the photograph on the 
opposite page shows 


Whether it’s for 
or for lighting, th 
used by Coventry) 

gives good ser 





Snubbing the Box Office 


At Your Cinema. . 


How do you decide on your approach toa script? 
Assuming you’ve got a subject which fascinates 
you and you have a lot to say about it, where do 
you go from there ? Suppose, for example, that you 
want to make a film on lIcneliness, not neces- 
sarily a documentary, not necessarily a drama. 
Not necessarily any conventional shape at all, in 
fact. That’s the problem. What shape should 
the subject have ? 

The past month, an unusually rewarding one, 
has shown three teams with urgent comments 
to make, each approaching their subject in 
different ways. Each film has its impact and 
importance. And from the amateur’s point of 
view, the valuable lesson they offer is that a 
subject should be allowed to dictate its own shape, 
not moulded to fit a fashionable convention. 

Superficially the most straightforward, The 
Birthday Present is a very courageous British 
production. It has been a long time since the 
native commercial product has dared to require 
us to think in the cinema. The Birthday Present 
not only does that; it makes no _ box-office 
concessions, it dispenses with ‘“‘ essential ” 
commercial ingredients, and one of its stars, 
Tony Britton, is a newcomer. The other is 
Sylvia Syms. It might never have been made at 
all had not the scriptwriter, Jack Whittingham, 
also been able to produce it. And it is not 
insignificant that it has had to fight to get a 
circuit release. 


Whittingham has attempted two difficult jobs, 


... And when the script says ‘‘Track Back’’ 


Tony Britton and Sylvia Syms are seen here on location outside Wandsworth Prison for key 


this is how the professional does it 


sequences in “The Birthday Present,” reviewed above. 


. By DEREK HILL 


and succeeded in both remarkably well. His 
lirst object is to show the effect of a gaol sentence 
on a middle-class salesman (caught smuggling a 
watch—a gift for his wife—through the Customs 
while on a business trip). His second intention is 
to encourage a less bigoted outlook by society in 
general towards the ex-prisoner. 

Only in one part is the treatment noticeably 
conventional: the scene in which the hero’s 
employers discuss his problem round a table, with 
a carefully selected set of biases and answers to 
serve as dialogue. This scene is well handled, but 
it is weaker than the rest of the film, not only 
because it is more static and depends almost 
entirely on the dialogue, but because it was 
clearly conceived to shoot down a lot of prepared 
targets rather than to carry the story forward. 
For the rest, incident develops naturally. 

The Birthday Present, directed and played with 
scrupulous care (particularly in the case of the 
background and minor characters) is a refresh- 
ingly worthwhile film, demonstrating yet again 
that the cinema is usually at its most engrossing 
when it really has something to say. 

Did the three young American amateurs who 
made On the Bowery, at last getting a commercial 
showing, sit down and thrash out whether or not 
they should dramatise the horror of New York’s 
Skid Row? I suspect that instead they found the 
subject forming its own pattern for the wisp of a 
story. And I am sure that they didn’t begin by 
saying, ‘‘ Let’s make a neo-realist study,” and 


Director Pat Jackson and continuity girl Phyllis Crocker are in the 


foreground. 





The intimacy of the close shot is 
from “On the Bowery.”” Was the « 
principals act out their scene jus 
and women who live on New York 
“Les Girls.” Right: Simon (7 
“The Birthday Present, 


then look around for subject! This, unfortu- 
nately, is an even commoner fault among 
amateurs than bending a subject to fit a pre- 


conceived shape. Anyone who is still unaware of 


the value of passionate feeling about one’s 
theme should see On the Bowery. 

Much of the film was shot with concealed 
cameras and recorded with hidden microphones. 
It exposes with grim relentlessness the futile, 
filthy existence of the drunks who live on Skid 
Row. This is a side of New York Hollywood has 
never dared to look at. On the Bowery is the 
answer to people who thought that Man with the 
Golden Arm and Blackboard Jungle were honest 
exposure films. 

Lionel Rogosin, who produced and directed, 
Mark Sufrin and Richard Bagley, his assistants, 


communicate the emptiness and misery of this 


appalling district. Quite rightly they offer no 
solution. The job of On the Bowery is simply to 
show. 

Perhaps the least fashionable approach of all 
to a problem is shown by Jules Dassin with He 
Who Must Die. The original Greek novel on 
which the production is based, Christ Re- 
crucified, is, as its title suggests, profoundly 
symbolic. It tells of a small Greek village in Asia 


powerfully conveyed in these shots from three current films, particularly in the one on the left 
amera hidden or was the woman too far gone to care? In this remarkable sequence the 
ehind her. This film, by three young Americans, features not professional actors but the men 
s notorious Skid Row. Centre picture shows Mitzi Gaynor and Gene Kelly in a scene from 
ny Britton) is caught by the Customs trying to smuggle in a watch, a gift for his wife (from 
made by a newly formed independent company, Jack Whittingham Productions Ltd.). 


Minor, under Turkish rule. During preparations 
for a Passion play, a situation arises where 
refugees are placed virtually in the villagers’ 
hands. The village priest, fearing trouble with 
the Turks, refuses assistance. Only the shepherd, 
chosen to play Christ in the play, attempts to 
stand up to him. 

The Biblical parallel is worked out perhaps a 
little too closely for comfort. Somehow one is 
left with an enormous respect and admiration for 
this film without ever having warmed to it quite 
as one expected and hoped. Yet its moments of 
drama, tension, terror and compassion are 
superbly brought off. The camerawork is mag- 
nificent, the technical accomplishment dazzlingly 
assured. And the performances (Pierre Vaneck, 
Maurice Ronet, Gregoire Aslan and especially 
Melina Mercouri) are faultless. 


Over-Conscious Development? 

Why, then, does one have to keep reminding 
oneself what a brilliant and valuable work it is? 
For, make no mistake, it is a great film. Could it 
be that somewhere there is a sense of an over- 
conscious development, of the film following a 
too rigid path? Perhaps I am wrong, but | 
cannot help wondering whether writers and 

director did not spend too long 
considering the timelessness 
and value of their theme in- 
stead of giving more time to 
humanising their characters. 

Just for the record: Les 
Girls, the Royal Performance 
choice, has nothing of the zip 
and zest of past M.G.M. 
successes. So a grateful word 
to Kay Kendall, that neg- 
lected comedienne who can 
kick even the tiny chances she 
gets in this musical into 
delirious shape. 


Refugees seeking sanctuary 
arrive at a small Greek 
village.—A scene from an 
impressive sequence in “*He 
Who Must Die.” 





Even though only few 
records may be used, a cue 
sheet is invaluable. (Photo- 
graph by Potters Bar C.S.) 


Music ala 
Mood 


You don’t need elaborate music 
backgrounds for home shows: 
the records mentioned below 
they are all currently available 
will meet most requirements. 


By A. M. DAVIDSON 


IN preparing suitable musical backgrounds 

for films, it is important to bear in mind 
that the title of a piece often gives little gy 
indication of its content or mood. Mosz- 
kowski’s Spanish Dances for example, celebrated 
as they are, would never be accepted by a 
Spaniard—the music of his country is something 
quite different. Similarly, the popular gipsy 
tango, Jealousy, would never conjure up for me 
the River Plate: the excellent melody is just pure 
Jacob Gade. 

The main theme of Albert Ketelbey’s well 
known Jn a Monastery Garden was originally the 
slow movement of a string quartet. However, as 
no composer can live by writing chamber music, 
Mr. Ketelbey very wisely and most adroitly 
elaborated the theme, added a monkish chant and 
some bird song and lo! the monastery garden was 
in full bloom. As it happens, the title in this case 
is apt enough. Nevertheless, never depend on 
labels—hear the records! 

78 r.p.m. records are much less hard on the 
pocket than 33s, and as far as possible I have 
included them in the list below. 45 standard 
issues are reasonably priced but seem to contain 
little in the way of background material suitable 
for film accompaniment. 45 extended play 
records are fairly expensive, but much less so than 
33s and I have listed some below. Shellac 
recordings, however, are being so systematically 
deleted from all catalogues that one fears their 
day is fast coming to an end—and we dare not 
mark the new surfaces with chalk! However, for 
most amateur purposes a music background 
which loosely approximates to the mood of the 
film is quite sufficient; certainly it is much 
preferable to a continual musical switch which 
attempts to cover every change of mood. 

Here, then, are the records. All come from 
current catalogues and none at the time of 
writing is scheduled for withdrawal. 


COMEDY. For the quieter type, try the Balle 
Suite from La Fille de Madam Angot on H.M.V. 7 
EP 7020 (45), Decca LXT 2844 (33) containing the 
charming Giselle music or the first record of Walton’s 
Facade, H.M.V. C 2836 (78). More rollicking music 
will be found on Vanguard P.V.L. 7021 W.P.M. 
(33), where the ubiquitous Strauss holds court, and 


I am sure you will be pleased with Columbia’s 
33 SX 1001, Pineapple Poll, an excellent suite arrange- 
ment of some Sullivan melodies. 


DRAMA. A useful standby is H.M.V. D.L.P. 1061 
(33) containing the Coriolanus, Leonora and Prome- 
theus overtures. But The Mill on the Cliff and Hans 
Heiling overtures cost much less on Philips NBE 
11044 (45), as does the Borodin B minor symphony on 
Decca L.W. 5275 (33) and The Ride of the Valkyries 
on H.M.V. 7 R 141 (45). 


FANTASY. The composer of A Night on the Bare 
Mountain, H.M.V. 7 E.R. 5060 (45)—or perhaps I 
should say “‘composers,’’ seeing that Rimsky- 
Korsakov had two or three fingers in the cauldron— 
dreamt some macabre dreams. So did Paul Dukas 
whose Apprentice Sorcerer on Columbia 33 CX 1049 
has a macabre yet pert quality. The Apprentice also 
serves his time on H.M.V. D 1689 (78). Hear, too, 
Richard Strauss’s Till’s Merry Pranks, on Columbia 
33 CX 1001, which has the Life and Death of Don 
Juan on the other side. 


LOVE is an emotion seldom evoked in the amateur 
film. One would feel so utterly daft mooning around 
the self-conscious wife of one’s best friend, while he 
and perhaps one’s own wife stand behind the camera 
grinning! So I'll just suggest Enchanted Evenings on 
Columbia 33 SX 1060, Parlez moi d’amour on 
H.M.V. 7 E.G. 8035 (45), Summer Evening Serenade 
on Decca L.K. 4123 (33) and the Amoreuse valse 
lente, H.M.V. 10197 (78). 


MYSTERY. The symphonic poem by Richard 
Strauss, Death and Transfiguration, Decca R.B. 
16008, is one of the first R.C.A. releases, and if one 
doesn’t want Don Juan on Columbia 33 CX 1001, 
previously referred to in Fantasy, one can still have 
Till’s Merry Pranks on the reverse of this Decca. 
I have used this music—but not this particular 
recording—very successfully for my yearly showing 
of Dr. Caligari. Debussy’s L’ Apres midi d’un Faune 
presents mystery of another kind, reminding one of 
some strange tale by Algernon Blackwood. My own 
record is an old but very good Aeolian, although, of 
course, not a patch on H.M.V. C 2292 (78). 


_ NIGHT. [ am generally averse to using solo 
instruments as background music, but it must be 
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admitted that excellent effects can sometimes be 
obtained : the wailing of a tin whistle, for example, to 
accompany wet, dreary, shots of a lamplit street. It is 
therefore good to find two of Chopin’s night pieces 
for piano solo available in orchestral form. (Purists 
naturally won’t agree.) Nocturnes Op. 15 No. 2 and 
Op. 27 No. 2, along with seven other useful, excellent 
numbers, are on H.M.V. A.L.P. 1301 (33). 

But on Decca L.W. ang (33) is a marvellous com- 
position which, for me, anyhow, evokes the atmos- 
phere required much more realistically than the 
Chopin works—Nights in the Gardens of Spain. Then 
on Philips B.B.R. 8106, you will find the delightful 
Norman Luboff Choir singing Sweet Dreams, 
consisting of ten lullabys such as Sweet and Low, 
which should suit a more homely type of film than 
that visualised above—provided the volume of sound 
is intelligently regulated 

It has been often said that well known composi- 
tions should never be used for building music 
backgrounds, but I should say that much depends on 
the music and its interpretation. The opening move- 
ment of the Moonlight Sonata, as played by Horo- 
witz on Decca R.B. 16010, conjuring up, as it does, 
the moon serenely gazing down on a sleeping coun- 
tryside, cannot surely be a forbidden joy. Beethoven 
may not have titled it so, but I think the moonlight 
is there all right. 


atmosphere of many 9-Smm. 
inced by the harpsichord 
dowska (now a lady of 
great age) on H.M.V. A.L.P. 1246 (33). She also 
plays a piece by Handel and another by Mozart on 
H.M.V. D.A. 860 (78), which is easier on the pocket. 
On Vanguard P.V.L. 7024 (33) you will find The 
Good Humoured Ladies on one side and The Wise 
Virgins on the reverse nd they get on very well 
together. 

Early this year Nixa issued the complete original 
score of Handel’s Water Music played on recorder 
and harpsichord on L.P.N.C.L. 16017 (33). This 
is period music par excellence but perhaps the Two 
Minuets on Columbia DX 1670 (78) would suit you 
just as well. Also, on another 78 H.M.V., C 4218, 
is a set of six old French dance tunes, beautifully 
re-created for strings by Peter Warlock—The Capriol 
Suite. I have heard few other records which so 
vividly conjure up so clear a vision of old Versailles. 
Sometimes I seem even to hear the menacing growls 
which finally exploded in the Revolution. 


PERIOD. The 
vintage films would be ent 
as played by Wanda | 


SACRED. It is essential to guard against the slight- 


est tendency towards false sentiment. Those syrupy 
voices of unseen angels so remote from all us sinners 
—cut them out! And go to the great masters. You 
will find two enriching a vartets by Beethoven on a 
very recent issue by Phill A.B.R. 4055 (33). The 
slow movements therein are, indeed, a hymn of 
praise. This is an outstanding record. On Decca 
LXT 5251 (33) there is a fine recording of Christmas 
Midnight Mass and the Mass of the Day in Gregorian 
chant by the Monks of St. Pierre de Solemnes. If 
you possess a copy of A Monastery (Pathescope) this 
is the record for you. 


REVERIE. The strange harmonies of Grieg’s 
Elegiac Melodies, Parlophone P.M.C. 1010 (33) and 
H.M.V. C 2935 (78), are ideal for sequences of a 
nostalgic and dream-like character, while some 
current music such as is to be found on Columbia 
33 SX 1059 (33), Dreams and Desires, played by the 
Norrie Paramor orchestra, is also pleasantly 
illustrative. And I cannot resist Drigo’s Serenade 
or Kosma’s Autumn Leaves—B.9622 and B.9952, 
both 78 and both H.M.\ 


RURAL scenes present an opportunity tor using 
Massenet’s delightful Scenes Pittoresques and Scenes 

Alsaciennes in the new Philips Favourite Music 
Series S.B.L. 5202, and on S.B.L. 5203 appears the 
non “ase music from the Sylvia and Coppelia 

ballets and the ballet music from Faust. Prices are 
well below those at present ruling and the records 
are 12in., 33 r.p.m. In addition, there are a number 
of what might be termed bucolic records in the 
H.M.V. catalogue, all 78 r.p.m. and all 10in., by a 
Folk Dance Orchestra and Folk Dance Band 
just the thing for scenes of a rural fair. 

SORROW. When first I heard Ase’s Death from 
Grieg’s Peer Gynt Suite No. 1, I felt that despair 
could have little more to utter. I also found in this 
melody something akin to menace, but perhaps that 
was because I had just been reading one of M. 
James’s most chilling ghost stories, and I was alone 
in a remote cottage deep in a highland glen with 
only one source of comfort—an ancient Pathephone 
(the needle started at the centre of the record!). The 
slow movement of Gipsy Airs (Sarasate), played by 
Heifetz, is also evocative. (78 r.p.m. H.M.V., D.B. 
21560). 

TRAVELOGUES need flowing music, as the old-time 
cinema pianist knew. So I suppose it will have to be 
the creations of the Strauss dynasty. Just take your 
pick—with a special look at Philips N.B.R. 6022, a 
first-class selection of lesser-known works. Per- 
sonally, like Boyd Neel and the late Constant 
Lambert, I very much prefer the more romantic 
waltzes of the Alsatian, Emile Waldteufel—‘‘the 
reveries of his soul” as they were once described. 
Of the very few catalogued in this country, one of the 
finest and most representative is Tres Jolie, H.M.V. 
7 E.G. 8009 (45), while four others are issued by 
Philips on S.B.R. 6205. Shortly before his death, 
Constant Lambert, with the Philharmonia, recorded 
for Columbia Sur la plage and Pomone (DX 1755 
and DX 539) in the original orchestrations but they 
have now been deleted from the catalogue. Look 
for them in the second-hand shops for, to the lover of 
the waltz, they are treasures indeed. 

I hope these few suggestions may prove of 
some little use, but even without them I am sure 
no home showman would ever commit such an 
idiotic blunder as did the conductor of a pro- 
vincial theatre at which Edgar Wallace’s thriller, 
The Ringer, was being presented. As the curtain 
dropped on a tense scene, leaving us agog for 
what would follow, up struck the orchestra in full 
blast with a selection of popular comic songs! 
Of course, the spell was instantly broken—by 
the very man whose duty it was to keep the 
atmosphere charged with excitement until the 
curtain rose again. The home showman has a 
similar duty. 


Films on Education 


The Scientific Film Association has just published a 
Catalogue of Films on Education, designed as a companion 
volume to the Catalogue of Films on Psychology and 
Psychiatry published in June 1957. Prepared in collabora- 
tion with the University of London Institute of Education, it 
provides information on 100 films. Technical data on each 
film is supplemented by a detailed synopsis of contents, and 
recommendations concerning the audience for which the 
film is considered suitable. The films listed are all available in 
Great Britain, either for hire or on free loan. The catalogue 
costs Ss. 3d. post free from the S.F.A., 164 Shaftesbury 
Avenue, London, W.C.2. 

We regret that in our review of the Actinos exposure meter 
in the November issue, we quoted the old price. The new, 
reduced, price is £7 19s. 11d, 
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The 9:5mm. Reel 


By CENTRE SPROCKET 


More About Colour Titles on Monochrome 


A NUMBER Of readers have asked for further 
details of my method of making colour titles by 
using colour developers on black and white film. 
Here goes! The film is reversal processed and the 
silver bleached out afterwards in a similar way to 
that employed in colour films. Any black and 
white film may be used, but there is a great 
advantage in using positive film. Not only is it 
cheaper, but it can be processed in a fairly bright 
red light, so each step can be much more easily 
controlled. Its only disadvantage is that it is 
rather slow. 

The colour developers are sold in the special 
kits made for tinting photographs. Two easily 
obtainable in this country are Johnson’s Colour- 
form kit and Focal Colortone. In America, 
FR Develochrome is similar and serves the same 
purpose. One of the constituents is para- 
phenylene diamine, to which a dye is added. The 
dyes can be mixed like paints to give any colour 
you wish. The developers, once mixed, will not 
keep, however, and should be made up just 
before use. One other developer is necessary 
an ordinary contrast developer. No reversal 


bath is required and the only other chemicals 
needed are hypo and potassium ferricyanide, 
both easily obtainable. 

The film is exposed as fully as possible on a 
contrasty title. It is then developed in one of the 
colour developers for about ten minutes. A quick 


Short Lengths 


THE NEWS that Pathescope are to issue 8mm. 
films may dismay nine-fivers. Is it, they may 
wonder, the first step in a change-over to 8mm. 
and the desertion of 9-5mm.? Pathescope 
assure me it isn’t. 9-5mm., they say, will 
continue to have priority; the issue of the 8mm. 
versions is just an additional service. Certainly 
the new Chaplins should be of great interest to 
vintage film collectors and a welcome addition to 
any film show. 
* * * 

A FINAL word (I hope) on the vertical ghosting 
experienced with both Pathescope colour film 
and SX is offered by Pathescope, who say that the 
thickness of the film (which is virtually the same 
as that of other 9-5mm. films) has nothing to do 
with it. It is definitely the smoothness of the new 
emulsions, plus a slightly low gate pressure and/or 
too strong a take-up. Mr. L. Clark of Christ- 
church, Hants, tells me that he reduced the gate 
pressure of his camera by trial and error and the 
friction on the take-up dog by snipping the spring 
in half and packing with vaseline. He claims that 
this has definitely cured the trouble and that now 
he gets perfect results. 

Pathescope point out that although they tested 
the films out with a large number of cameras 
before releasing them they did not come across a 
single case of ghosting. So they are doubtless as 


rinse is followed by further development, for 
about three minutes, in contrast developer. This 
is necessary, because the colour developers are soft 
working and don’t use up sufficient of the emul- 
sion to give a clear-cut final image. After another 
five-minute wash, the film is then exposed to 
white light and completely fogged. All the 
remaining steps can be carried out in ordinary 
room lighting. 

First, you develop the film for ten minutes in 
the second colour developer. Then, after a two- 
minute wash, the film is immersed in a fairly 
strong solution of Farmer’s Reducer, made by 
adding | oz. of potassium ferricyanide and | oz. 
of hypo to a pint of water. This removes all the 
silver, leaving a pure dye image. A ten-minute 
wash completes operations. 

If you want, for example, a yellow title on a 
green background and your title, as filmed, is 
white lettering on black, you must use the yellow 
developer first and the green second. If your 
original lettering was black on white, the reverse 
applies. The whole process takes only about 
40 minutes and gives results comparable to 
Kodachrome, so can be spliced into your colour 
films. If you use positive film, the total cost is less 
than half that of using colour; and although all the 
solutions, except the contrast developer, must be 
used once only and then thrown away, they are 
not very expensive. 


surprised and annoyed as the rest of us when so 
many films turn up with the double image. They 
add that 90 per cent. of the cameras sent for 
adjustment to their London repair agents, J. W. 
Foster & Sons (the average charge is 30s.), were 
long overdue for servicing anyway, but there 
have been many cases of ghosting with cameras 
only a few months old, which surely could not 
need overhauling because of wear and tear. Still, 
it’s probably quite true that many users have 
never cleaned their cameras and would benefit 
from Pathescope’s recommendation. 
* * * 

READER John Watson, of London, W.11, asks if 
one must always focus at infinity when using 
supplementary lenses, and what the effect of 
varying the focus will be. There is certainly no 
reason at all for keeping a focusing lens set at 
infinity when using supplementaries. It gives you 
a much wider range of close-ups. Here is a brief 
table of distances at which your camera will be 
focused for various settings of the lens when 
used with various supplementaries : 


Distance in inches at which object is in sharp 
focus when using supplementaries of diopters 
d 2 3d 4d 

Infinity 40 20 134 
SOft. 373 19 1 
25ft 35 184 1 
12ft 31 174 1 
l 
1 


Camera 
Setting 


Sft. 28 16} 
Sft. 24 15 
3ft. 19 13 
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Left: film path of the 8mm. magnetic sound 

film in the Siemens 2000 projector. Below: 

double-film magnetic sound head mechanism 
mounted on rear of projector. 


Standardised 
Sync. 


By DAVID JONES and 
DESMOND ROE 


a 
- a 


16mm. Sound Viewer. The simple viewer 
described last month, employing only a two- 
way synchroniser, can be used for editing most 
types of sound film the amateur is likely to make. 
As the sound tracks can be prepared one by one 
against the picture, any number of tracks 
up to the limit of the re-recording channels 
available can be assembled. More than two ways 
is largely a convenience for handling several 
sound tracks in sync. while checking and during 
the compilation of the dubbing chart. 

If proper sync. start marks (e.g., clapper) 
have been recorded, it should be possible to lace 
the picture and sound track into the viewer in 
sync. But often some adjustment is needed, or a 
“wild” sound effect has to be fitted to picture 
for the best artistic effect, so it is very useful to 
be able to alter sync. while running. This can 
be done by placing a movable idler roller between 
the picture viewer and the sychroniser sprocket, 
so as to form a loop which can be increased or 
decreased unti! artistic sync. is exactly right. 
The picture and sound are then rewound and 
sync. marks made or corrected. 

Rewinding two reels at once is simplified by 
using a single rewind handle connected to a 
(car type) differential gear box between the 
reels. Such a rewind can be made from Meccano. 
To rewind one reel at a time, it is only necessary 
to hold the other still. 

If it is inconvenient to mount the magnetic 
head directly on the synchroniser, it may be 
attached to a separate adjacent bracket in front 
of the picture viewer. Film guides and a pressure 
pad will be needed. The separate bracket is also 
suitable for mounting an optical sound head 
when editing optical tracks. 

Illustrated is a professional style sound viewer 
made from L.516 projector spares. Instantly 
reversible, it speeds up the process of matching 
picture and sound, the films being transferred 
to the editing bench for splicing and winding. 
Take-up reels are only occasionally used on this 
type of viewer. 

Re-recording Equipment. This is the great 
problem in the making of amateur sound films, 
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This concludes the first part of the series in which 
we have tried to give all the essential information 
about professional 35mm. procedure, and to show 
how the various processes can be copied for 16mm. 
magnetic sound. At the beginning of the series we had 
to record a severe lack of certain equipment, mainly 
in connection with re-recording, but the deficiences 
have now been made goed; several commercial 16mm. 
studios are installing a comprehensive magnetic set-up 
for those who may wish to hire these facilities. 

We have also given details ef the 16mm. magnetic 
equipment available, and ways of using it, and have 
suggested alternatives for amateur use and construction. 
The main emphasis throughout has been on syn- 
chronising, since this is the main obstacle to amateur 
sound filming. 

The next part of the series will be concerned with 
seeing how far the home movie maker can expect 
to go in making synchronised sound films with standard 
cine and tape equipment. Particular stress will be laid 
on standardising synchronising methods so that films 
can be exchanged or transferred to magnetic stripe 
or optical sound should wider distribution later be 
required. 





for, even with a simple dialogue film, one re- 
recording step is desirable in order to equalise 
speech volume levels throughout, while if music 
or continuous backgrounds have to be added, 
a re-recording is essential. To do the job pro- 
perly this requires at least two channels of 
expensive precision equipment, hence the 
recommendation to use commercial 16mm. 
magnetic dubbing facilities. Progressive amateurs 
will not, however, be deterred from trying to 
make their own apparatus. 

The absolute minimum requirement is one 
playback channel and one recording channel 
coupled together to start in sync. from standstill. 
The edited dialogue sound track is used for 
playback and re-recorded on to the final sound 
track via a mixer unit so that continuous music, 
etc., can be added. For cueing the additional 
sounds, a footage counter is connected. If the 
final sound track is recorded on to the picture 
film after striping, then a sound film ready for 
projection has been made. This suggests that 
the ideal amateur re-recording channel would be 
a stripe projector coupled to a playback unit, 
since picture projection during re-recording 
would also be possible. 

Such a stripe projector has recently been intro- 
duced: the Siemens 2000 Double-Film-Magnetic 
Sound. It is available in a number of versions, 
the one of interest having a standard 16mm. 
combined magnetic-optical sound head and 


an additional 8mm. magnetic sound mechanism 
built on to the other side of the projector. Sound 
can be recorded directly on to the 8mm. film, 
which can then be edited against picture and 
finally re-recorded on to the picture film after 


this has been striped. The projector does not 
appear to have a true synchronous motor drive, so 
that synchronising to a camera for lip-sync. would 
have to be done with Selsyn or M-motor drives. 
The following methods are suggested for 
constructing re-recording equipment: (a) mech- 
anically coupling two stripe projectors together ; 
(b) driving an add-on magnetic sound head 
mechanically from a suitable shaft on the stripe 
projector; (c) using an M-motor drive to a 
separate sound head. It should be possible to 
connect two similar stripe projectors together by 
means of a flexible shaft between their inching 


Professional style 16mm. magnetic sound viewer constructed 
largely from L516 projector spare parts. 

knobs, bearing in mind that a reversing gear- 

box will be needed. The governor contacts of one 

projector will probably have to be adjusted to 

match the two projector speeds. 

Alternatively, one governor can be shorted 
out, and a temporary variable resistance con- 
nected in series with the motor as a speed control, 
and adjusted so that the other governor is in 
control. A more practical answer seems to be 
the use of one of the pull-through type of 
add-on stripe units now available and to pull 
the playback film through this by means of a 
sprocket connected to the projector, or sprocket 
powered by an M-motor from the projector. 

Extending this idea to its logical conclusion 
suggests the use of a number of stripe units for 
multiple playback and final re-recording, all 
powered from sprockets on a common shaft 
driven by a constant speed motor. Some 
amateurs may be able to construct this and 
make the necessary amplifiers, but for the others 
it is hoped that stripe unit manufacturers will 
become interested in this application of their 
product. 

For projecting a picture while re-recording, a 
silent projector can be used with the above 
multiple set-up. In some cases, for synchronisa- 

tion, direct mechanical con- 
nection can be made (via 
suitable gearing) while in 
others, where the projector 
motor proves too powerful, 
the film from the projector 
can be run over a sprocket on 
the common shaft and the 
tightness of the loop between 
used to alter a projector 
speed control resistance in 
exactly the same way as in 
the Loop Synchroniser 
(A.C.W., December 1955) or 


Experimental 16mm. magnetic re- 
recording playback unit employing 
Marriott stripe attachment. 





commercial units such as the Peterson, the 
Bolex Synchromat or the Noris Synchroner. 

The .16mm. magnetic lip-sync. recording 
equipment made by the Pinner Cine Society 
(see A.C.W., February 1957) is a very good 
example of the minimum equipment for amateur 
sound film making. At the present time original 
sound is recorded on a non-standard track 
position in the 16mm. magnetic film, and, after 
editing, re-recorded on to the standard 0'lin. 
edge track while music, etc., is re-recorded from 
tape on the original jin. tape deck below. It 
has been found very convenient for perfect 
cueing to record music on to tape rather than 
from discs direct, especially as the tape can be 
edited if necessary. When it is desired to re- 
record on to a striped picture film, the recording 
equipment is mechanically coupled to the 
inching knob of a stripe projector. 

Footage or Timing Clock. For cueing dur ng 
re-recording, footage or seconds are indicated 
on or near the screen. Epidiascope projection of 
a counter is popular professionally, but the 
amateur could try a large “‘clockface’’ adjacent 
to the screen, the “hands” driven by a Selsyn, 
M-motor or Desynn (a form of M-motor) from 
the other mechanisms. This type of unit is very 
convenient for simpler recordings and tape work 
where the cues are usually in seconds, as an old 
clock mechanism can be used with the dial 
re-marked in seconds and minutes instead of 
minutes and hours. 


Equipment Summary. For shooting, a 


camera with an external drive shaft outlet is neces- 
sary when recording with perforated 16mm. mag- 


netic film. It can be synchronised by means of a 
1,500 r.p.m. 50 cycle mains motor, a Selsyn 
(interlock) drive or an M-motor, the last two 
being connected to the recorder. The 1,500 r.p.m. 
motor is also suitable for driving the camera if 
the 50 cycle injection frequency on tape is used. 
A suitable gearbox will be required between 
motor and camera in all cases. 

The Synchropulse method is the only one 
allowing a non-sync. electric camera drive, or 
even the camera clockwork, if this runs long 
enough with not more than 2 per cent. to 3 per 
cent. speed change. The pulse commutator is 
fitted to the camera shaft, but it is also possible 


to fit a once-per-frame contact to long running 
cameras without external shaft. 

Gearboxes and pulse commutators can be 
amateur-made or obtained commercially to 
special order. 1,500 r.p.m. motors and non- 
sync. drives are to be had from manufacturers 
while Selsyns and M-motors are often available 
also on the surplus market. 

Recording. The ideal is a 16mm. magnetic 
recorder such as the Kelvin-Hughes or the 
Leevers-Rich, especially where the highest quality 
results are wanted. But a stripe projector can 
be used for lip-sync. recording, although some 
drive modifications will be necessary for syn- 
chronising the camera. Original recordings can 
be made on tape, however, using the Synchropulse 
or injection frequency methods and later trans- 
ferred to 16mm. film for editing. This can be 
done at a studio and also at home on a stripe 
projector. All this equipment is available 
commercially, and the sync. modifications for 
use with tape are within the capacity of many 
amateurs. 

Editing. Multi-sprocket synchronising rewinds 
and magnetic sound viewers are available, but 
also offer great scope for amateur construction, 
as final picture and sound quality cannot be 
affected by lack of precision. 

Re-recording. A 16mm. magnetic recorder 
plus several interlocked playback machines is 
the ideal, and although such a set-up can be 
purchased, it is probably best hired at a studio 
when sound track complexity warrants. Mini- 
mum amateur equipment is a stripe projector 
coupled to a single 16mm. magnetic playback 
unit, as exernplified in the Siemens 2000 double- 
film magnetic projector. Amateurs with the 
skill and facilities may be able to construct re- 
recording equipment from add-on stripe units 
commercially available, but good results will 
depend on precision, means for proper frequency 
response and other electrical tests. 

Transfer to Optical. Magnetic recording 
equipment as outlined can produce a finished 
picture film with sound on stripe. Transfer of 
the magnetic sound to optical may be necessary 
if more copies are needed for a wide distribution. 
This process can only be carried out at a 
commercial studio. 





Wanted 
Query 


8mm. colour shots of the Queen and 
Royal Family, Farnborough air display, 





Morden, Surrey); 9:'S5mm. or 16mm. 
Pathe-Webo Super M camera (K. 
Pierce, 21 Runnymead Avenue, Bris- 


camera (F. Adcock, 6 Cerne Road, 
Corner 








Scottish festivals and ships at South- 
ampton and Portsmouth.—James Y. 


because he’is too mindful of what the 
stock cost him in hard cash. Query 


lington, Bristol, 4); Pathescope 17-5mm. 
s.o.f. projector converted to 16mm. 
(A. H. Turner, 1 Graham House, Webbs 


McKellar, Rothbury, Nursery Lane, 
North Wootton, Norfolk, who, recently 
arrived in this country, offers in ex- 
change 8mm. colour footage of places 
in the U.S. and Puerto Rico. “‘One of 
my weaknesses,’’ he says (and it’s a 
weakness that most of us share), “is to 
take too many feet of scenes which were 
particularly impressive Then in 
editing I find I have to cut down a great 
deal because the shots are held on too 
long to keep the audience’s interest.” 
Hence the footage he has for disposal. 
Mr. McKellar offers a shining example! 
The tendency is to keep everything in, 
either because the producer is quite 
unaware of the need for cutting or, 
aware of it, won’t use the scissors 


Corner is open for wholesale exchange 
of superfluous shots! Improve your 
film and at the same time acquire some 
useful footage! It’s worth considering. 

8mm. shots of the DH1I10 crash at 
Farnborough, 1952.—P. Crawley, 19 
Eton Grove, Kingsbury, London, 
N.W.9 

8mm. enthusiast to project 150ft. 
reel for inquirer’s relatives in Kirk- 
caldy.—F. Brumby, 5 Railway Terrace, 
South Hylton, Sunderland. 

8mm. club or other films on cub and 
scout activities. —E. Hughes, 50 Pegott 
Street, Greenheys, Manchester, 15. 

Correspondence with users, or any- 
one with experience, of: G45 gun 
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Road, Bournhill Estate, Hayes, Middle- 
Sex). 

Correspondence — particularly with 
readers in U.K., U.S. and Canada 
and exchange of Kodachrome films. 
Jack G. Jacovides, P.O. Box 543, 
Nicosia, Cyprus. 

Instruction books for: Keystone A9 
16mm. camera (D. Evans, 91 Dynevor 
Road, Skewen, Glam., S. Wales); 
16mm. Movikon camera (K. S. 
Pepperell, 70 Ashburnham Road, 
Crownhill, Plymouth); 16mm. Ensign 
Kinecam (S. Hamilton, Lisburn Street, 
Ballynakinch, Co. Down, N. Ireland).; 
Kodak B camera (J. E. Durrant, The 
Caravan, Wasperton, Warwick). 





A Movie Maker’s Diary 


By DENYS DAVIS 


Ist November. I am writing this on my way 
home from speaking to the Sutton Coldfield C.S. 
Of recent months, such sessions have usually 
commenced with 8mm. enthusiasts reading aloud 
truncated snippets from these Diaries. Then | 
have to plod patiently through the whole rig- 
marole about how I /ike 8mm., that it’s perfectly 
marvellous what you can do with it, that carrying 
the camera about is so easy, that it’s just as 
expensive in the long run, that you won’t have 
much to show for your money in a few years’ time, 
that it is entirely unsuited for showing to the 
general public, and on and on and on... 

Last night was the exception. We saw films in 
all three gauges which I was invited to criticise 
forthrightly. Which I did. The members 
weathered the storm with very good grace, and 
hardly once was the physical size of the film 
brought into the discussions. Instead of wasting 
time on these fatuous arguments, we concen- 
trated on better film-making technique. It was 
surprising how many sound, constructive ideas 
were thrown up, practically all of them applicable 
to each gauge. This was my idea of a good 
evening: they picked up some tips from me and 
I came away with plenty of fresh ideas from 
them. And they were quite surprised when, from 
a competition group of three films, I picked the 
8mm. entry! 

6th November. For the second time, the Astral 


and Streatham cine clubs have combined to 


present a public show. I think this co-operation 
is splendid—and such a refreshing contrast to the 
petty jealousies that frequently arise between 
local groups. They seem to have worked well 
together and tonight switched jobs around; apart 
from some badly out of focus titles—on the 
Kodak works group film, of all things!—the 
projection was better than at the previous show. 
Bride and Groom seemed too hectic for this 
particular audience and was not well received, 
while Love and Marriage also failed to appeal, 
but apart from these films, the programme went 
over just as well as the Ten Best a few weeks 
earlier. 

Now they have the job of dividing the spoils. 
I was surprised to hear from William Bavin, 
chairman of one of the clubs, that there was no 
cut and dried arrangement. He thinks they’ll 
probably split fifty fifty, irrespective of which 
club sold the most tickets. No doubt they’ll 
settle this amicably, but I would warn other 
clubs, contemplating a similar joint venture, to 
reach a more positive agreement on this point. 
After all, there might be a loss to be made good! 

20th November. I believe that amateur lip sync. 
films are not far distant and that in five years’ 
time manufacturers will have combined to evolve 
certain standards which will satisfy our modest 
requirements—and equally satisfy us that our 
gear won't be out of date before the last instal- 
ment on it has been paid. In anticipation of that 
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time we should be thinking now about good 
amateur sound films, and I suggest that the 
1.T.V. Dragnet series should be made compulsory 
viewing, not for their plots (which are excellent) 
but for the method by which the effects are 
obtained. The first and last shots in a sequence 
are filmed together, usually from the same 
camera position to save time in relighting, 
setting up the camera again and so on. They 
concentrate on one character at a time, moving 
the camera in so close that his or her head fills 
the screen—so close, in fact, that he can read 
his part from a sort of teleprompter just outside 
the range of the camera. 

Each character reels off a// his dialogue without 
pausing for replies or questions. Then some 
extra footage is shot off of each person looking 
left, right, up, down, sad, glad and so on. From 
this filmed material, the lines of dialogue are 
finally assembled in their correct order. One 
rarely sees two of the supporting cast in a shot 
together. The cameras come in so close that the 
dialogue assumes authority through the faces of 
the players filling the screen. 

It is if you like, automation in film making, 
but it’s extremely economical, and the system 
might well be adopted with advantage by the 
amateur. The films are really made in the editing, 
the cutting being remarkably swift. 

21st November. The National Film Theatre 
have compiled a programme of films under the 
general title, ““‘The Captive Cinema,”’ which they 
will show from December 11th. I look forward 
with great interest to this programme, the aim of 
which is to make more widely known the work 
done by a group of TV documentarists who have 
succeeded in their unpatronising approach to 
ordinary people, persuading their subjects to 
reveal themselves fully and naturally before the 
demanding camera. 

The films will be drawn from the features 
department of Associated-Rediffusion, which is 
headed by Caryl Doncaster. She admits that 
parts of the programme will be, technically 
speaking, very rough because of budget limita- 
tions and shortage of time. 

Well, amateur films are usually far rougher— 
technically. And how often do we come to grips 
with real people? It is several years since Mary 
Field told me she would like an amateur film to 
be made about unmarried mothers, and another 
about unwanted children. She complained then 
that our films are unbearably frite. 

This programme may set us thinking again. 
Now that the Ten Best is finally to receive a 
technical wash and brush up, we shall need more 
adult themes if the programme as a whole is to be 
improved. “The Captive Cinema”’ may provide 
some pointers. 

22nd November. A critic asks what I would 
like for Christmas! I'll settle for the shots from 
his next club film, a copy of the script and carte 
blanche to cut some life into the next of those long 
winded productions his group makes, 





Do Pathescope’s latest 


I, this the turning point? 
versions of Chaplin’s 


releases—which include 
Shoulder Arms, The Pilgrim, Pay Day and A Day’s 
Pleasure—herald the start of a new era for the 
collector? To find out I phoned Pathescope’s 
managing director, Mr. Joslin. 

**Frankly,” he said, “I don’t think so. We can’t 
afford to cater for collectors. We’re in business and, 
obviously, business must pay. The ambitious 
schemes we once had for our film releases have been 
wrecked by television. In the old days, a five-year 
contract could in practice mean anything up to a 
fifty year contract, but now these old films are being 
bought up for TV, and contracts are just being 
refused us. 

I asked him if he had secured the rights of silent 
films of a calibre similar to Shoulder Arms. “I was 
offered The Kid,” he replied, “‘but it’s more of a 
tearjerker than a comedy. I couldn’t be sure it 
would sell. I’m now negotiating for some films with 
Bob Hope and Danny Kaye. And later I shall be 
releasing films on topical subjects such as motor- 
racing. i 

“But aren’t you weakening the position of 9- 5mm. 
by releasing 8mm. versions of these films?” I asked. 

“Wouldn't the exclusive availability of films like 
Shoulder Arms be enough to make many enthusiasts 
turn back to 9:-5mm”’ 


Completely New On 8mm. 

“I wish I could think so,” he said. “‘A great deal 
of money has been spent on the purchase of these 
films, and they must sell. We don’t intend poaching 
on other 8mm. suppliers’ preserves—we are releasing 
films which are completely new to the gauge. 

““Would you consider re-issuing some of the un- 
restricted notched films as a special series for the 
collector?” 

““How many of these 9-5mm. silent film enthusiasts 
do you really think there are?’’ asked Mr. Joslin. 

I hesitated. 

“Certainly not enough of them for us to make a 
profit. We’ve been offered many other silent films, 
but how do we know they would sell? We lose £450 
on every sound release, and if it wasn’t for the Ace 
projector owners buying 60ft. films, our silent 
releases would show a similar loss. It’s quite under- 
standable; who wants to pay to see the type of film 
he can see on television for nothing?” 

But notched film re-issues are beginning to creep in 
to the Pathescope lists. Already the interesting 
item, Charlie’s Lunch Hour (from Pay Day has re- 
appeared as a 60-footer, and similar Chaplin shorts 
should be following 

The next issue of the 
exciting. 


catalogue, I feel, will be quite 
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A new feature for the vintage film fan 
By KEVIN BROWNLOW 


NOTCHED films were regarded by dealers as unsale- 
able rubbish a few years ago. Today the position is 
very different; notched films have come into their 
own, and we collectors depend on dealers to be fair 
and not to overcharge us. Until recently we have 
been comparatively lucky, but now one or two 
dealers-cum-dilettante collectors have started a black 
market in 9-Smm. films. 

Prices have reached ridiculous heights; 60ft. 
shorts in poor condition are being sold for 10s. to 
12s. 6d. each, and a copy of Fatty at the Fair, in 
three thirty-foot reels, recently fetched 30s. The 
dealer who sold it admitted to me that this price had 
been an experiment. “I just wanted to gauge the 
reaction,” he said. “I was quite surprised when I got 
a cheque for the full amount.” 

He had also offered Grieshuus for £7 10s.—a move 
which proved slightly premature because, although 
he knew of its whereabouts, he had not actually 
bought the film. When someone inquired about it, 
he found it had been sold—for £3. “‘But why should 
I worry?” he asked. “I’ve just bought up a library 
of 200 reels. I know that in time I can get the price 
I ask for them, so I’m not bothered.” 

I examined some of his new films. The condition 
was appalling, yet he was charging £2 per reel. And 
then I saw something rather interesting. On one 
of the cans was a label giving the name of the South 
Coast library where the films had come from. I had 
visited that same library a few weeks before, when 
the films were first being offered for sale. I had 
bought a one-reeler. It had cost me 7s. 6d. 

* * * 


PETTY snobbery in the America of the nineteen 
hundreds was a favourite target for silent film 
satirists. Comedy after comedy ridiculed the current 
American craze for claiming descent from European 
aristocracy, and before it died out the obsession had 
become a national joke. 

Miss Nobody, a Gold Rooster-Pathe production 
of 1917, was only one of a spate of similar films, but 
its story had a novel twist. Roma (Gladys Hulette), 
a girl at an American finishing school, boasts that 
she belongs to a great foreign family. But in fact 
Roma is a ““Miss Nobody”; her origins are a com- 
plete mystery both to herself and to her two strange 
old guardians, Uncle Pat and Pa Crespi. 

The two old men, touched by the girl’s distress at 
not knowing who she is, secretly search through a 
Burke to find a famous name which will correspond 
with the initials ““R.P.” inscribed on Roma’s locket. 
So Roma becomes Lady Roma Partington, daughter 
of the English Earl of Partington, much to the 
astonishment of Lord Pembroke, an old friend of the 
Earl’s, who is visiting America with his son, an 
officer in the R.F.C. 

Lord Pembroke suspects that the girl is a clever 
jewel thief, since several valuable items have been 
missed from his house, but his son falls in love with 
her and manages to prove her innocence. 
Eventually the real thief is unmasked and so 
Roma. However, Lord Pembroke says that 
would be delighted if Roma would fill a vacant 
place in his family tree; Roma embraces her lover, 
and becomes “‘Miss Somebody”’ at last. 
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Must We Pay Performing Right Fees ? 


RICHARD DELLOW gives the answer 


Our club will shortly be showing the 4.C.W. Ten 
Best and shall use the specially recorded tape 
accompaniment. Do we need to pay Performing 
Right fees?” This is a question I have often been 
asked since this series began. The answer most 
definitely is that Performing Right fees are payable, 
though most public halls will already have had 
licences issued to them covering all performances 
held in the building. 

One correspondent—an American—wrote’ in- 
credulously about all the red tape that seemed to 
him to surround matters of sound recording in this 
country, and left me wondering if all the confusion 
about this subject has resulted in British amateurs 
feeling that they are being imposed on. The fact is 
that you get good value for the money paid out. 

Let me sweep away the main cause of per- 
plexity by pointing out that “performing right” can 
be separated into two distinct parts: the right of the 
composer and the right of the manufacturer of the 
recording. Where a recording has been re-recorded 
on to the sound accompaniment of a film, payment of 
the special dubbing fee absolves exhibitors of the 
film from any further financial obligation to the 
record manufacturer (provided the film is shown in 
accordance with whatever agreement may exist). 
But the composer very properly still retains his right 
to royalties on each performance of the film. 


Changes in the Law 

Yet this was not always so. The arrival of the 
gramophone made then existing legislation obsolete. 
Composers fought for their rights in the courts, but 
it was ruled that copyright in music was not in- 
fringed by the making of a record of the music. 
Then in 1909 a Copyright Committee appointed by 
the government recommended that composers 
should have the right to prevent or license the 
recording of their works. Parliament agreed but 
stipulated that once a composer had authorised the 
recording of his work by one company, it could be 
recorded by anyone else (on payment of the required 
fee) even against the composer’s wishes. 

This change in the law was made under the 
Copyright Act 1911. It was a great step forward for 
the composer, who now had the sole right of 
authorising performances of his work in public. 
But it brought a new problem: how to prevent 
unauthorised performances and how to collect the 
benefits to which he was entitled. In the case of 
operas and major theatrical shows, remuneration 
could easily be collected. It was less easy to cope 
with the thousands of performances given every day 
of songs, dance music and other minor works. 
Imagine trying to present a programme of popular 
music when you’ve got to contact the individual 
copyright owners of every piece of music that’s going 
to be played! 


The Composers;Got Together 


The difficulty was met by the formation in 1914 of 
the Performing Right Society, its members con- 
sisting of British composers, authors and music- 
publishers; today it represents everyone whose work 
is publicly performed to any appreciable extent. The 
Society is non-profit making, has no entrance fee or 
subscription and does not charge its members any 
agency commission. It collects all fees from public 
performances of members’ works and distributes the 
income among the composers, authors and pub- 


lishers in proportion to the extent to which their 
works are performed in public. 

Normally two-thirds go to the composer, or to 
the composer and author, and one third to the 
publisher of each work performed. This applies 
whether or not the composer and author have 
assigned their performing rights to a publisher 
member. The only expenses that are deducted are 
for administration—less than 10 per cent. of the gross 
sum collected. Not even the directors receive any 
payment for their services. 

From this you will see that it is only fair to go to a 
little trouble in filling in the Performing Right 
return. I know it can be a frustrating anti-climax to 
a film show; but the composer’s music has made a 
useful contribution to the show and it is no more 
than just that you should acknowledge it by sending 
in an accurate record. Your one show may seem 
insignificant; but multiply it by the thousands held 
every week by all the organisations that use music, 
and you will appreciate what is involved. Few 
composers, authors and music-publishers could live 
on the income from the sale of printed music alone. 


International Repertoire 

Most countries have similar organisations, affil- 
iated to the British Society, which is thus able to 
license the public performances of all the copyright 
musical works of foreign members. Altogether it 
can issue licences for a repertoire made up from the 
works of about 100,000 composers, authors and 
music-publishers of all nationalities, And at the 
present time more than 60,000 places of entertain- 
ment are covered by the Society’s licence in the 
British Isles. : 

There are very few occasions when music can be 
performed or reproduced without an obligation to 
pay fees. One exception is a home show at which 
the host presents the films in a private residence to 
his personal guests. But should a film club meet in a 
hall or private premises to give performances for the 
entertainment of members, or members and their 
guests, the element of domesticity is lost and the 
performance is regarded as public. Another excep- 
tion is the playing of records for divine service in 
church. But where records are used for film shows, 
concerts or other events with music in churches, a 
licence must be obtained. 

Next month I hope to deal with your obligations 
to the manufacturers of records and with the 
facilities available for dubbing. 


A TUSSLE with the Law is described in the current issue of 
Amateur Film Maker, the quarterly magazine of the I.A.C 
It arose from a letter from an A.C.W. reader regarding Mr. 
Dellow’s series, You and the Law, the writer pointing out 
that the police in his district took a different view of the 
interpretation of the Cinematograph Act, 1952 from that 
given in the articles and had refused permission for a film 
show to be given. 

Now Mr. Dellow is the editor of A.F.M., and the I.A.C.’s 
solicitor took the matter up, suggested that the police had 
possibly mis-read the Act and reminded them of its pro- 
visions. “The importance of establishing that the regula- 
tions had been wrongly applied cannot be underrated,” 
says the magazine. “‘In many cases the very existence of cine 
clubs would have been threatened had the views of the Devon 
Police been correctly based. Need we add that wherever 
there is justifiable complaint or doubt, the Institute and its 
officers are always at the amateur’s service in attempting to 
redress matters,” 
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Photographs show: right: decorative shutter, the 
“*Monovistal,” which masks the screen, parts in 
the middle and tracks to rear of screen during 
performances; below: main theatre equipment 
(two Gaumont-Kalee ‘20° 35mm. projectors, 
two 609 arc projectors (16mm.) and Premier 
slide lantern); small preview theatre served by 
main theatre projection room. Behind the 
Perlux roll-up screen is a tran ent screen 
for rear projection of advertising films which 
will be seen from across the Thames. 


This Cinema 
Breaks with 
Tradition 


Nationa! Film Theatre, where the ACW 
Ten Best receive their first showing, ex- 
hibits strikingly modern design 
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It’s a far cry—so far that not even the keenest ears of the keenest vintage 
fan can pick it up—from the coach to the elegant-looking car of today. 
But the earliest cars looked just like carriages. Horseless carriages, they 
called them. The earliest static cinemas were also built on the lines of a 
model of fundamentally different purpose: the theatre. The screen was put 
in the proscenium arch, and so far as the designer was concerned, all that 
had happened was that three dimensions had been exchanged for two. 
Then, largely because of the demands of sound, the cinema began to 
evolve a design of its own, and now tradition has been dethroned, elegantly 
but forthrightly, in the newest cinema, the National Film Theatre, which 
first opened its doors a month or so 
ago. Apart from its impressive 
novelty and the fact that it is the 
showpiece for the film world, we have a 
special interest in it, for it is here that 
the next Ten Best premiere will be 
held. 

It is, of course, extremely unlikely 
that any of the Ten Best will need other 
than a 1°34:1 screen format, but if 
they do, a wealth of facilities is available. 
In 35mm., four anamorphic and three 
wide screen systems are catered for: in 
the first group are CinemaScope 
(2°55:1 and 2°35:1), R.K.O. Scope 
(2:1) and VistaVision (1°75:1); in the 
second, VistaVision (1°85:1), Metro- 
scope (1°75:1) and 1.66:1. 


Viewing Distances 

The width of the screen is determined 
by its height, for the cinema occupies 
the vaults of the southern end of 
Waterloo Bridge. At a height of 12ft. 
6in., the width with the widest ratio is 
32ft. 6in. The limits of good viewing 
distance are placed between two and 
five times the height, so the front row of 
seats is set back 24ft. from the screen 
and the rear row is 64ft. from it. (There 
is no balcony.) The seating (capacity 
500 seats) is concentric in accordance 
with the limiting angles of wide screen 
projection—115 deg. at the extreme 
sides. 

To provide uninterrupted viewing 
the auditorium floor has a one in eight 
slope on curved steppings. A _ sus- 





pended canopy of reflecting hardboard 
contributes to a longer reverberation 
time than is normally found in cinemas 

The principal break with tradition is 
the screen, which is free standing inside 
the auditorium—there is no pro- 
scenium. Prosceniums, says R. | 
Scott, of the Planning and Design 
Department of G,B.-Kalee Ltd., who 
assisted in the creation of the theatre, 
are alien to good cinema, In his view, 
back-stage gloom and voluminous 
draperies have no place in it. The 
screen—a Harkness _ stereo—incor- 
porates electrically operated magna- 
scopic masking for varying the width, 
the height remaining constant 

A giant shutter masks it, parts in the 
middle and tracks to the rear of the 
screen during performances. This 





shutter, called the Monovistal, consists 
of 342 panels of 9mm. ply, treated to 
give a broken stucco effect. The entire 
framework including, of course, the 
screen, has a black surround. ‘“‘Experi- 
ments have produced no evidence to 
show that there is any better colour,” 
says Mr. Scott, “and until the industry 
decides on one aspect ratio, it will be 
impossible to eliminate masking 
altogether.” 


Some fifteen 
months after this 
model had been 
prepared, the new 
National Film 
Theatre had opened 
its doors. In the 
foreground, over- 
hanging the en- 
trance, is the small 
preview theatre, 
with its rear pro- 
tection screen in 
the outer wall, and 
adjacent to it is the 
projection room, 
with suite of 
smaller rooms. 


Adjoining the projection room and 
extending over the entrance to the 
theatre is a small preview cinema 
seating 25 people. Not only does it have 
all the screening facilities of the main 
auditorium (10 ratios), it is also 
equipped for rear projection—but for 
audiences outside. For rear projection 
the normal screen is rolled up, revealing 
the translucent screen set against the 
plate glass facia in the front of the 


building. Since this is under the bridge, 
it is always in shadow, and trailers and 
publicity slides thrown on it should be 
visible from the Embankment across 
the river. 

The projection room serves both 
theatres, but there is separate equip- 
ment for each. For the main theatre 
there are two Gaumont-Kalee 35mm. 
projectors, which will run at 16 and 20 
f.p.s. for silent films. The sound system 
consists of a G.-K. dual 30 watt 
reproducer, with the addition of a 
four-track magnetic stereophonic sys- 
tem, with ten auditorium and effects 
speakers and three main _ speakers 
behind the screen. At the side of the 
35mm. machines are two G.B.-Bell & 
Howell mag-optical 16mm. arc pro- 
jectors. The preview theatre is served 
by a single 16mm. 630 adapted for long 
running and two 35mm. machines. 

Frank Hazell, N.F.T. manager, has 
a direct view of the auditorium from 
his office, surrounding which are the 
club rooms, coffee lounge and bar. 
Built by the LCC, the theatre cost 
about £70,000. The Council will get 
its money back (with interest and rent 
for the arch) under a long lease to the 
B.F.1I., but the Institute has to find the 
cost of the equipment, and _ invites 
contributions from theatre users and 
well-wishers, among whom A.C.W. is 
proud to number itself. 


‘‘No Professional Could Have Done Better’’ 


is the adjudicator’s summing up of the major prizewinner in the Scottish Amateur Film Festival. 


““EXTREMELY  worthwhile’’’ was 
Anthony Havelock-Allan’s sum- 
ming up of the 1957 Scottish 
Amateur Film Festival at which 
he adjudicated. 75 films were 
entered, 13 of them 8mm. and 
three 9‘Smm. One 8mm. and one 
9-Smm. figured in the prize list; 
the other fifteen winners were 
16mm. It is difficult to assess the 
standard in relation to that of the 
Ten Best, since no “Oscar” 
winners were entered, but two 
Gold Star and two Four Star 
films gained awards. D. M. 
Elliot’s verdict—he is the sturdy 
assemblage of human dynamite 
who directs the destinies of the 
Scottish Film Council—is: **Very 
interesting Festival, perhaps not 
as exciting as last year, but fairly 
uniform level at the top.’ 

Mrs. E. G. Cairns’ Out and About 
(375ft., he Ot. ) emerged as the outstand- 
ing film of the Festival, winning the 
Victor Saville trophy and Scottish Film 
Council prize of £10. “I was entirely 
beguiled by it,’’ said Mr. Havelock- 
Allan. “I felt sure Mrs. Cairns knew 
the birds as well, and liked them as 
much, as she did her audience. First 
class colour. No professional could 
have done better.” 

He found himself not entirely in 
sympathy with the story of 
Minson’s Gold Star film, The Locket 
(Hitchcock cup for the best fiction film 
and Film Society of Glasgow prize of 
£10, 700ft., s.o.t.) but it was “a big 
undertaking and a very praiseworthy 
effort.” Fun and Fantasy, major IAC 
prizewinner which has also achieved 
notable success at UNICA and in the 
Australian International Gold Cup 
competition (a report on which will 


appear in next month’s A.C.W.) he 
hailed as “absolutely brilliant.’”” He 
had never seen better professional work 
than Mr. Butcher’s jeu d’esprit in 
Plasticine, on television or in any other 
form. (Humphrey Jennings trophy and 
Cosmo Cinema prize of £5.) 

Best documentary film, British Film 
Institute cup and prize of £10: Some- 
thing to Remember, by Philip Grosset 
(A.C.W. Four Star, 300ft.,  s.o.t.). 
Pleasing because it introduced an 


element of dramatic presentation. It 


started gay as a bird, with quick cuts of 
apparently happy, healthy children 
playing by the seaside. 
orange juice for diabetics is set down 
in the middle of this group, and from 
then on the film traces very sympatheti- 
cally and with a good deal of movement, 
the lessons the young diabetic must 
learn. 


Great Feeling 

Best film of Scotland, Lizars salver 
and Scottish Tourist Board prize of 
£10: Easter Pilgrimage, by J. M. 
Cowan (611ft., stripe). Beautiful shots 
and showed great feeling for the place; 
good idea to depict reactions of the 
family through the eyes of the grown- 


GCSES 


—an “abso- 
film, said the Judge. 
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From “Fun and Fantasy” 


lutely brilliant” 


A bottle of 


ups and of the boy. Best teaching film, 
Glasgow cup: The Pool, by Mrs. E. G. 
Cairns (375ft., s.o.t.). Shows under- 
Standing and great affection for the 
subject matter, probably the most 
important qualities in a film of this 
kind. Although it must have been 
taken over a long period, no variations 
in quality of light and colour were 
apparent. It might all have been done 
in the space of one hour of unchanging 
light. 

Best family film, Andrew Buchanan 
cup: Tree for Two, by F. M. Marshall 
(275ft.). Children are let loose with a 
laden Christmas tree, and no one near 
to say them nay. The idea paid off, but 
continuity was not always adequate. 
Mack Sennett’s golden rule _ for 
comedies—a rule as much valid today, 
continued Mr. Havelock Allen—is: 
“Show them what you are going to do, 
do it, and then tell them you have done 
it.” When the film followed this rule, 
as in the roller skate sequence, it went 
over well. (Twenty years or so ago, 
Mr. Marshall produced some of the 
best family films that can ever have 
been made, a number of them appear- 
ing in the Ten Best; but the two young 
Marshalls, Muriel and Nairn, grew up 
all too quickly; and _ their children 
become the stars.) 


A Dream at the Dentist’s 


Best film by a novice, Bryce Walker 
cup: Preview, by A. Boyd (170ft., 
8mm., s.o.t.). Story in the O. Henry 
vein, told simply but effectively, of a 
dream at the dentist’s that came true. 
Marshall quaich: Out of Darkness, by 
J. D. Henry (785ft.). Excellent tech- 
nique but too straightforward. The 
opening should have been more arrest- 
ing. ‘“‘When you see a film starting with 
a shot of a book of Braille, you know it 
will be about the blind, and you will 

(Continued on page 936) 





You want more members 


and more money? You’d like to see your club make a stir in the town and 


play a full part in local affairs ? Bristol C.S. found that one way of achieving all this was by 


Running an Amateur 


Film Festival 





+ BRISTOL + 
CINE SOCIETY 


Bridge wilt tbe emong subjects tor films shown when 


he programme will include films which won 
e World” coniest lest yeor. 
on Suspension Brj 
ma 


Full coverage in the 
local Press. These 
cuttings are from 
the “ Bristol Evening 
World” and “ Bristol 
Evening Post.” 


it was the Editor of A.C.W. who began it all. 
“Why not put on a three day festival of amateur 
films?” he suggested [he first two nights you 
could show Gold Star films, including your own, 
leading up to the Ten Best on the final night.”” We 
thought it a good idea, for public shows not only 
keep clubs like ours solvent but attract new members 
and give local dignitaries and organisations a chance 
to see the sort of work we do. 

Our Ten Best shows have attracted capacity 
audiences over the past few years, so we felt justified 
in attempting something more ambitious, but 
decided that any additional programme would have 
to have strong local appeal and that a two day 
festival would be quite enough for us. So we set 
about deciding which Gold Star films to show, 
relying mainly on A.C.W.’s reports to pick out the 
most entertaining. Of course, we had to include our 
own Western Gatewa) d Just the Job, and the 
producers of When the Saints, Bride and Groom, Hat 
Box and A Change in the Weather all generously 
agreed to let us show their films, too. Our own film 
The Clifton Suspension Bridge had been awarded 
four stars and had never been publicly shown, so it 
was added, as was Space Travel & Co. (Unlimited). 
This three star winner had been enjoyed by our 
chairman during a visit to North Devon C.C. and 
was included partly as example of a family 
comedy and partly because it was made in the West 
Country. 

By now, we had booked the ballroom of the Grand 
Hotel which has a convenient balcony from which 
to project, and seats 450—at a pinch. Unfortu- 
nately, we could not obtain it for the Tuesday and 
Wednesday evenings as we had hoped, so had to 
rest content with Mond ay, 2lst October for the 
Gold Star films and the Tuesday for the Ten Best. 
Having it for two consecutive nights meant that our 
projection equipment and screen could be left in 
position. Monday, though, is not really a good 
evening to choose. 

We were fortunate in obtaining the use of a G.B.- 
Bell & Howell arc projector through the kind 
services of Rank Precision Industries Ltd. and a 
local dealer, while another local dealer undertook 
responsibility for the scréen and yet another acted 
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as house manager. All three are members of the 
Society. We had to cope with optical and magnetic 
tracks as well as tape. The arc projector could 
handle the first two and luckily tape was supplied 
with all the Gold Star films—except our own Just 
the Job. But the Grasshopper Group generously lent 
us the music they had recorded for it! 

We now needed an audience. Special posters were 
printed, on each of which we stuck an arresting 
publicity still showing a slave poster being filmed 
for Western Gateway. We made a mistake in making 
these posters the same size as those issued by A.C. W. 
for the Ten Best. More people would have displayed 
them had they been smaller. We also over-printed 
the Ten Best ones as usual, only this time including a 
line about our Gold Star show. We ordered 300 
copies of a special Gold Star programme (the printer 
got so carried away by a colour process he invented 
for it that in the end he produced them at a loss to 
himself! Even so, we did not sell quite enough of 
them to recover expenses. We usually order only 
200 programmes for an audience of 450) and 500 
tickets were printed for each night—more than we 
would actually sell. 650 of the programme brochures 
we issue every year were being printed at the same 
This production still from ‘Western Gateway” was used on all 


posters advertising the Bristol C.S. Amateur Film Festival, 
and was reproduced in all three Bristol papers. 


i. rt 
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time and so we included full information about the 
festival in them, too. 

Hand-outs were sent to the local Press two 
months, one month and a week before the shows 
and, in all, some 16 references to the festival ap- 
peared in local papers. Some of this publicity 
turned out to be a little premature; another time we 
shall concentrate more on the week or two before 
the show. The slave poster was reproduced in all 
three Bristol papers and, on the Thursday before 
the festival, four dealers co-operated in providing us 
with a full half-page advertisement. 

Ten dealers sold 2s. tickets for us, and information 
about the festival appeared in A.C.W., Amateur 
Photographer, the F.C.S. Newsletter, the Bristol 
Civic News and in the B.B.C.’s West Regional 
programme, ‘“‘West Country Diary.” In addition, 
advance information was sent to the Bristol Film 
Guild, Bristol Photographic Society, Bristol Camera 
Club, Bristol Civic Society and Bath Film Society. 
We also had to keep in touch with the people who 
were lending us films, the Customs authorities (for 
exemption from Entertainments Tax), the Police, 


& 

One of the scouts who appeared in “‘Just the Job” presents 

the Lord Mayor with his programme at Bristol’s Gold Star 

show. The Society's chairman, R. Egarr, stands behind the 
scout. 


the G.B. Film Library (for providing us with, and 
allowing us to show publicly, a print of our own 
film!) and so on. 

The Lord Mayor and Sheriff were invited to the 
Gold Star show, on which we concentrated our 
publicity, for we found that the Ten Best tickets 
were more or less selling themselves. As a result, 
many of the audience at the first show were quite 
unacquainted with amateur films and were just out 
for an evening’s entertainment. Judging by the 
applause with which each film was received, I think 
they must have found it. 

All three local films were well received, as one 
would expect, and the presence of the two young 
“stars” of Just the Job as programme sellers gave the 
local Press something to write about, as well as an 
opportunity for photographs. Asked if his parents 
liked the film, the Cub who took the lead was 
reported as replying: “I believe they think it’s quite 
good. It was great fun making it.’”” This won't 
impress hard-bitten readers of A.C.W. but is the 
sort of story reporters look for. 

B.B.C. and 1.T.V. representatives were present, 
and it now seems probable that The Clifton Suspen- 
sion Bridge will be televised. As the B.B.C. producer 
was also deep in conversation with the Hon. Sec. of 
the F.C.S., further developments may follow. 
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The next night, half an hour before the doors 
opened, the Bristol C.S. chairman was in the B.B.C. 
studio being interviewed in a live broadcast of the 
West Regional magazine programme, ‘“‘Round Up.” 
He explained that a festival like this provided a 
shop-window for all amateur film makers—not 
just those in the local Society. People had found 
that the Monday show had provided a real evening’s 
entertainment, and a capacity audience was expected 
on the Tuesday. He admitted that filming could be 
an expensive hobby, and said that that was why it 
paid to join a cine society. What were needed were 
men of ideas, not cine technicians. Ideas were much 
more important than equipment. The interviewer 
then congratulated the Society on putting on what 
he described as a “thundering good show.’ 

The hall was a little too crowded for comfort for 
the Ten Best and it was difficult to get an unob- 
structed view of the screen from right at the back, 
although it had been raised as high as possible, but 
the picture thrown by the arc projector was cer- 
tainly brilliant enough. (The previous — it had 
been found necessary to substitute a G.B.-Bell & 

Howell 630 projector with 1,000 w. 
lamp at the last minute.) 

All the films were well received and 
the presentation seemed satisfactory, 
although it was unfortunate that the 
next room should have been occupied 
by a local glee club one night and by a 
ladies’ choir the next! The carbons of 
an arc projector have to be replaced 
every 45 minutes or so and it was a pity 
they had to pack-up just as the end title 
of Down to Earth reached the screen, so 
that the credits could not be shown. 
They still had to be run through, 
though, before the Queen trailer was 
reached and this caused rather an 
awkward pause. 

There was a simple but, I thought, 
quite pleasing display in the foyer and 
an information desk. Among those 
who presented themselves there was a 
young man whose girl had ‘flu and so 

could not use her ticket. He seemed to think that he 
had a right to expect the Society to buy it back. This 
example of bland cheek was the more annoying 
because dealers had been crying out for tickets for 
days. But while full—indeed, over-full—houses 
bring a gleam to the treasurer’s eye, and the success 
of a show must, of course, be judged primarily by the 
financial returns, the satisfaction of knowing that 
the audience has been genuinely entertained by 
amateur films is itself a substantial reward. 


Commercial Distribution for Amateur Films 
‘we believe this constitutes the first offer of its kind 


ever to be made to film makers,”’ says Contemporary 
Films Ltd. of a startling innovation they are spon- 
soring. They propose to devote a special section of 
their library (which contains professional films of 
very high quality) to amateur films, and invite every 
amateur who believes in his film to submit it to them. 
If it is accepted, it will be given commercial distribu- 
tion on a royalty basis or will be purchased outright 

We rather wonder if they appreciate that they are 
letting themselves in for a deluge of films but 
heartily welcome their forward-looking policy, 
which is evident in other ways, too. For example, 
they list some most interesting and helpful services 
in their News Letter and allow film society repre- 
sentatives to borrow films for private viewing sessions 
without charge. You can get a copy of the News 
Letter from 14 Soho Square, London, W.1., which is 
also the address for sending your films. 





Newsreel 


bringing details of cu 


work or or 


engaged are welcome. 


Nearly 400 people attended Epsom 
C.S.’s Ten Best show, and the Society 
hopes for large attendances for their 
winter programme, which will include 
films such as Buster Keaton’s The 
General, together with lectures by Ivor 
Smith and John Daborn. Production 
on the club’s 16mm. film, Home and 
Away is drawing to a close, and Take 
Warning has been completed. (Leslie 
Riggall, Tumble Beacon, Banstead.) 

Some time ago, when Hollywood’s 
ace cameraman, Charles Rosher, visited 
South Africa, the Durban A.C.C., Dur- 
ban C.C. and Cine 8 combined to hold a 
special meeting in his honour. Rosher 
worked for M.G.M., and recently 
M.G.M. was represented in the Union 
by an even better known personality 
Joan Crawford. Irene Steiner, writing 
in The Projector, the journal of the 
Durban A.C.C. described her meeting 
with Miss Crawford. “I figured that 
the odds were very much in favour of 
these two M.G.M. people knowing 
each other, so I decided to pop the 
question on behalf of The Projector. 

***T believe we have a mutual acquain- 
tance,’ I said, and those magnificent 
tragic eyes opened wide and she said, 
‘Tell me who!’ I sailed into the story, 
of Charlie’s visit to us, but long before I 
got to the end she interrupted me and 
said, with that world-famous smile, 
‘Sure I know him. A little man who 
looks just like Father Christmas, and is 
one of the best loved men in the film 
industry.’ Husband Al wanted to know 
if he knew Charlie too, but Joan shook 
her head and her parting words were, 
‘How nice to come over here and meet 
someone who knows someone | know.’ 
I had the feeling she really meant it!” 
(P.O. Box 4, Merebank, Natal, South 
Africa.) 


Six Clubs in 
Harmony 


“Does anyone maintain 
bers from different clubs cannot work 
together in harmony?’ asks _ the 
director of Hep Cat. “If so, the group 
of enthusiasts working on this film 
would prove him wrong. Members 
from no fewer than six different clubs 
are taking part in this story of a 
teenager’s dream. Directed by a 
Grasshopper, filmed by an Ace (of Ace 
Movies), make-up by a young lady 
from Streatham C.C., lighting by 
members of Croydon C.C. and sound 
track produced by the secretary of 
Liverpool A.A.P. Cine Group, the 
film is being shot on 16mm. Koda- 
chrome and should be completed in 
time for this year’s Ten Best. The 
principal actress, a teenage student, is 
supported by members of a Surrey 
jazz club where crowd scenes are to be 
shot at the end of the month.” (Peter 
Jenion, 81 Falconwood Road, Adding- 
ton, Surrey). 

“Why should we of a amateur cine 
club’ show profe ssional fi at our 
monthly meetings?” This startling 
opening to an article in A.C.C. Screen, 
the magazine of Johnannesburg A.C.C. 


that mem- 


irrent cine activities. 
the film on which you are personally 


Reports on your club’s 


Address on page 893. 


is followed by yet more controversial 
comments. “If we are in the mood to 
see ‘professional’ films, we can go any 
evening to the local cinema. I belong 
to an amateur cine club to see the work 
of other amateurs from which I always 
learn something, picking up a point here 
and there, and in the spirit of the club I 
try to give help to those less advanced. 
I learn nothing from a professional film, 
knowing that studios have the means 
and equipment for introducing effects 
which no amateur can do.”’ (Mrs. Mary 
Weavind, P.O. Box 11180, Johannes- 
burg.) 

Stoke C.S.’s Federation evening has 
become an annual event. Member clubs 
from Manchester, Shrewsbury, War- 
rington, Wolverhampton and other 
towns each brought a film to be judged 
by a panel of Stoke C.S. members. 
Sutton Coldfield won first prize, Man- 
chester came second, and the third prize 

—for the film appealing most to the 
audience—was awarded to Shrewsbury 
by an almost unanimous vote. (W. H. 
Kendall-Tobias, 714 London Road, 
Oakhill, Stoke-on-Trent.) 


Birmingham A.F.U. have acquired 
their own headquarters—‘‘extensive 
premises, with full amenities’ — at 
Lyndon Close (off Grosvenor Road) 
Handsworth Wood, Birmingham, 20. 
Although the club is at present open 
only on Tuesdays at 8 p.m., it is hoped 
soon to organise activities on two or 
three nights a week. New members 
should apply to the secretary, Joyce 
Williams, 15 Wellington Court, Gros- 
venor Road, Handsworth Wood, 
Birmingham (BIR 6487). 

To discover each other’s capabilities 
and talents, members of the newly 
formed Nile C.C., Sudan, are setting 
themselves a test piece. ““On the face of 
it,” says the secretary, “ The Nile, 
between the Omdurman and Blue Nile 
Bridges is an uninteresting subject to 
us who live and work practically on its 
banks. It should therefore be a good 
test of ingenuity of approach.’’ The 
Sudan Government’s Films Officer has 
shown great interest in the club, and is 
arranging talks on film-making tech- 
niques to be illustrated by M.G.M,’s 
training films which show the film- 
industry in action. (M. S. Tayler, P.O. 
Box 38, Khartoum, Sudan.) 

An 8mm. library has been in- 
augurated by the President of the new 
Loughborough C.S., and he is offering a 
prize for the best film in the forthcom- 
ing competition. The club’s first 
production was a film of Lough- 
borough College’s Rag Parade. (H. G. 
Jones, 1 Avenue Road, Sileby, Lough- 
borough, Leics.) 


How Do You Make a Hyphen? 


Titling troubles have beset the Acme 
F.U. “How do you make a hyphen i in 
a title made from movable letters?’ 
asks the secretary. “‘A lower case L, so 
useful as a dash, was too long. Finally 
the title had to be re-worded, but it’s a 
pity that in making movable letters for 
a plastic background, manufacturers 
have omitted the very useful hyphen.” 

The Unit’s productions are all on 
8mm.—three of them, surprisingly, 
being wide-screen colour films. High 
Speed in Shorthand, a black and white, 
normal ratio instructional film has 
been completed. A number of schools 
and colleges have made inquiries about 
its availability for showing to students. 
Austrian Village, Woven By Hand and 
Sweet Thames, the widescreen films, 
are all nearing completion, although 
Sweet Thames is over-length and has 
to be considerably reduced. (E. H. 
Butler, 14 Benhurst Avenue, Elm Park, 
Hornchurch, Essex.) 

“We feel that insufficient use is made 
of the tracking shot by most amateurs,” 
says Coventry F.P.U., announcing the 
completion of its precision-built 
tracking dolly. This helpful aid is 
being used in the Unit’s crime film, and 
although, since the shots were longer, 
many had to be retaken, the Unit 
report a considerable improvement on 
previous work. (Photos on page 916.) 

The seventh successive showing of 
the Ten Best was presented to a packed 
house. The local press high-lighted 
Short Spell in their review the follow- 
ing evening. The Unit have planned 
their winter programme, and have laid 
the emphasis on entertaining their 
members rather than instructing them. 
““They seem to prefer to gain knowledge 
of film making by practical experience 
rather than by listening to lectures.” 
(James B. Brandrick, 429 Charter 
Avenue, Coventry.) 

The effects of the Suez crisis are still 
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being felt by Hounslow P.S.’s Cine 
Section. It was reported at their AGM 
that petrol rationing had prevented 
location shooting and that very little 
practical work had been done. “But 
greater use was planned of the Fulham 
studios where the 5 kilowatt lighting 
should help us considerably with 
interior work.’ (Ernest Loader, 32 
Chatsworth Crescent, Hounslow, 
Middx.) 

Reading and District C.C., who now 
meet every other Monday evening at 
the Abbey Gateway, Abbey Street, 
recently filmed the R.A.F. of Benson 
receiving the freedom of Wallingford. 
(A. E. Lott, 6 Richmond Road, Caver- 
sham Heights, Reading. Reading 
73924.) 


Cash for Cameos 


Michael Anderson, director of The 
Dam Busters and Around the World in 
80 Days, is one of the panel judging the 
Hillingdon Community Film Society's 
competition for the best 5-minute film 
of local interest, dramatic incident or 
topical interest. The winners, to be 
shown during January, will receive a 
cup and £10 in cash prizes. (Competi- 
tion Secretary, J. F. Watson, 7. 
Denziloe Avenue, Hillingdon, Middx.) 

A new club has been formed by forty 
amateur cinematographers at the 
Williamson Diamond Mines in Mwadui, 
Tanganyika. “At present,” says the 
secretary, * ‘we are limited to occasional 
‘get-togethers’ when we discuss each 
other’s efforts. Films have been made 
by individuals, but so far no combined 
effort has been attempted—possibly 
due to the abundance of individually 
owned equipment and the unlimited 
wild-game subjects available to the 
individual.” (A. F. Smith, H. H. Fraser 
& Associates, c/o Williamson Diamonds 
Ltd., Private Bag, Nairobi, E. Africa.) 
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if they were to get full silted 
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— Malthouse.) 
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A question to which only 
was likely to know the 
What number of the house is the editor? (No.7 
A series of clues led to a destination—and 
in Surrey but any treasure seeker who was 
hopelessly lost could open a sealed envelope in which were 


full directions in plain English. 
rally were R. Benjamin (2nd on left), his wife (2nd right) 
and L. Hoffman (right). 
suburban clubs attended and found it so pleasant a way of 
getting to know each other that they want another to still 
further cement the friendships made. 


The able organisers of the 


Members of most of the London 





Victorian A.C.S. members, who are 
soon to move into their newly built, 
architect-designed headquarters, re- 
cently spent some sadistically enjoyable 
hours wrecking the old buildings which 
occupied their site. “‘All plans have 
now been passed,” reports the club 
magazine, ‘‘and everything is set for the 
erection of the new building.’ (Brian 
Bennett, 20 Avoca Street, South Yarra, 
Melbourne, S.E.1.) 

Carbon tetrachloride, as most movie 
makers know, is the best chemical for 
cleaning film, although, under certain 
circumstances, it can have toxic effects. 
Now Auckland ‘8’? Movie Club’s 
official bulletin points out just how 
toxic it can be. ‘“‘Evaporation of a 
tablespoonful of the liquid in an unven- 
tilated room 10ft. 10ft. x 10ft.,’’ says 
the magazine, “‘is capable of producing 
symptoms ranging from headache and 
fMausea to mental confusion, visual 
disturbances, liver and kidney damage 
and even death.”” (R. J. Court, 60 
+ i 4 ane One Tree Hill, Auck- 
land, S.E.5 


The shooting of Finchley A.C.S’s 
current 8mm. production, Paper Chase, 
is almost complete. The Society’s new 
meeting place is at St. Barnabas Church 
Hall, Gainsborough Road, North 
Finchley, N.12, ‘‘ where visitors and 
prospective members will be very 
welcome on Fridays at 8.15 p.m.”’ All 
meetings will include a short talk on 
some aspeet of film production. Finch- 
ley hope that these will be of more value 
than infrequent lectures occupying an 
entire evening. The Society recently 
held a show of Gold Star and other 
films commended in the 1956 Ten Best 
competition. (John Morin, 473 Arch- 
way Road, Highgate, N.6.) 

Chelsea C.C.’s first production, Lost 
Holiday, is well enough under way for 
the club to be planning its next film; 
they are thinking of splitting into two 
groups—Group A to complete the first 
production, Group B to begin work on 
the next. Although the club has 65 
members on its books, new members 

“‘especially those interested in the 
technical side of film-making’’—are 


Want a Recording of the Sputnik? 


Amateurs engaged on space sagas 
which have everything but the sound of 
a Sputnik should contact the British 
Amateur Tape Recording Society. A 
member of this society kept a constant 
day-and-night check on the move- 
ments of the Russian earth satellite and 
made many recordings. The best of 
these were loaned to Radio Eireann 
which played one during a news broad- 
cast, and now they have been re- 
recorded on one tape, together with a 
recording made by Professor Smith 
of the Irish Observatory at Donsic. 
Copies can be obtained only through 
the B.A.T.R.S. tape-to-tape dubbing 
service, and are the Society’s copyright. 
(Ted Yates, G3ITY, 210 Stamford 
Road, Blacon, Near Chester, Ches.) 

“This will be the beginning or the 
last of Fort Worth Cinema Club,”’ 
declares the club’s latest bulletin 
announcing a forthcoming meeting. 
“We have a $25 debt to the Art Center 
for the use of the room, and we owe 
£98 elsewhere. We members cannot 
expect one or two people to carry the 
club’s financial burden. If each member 
would contribute $3.00 we could con- 
tinue as the Fort Worth Cinema Club.” 
On the: back of the bulletin, a news- 
paper cutting gives more depressing 
news. “Don C. Ceok of 200 N. Jud- 
kins was hoping Saturday someone 
would return to him a roll of senti- 


mental movie film that was taken from 
his front porch Friday afternoon. 

“Cook said no questions would be 
asked if he got back the films, which 
were left on his doorstep by a depart- 
ment store and taken by persons un- 
known. The reels contained photo- 
graphic records of his two teen-age 
daughters’ birthday celebrations and 
the 48th wedding anniversary obser- 
vance of his wife’s parents.’’ (August 
Bartholet, 1618 South Jennings, Fort 
Worth 4, Texas U.S.A.) 


For three nights people were turned 
away at the doors. Widespread 
publicity—from the press and radio 
had attracted large audiences which 
filled the hall to capacity. As the 
President of the Queensland A.C.S. put 
it: “Definition and presentation on the 
6ft. screen was so good that one forgot 
that one was viewing the smaller 
gauge.”’ The 8mm. enthusiasts in the 
Society had been determined to repeat 
the success of the Society’s earlier 
16mm. screenings, and had organised 
everything from press shows to con- 
fectionery stalls themselves. ‘‘The only 
sad part of the proceedings was when 
customers who came to the hall with 
good Australian currency in_ their 
hands had to be turned away It hurt 
us more than it hurt them.”’ (R. A. E 
Simes, Box 1189, G.P.O. Brisbane.) 
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still welcome. (John Craig 40d Lewis 
Flats, Ixworth Place, S.W.3.) 

The director of the controversial 
IAC contest winner, Hillside Heritage, 
John C. Minson, was guest of honour 
at Hereford C.S.’s annual dinner. The 
Society’s President eS pe aire 
another guest, Dr. Richard H. Jobson, 
on winning an Oscar with his Driftwood 
and Seashell, which was later shown at 
the Society’s Ten Best show. Member- 
ship, it was announced, had doubled in 
the past two years. (Godfrey Davis, 32 
Broad Street, Hereford.) 

Swansea & Dist. A.C.C. closed down 
last year through lack of support, but 
now there are high hopes of a revival. 
An optical sound track, for a film about 
hospital voluntary workers made when 
the club was functioning, proved too 
expensive; instead a tape recording of 
the commentary by Howard Marshall 
was produced. And now inquiries 
about the film are being received from 
hospitals all over the country. (D. 
Evans, Sunnydale, 91 Dynevor Road, 
Skewen, Glam., S. Wales.) 

British Movietone News rt 
David Samuelson (whose A.C 
articles on newsreels will be remem- 
bered) recently visited Wanstead & 
Wocdford C.C., and, says the hon 
secretary, “kept members enthralled 
for a whole evening with a talk about 
his job.” The club’s public show of 
members’ films was a great success; 
Pool’s Paradise was the favourite with 
the capacity audience, whereas Flick 
Knife, the Ten Best winner, got only a 
“luke-warm reception.” Several new 
members have recently joined, but 
“more are still welcome.’ (Miss Betty 
Webb, 120 Elphinstone Road, Wal- 
thamstow, E.17.) 


For and Against 
Uncut Films 


If you have strong views on com- 
petitions for uncut films and are spoil- 
ing for a fight, two New Zealand clubs 
—the Southern 9-S5Smm. C.C. and the 
Christchurch M.C.—will provide you 
with ammunition, for both are running 
contests of this kind. The antis declare 
that such contests offend against one of 
the most vital laws of film making and 
that no one can possibly benefit from 
them. 

Those in favour point out that it is so 
difficult to persuade people to plan that 
any scheme designed to make them 
think as they shoot and, ideally, cut in 
the camera, should be sympathetically 
considered. And midway between the 





two extremes, those who counse sweet 
reason regret the inflexibility of uncut 
film competitions, which might, they 
say cautiously, make for discipline in 
filming but fall down heavily in making 
no provision for retrieving errors or for 
after-thoughts. 

You may make a mistake and know 
you’ve erred, yet be unable to do any- 
thing about it because the rules say you 
mustn’t. And since all film com Ipetitions 
are presumably designed to promote the 
art, as distinct from the jigsaw manipu- 
lation, of films, that is a tremendous 
debit item in the profit and loss account. 
Christchurch observe that so far 
“there do not appear to be many 
entries” for their competition, and 
Southern stir members into act 
the warning that the closing 
rapidly approaches. (A. H. Rees, 
Mays Road, Christchurch; J 
Crosbie, 14 Morrell Street 
cargill.) 


Chelmsford C.C., 
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the new name of 
the Pimpernel Cine Club, is completing 
its 8mm. comedy, Plumbers Three and 
is planning a 16mm. documentary of 
the county town’s social and recrea- 
tional activities. (L. Zissler, 34 Wick- 
low Avenue, Chelmsford, Esse» 


The excessive heat and the appear- 
ance of Bikini-clad bathers in locations 
intended to represent the shores of 
ancient Greece were difficulties enough 
for the four members of Viking F.U. 
who were involved in the making of 
Narcissus during their holiday in the 
South of France. But the second 
session posed a rather different prob- 
lem. How do actors, dressed in flimsy 
Greek costumes, keep warm in an icy 
English winter ? 

The club’s secretary is now faced 
with another grave difficulty. ‘“‘Has 
anyone got a photegenic, tame leopard 
he would be willing to Joan us for a 
small fee?” he asks. “Failing this, 
16mm. Kodachrome 24 f.p.s. shots of a 
leopard or spotted beast of similar 
appearance in natural surroundings 
would be welcomed. Our cameraman 
suddenly evinced the most craven 
cowardice when asked to enter the 
leopard’s enclosure at Whipsnade, 
consequently a fine shot of a ferocious 
animal leaping straight at the camera is 
marred by the presence of iron bars 
between actor and cameraman. The 
cameraman declares he was glad of the 
bars at the time. We feel he is letting 
personal considerations obstruct artistic 
achievement.”’ (Richard Hodkin, The 
Grange, Lidlington, Bedfordshire). 


Anglo-American Exchange 


At Fire Brigade headquarters in 
Derby, A.C.W. 8mm. Cine Circle No. 8 
presented an Anglo-America pro- 
gramme of 8mm. films to enthu- 
siastic audience of over From 
America—via the New York 8 Motion 
Picture Club—came David Grows Up 
and Lead Thou Me On by Fred Furman 
of New York, and Foxy Grandma and 
Sunday Morning by Ed Roesken, New 
York; these were followed by six 
British films, two of which c ed 8mm 
sync. sound tracks. “As invariably 
happens on these occasions, rites the 
secretary (himself a _ firemar * the 
projection crew returned to r posts 
after a slap-up supper in the fire station 
canteen, and continued to screen films 
until the early hours of the morning to 
a small but enthusiastic aud 
duty firemen.””’ The Americ 
were sent in return for son 
8mm. films which—as 
Evening Telegraph reporte 
shown in New York and 
cluded The Toughest Game in the 
dealing with Shrove Tuesday * football,’ 
from Geoffrey Morton’s 4-star winner, 
An Ashbourne Story. (Geoffrey Morton 
55 Wood Road, Chaddesden, Derby.) 

The Edinburgh Evening News recently 
devoted a great deal of space to an 
illustrated article on Edinburgh C.S.’s 
21st anniversary. “As far as is known,” 
said the paper, “the Edinburgh 
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Cine 
Society is not only the only one in the 
United Kingdom to own own 
premises, but is the only one able to 
look back on 21 years of uninterrupted 
activity. Other similar bodies put up 
the shutters during the grim war years, 
but, thanks to the initiat of the 
women members and the wives of 
members, the Edinburgh organisation 
was kept in being. 

“Active filming, of course, 
cease, but the enterprising wo! 
good work by holding periodic 
promoting whist drives t& 
comforts for members on service, and 
knitting articles in demand chilly 
stations.” (James D. Hendr 12 
Corbiehull Avenue, Edinburgh, 4.) 
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The judging of competitions, a 
particularly important matter for cine 
clubs at this time of year, was the 
subject of a recent lecture to Pretoria 
C.C, “An audience can be biassed and 
can overlook the finer points of a film,” 
said the lecturer, Mr. D. G, Beadle. 
“A panel of fewer than five judges can 
be swayed by the opinions of a single 
biassed judge. At present, we have a 
method of rating, involving either an 
elaborate system of sub-sections, when 
the judges’ marks are often similar, or a 
system of awarding “impact’’ marks. 
With five or six judges allocating their 
own mark, the rating for each film will 
obviously differ, so an average is taken 
and all aspects such as_ technical 
standard, balance, photography, etc., 
are fully covered. Opinions differ as to 
the judges discussing a film before 
allocating a mark, but generally it is 
agreed that an obstinate judge can 
unduly influence the marking.” The 
lecture was followed by considerable 
discussion. (J. E. Rowse, 11 Riverdale 
Avenue, Pretoria.) 


Enthusiasts came from as afar afield 
as North Wales and St. Helen’s when 
the Liverpool A.P.A. Cine Group gave 
their three nights Ten Best programme 
and one-night show of IAC prize- 
winners, So many tickets were sold 
that the group plans to extend next 
year’s Ten-Best show to four nights. 
(R. Cumberlidge, 87 Woodchurch 
Road, Prenton, Birkenhead. MOU 
3783.) 

Paris La Nuit, Rig 20, Images en 
Negatif and Johann Mouse are among 
the films to be shown by the Grass- 
hopper Group at the fourth of their 
season’s film shows on Saturday, 
4th January, 1958. Tickets at 3s. 6d. 
can be bought at the door or obtained 
in advance” from the Programme 
Secretary, Michael Crouch, 187a 
Bramley Road, Southgate, N.14. At 
the recent Cannes Film Festival, 
Bride and Groom was awarded the 
Avant Garde Cup, and Short Spell, 
which came top in the Documentary 
class, the Coup du Film de Genre. 

“Let Battle Commence, the story of 
how the Group made The Battle of 
Wangapore, should be reaching the 
final editing stages by now, although a 
married print of the completed film is 
unlikely to be available for this year’s 
Ten Best. Suggestions that the Group’s 
next production should be entitled How 
We Made ‘Let Battle Commence’ 
have been turned down. 

“The cutting copy of Letter From a 
Man Found Drowned was recently shown 
to members of the production team 
and the group. The film still awaits a 
less revealing title, but it has been 
edited and part of the sound track has 
been laid. At the scripting stage there 
is a second 35mm. production under 
the direction of John Hall; this will be 
a documentary about a community 
centre in Bethnal Green, East London.” 
(M. Clegg, 26 Castleton Avenue, 
Wembley, Middx.). 

When Witney C.C. shows the Ten 
Best, its usual policy is to produce an 
advertising trailer which is shown in a 
local dealer’s shop window. This year 
the club made a SOft. 8mm. film which 
included a sequence showing the equip- 
ment used by amateurs throughout the 
world, together with shots of club 
members at work on their Production. 
It ended with the caption: “If you wish 
to see the best in amateur cine produc- 
tions come and see the Ten Best 
presented by the Witney Camera 
Club.” (F. G. Ling, 58 Windrush 
Valley Road, Witney, Oxon.) 


The Art of Comedy 


Potters Bar C.S.’s chairman intro- 
duced the Society’s Six Best Competi- 
tion for 1957 which had been judged by 
members of Walthamstow C.S. A 
detailed criticism had been supplied 
with each film. The winner of. the 
Senior Trophy was Ten-Bester James 
Wood with his colour documentary, 
Corner of the Cotswolds. Later in the 
evening an amateur film, Extinction, 
made well before the war, was screened. 
George Sewell, who had visited the 
club the previous week, recommended 
this as a “‘study in the macabre similar 
to the latest Potters Bar films, Man and 
the Snake and Watcher by the Dead.” 

The Society’s magazine contains an 
intriguing article on The Art of Comedy 
by Dick Hamilton. Emphasising the 
importance of a logical situation in the 
comedy film, Hamilton writes: “Craw- 
ley F.U.’s Mr. Pringle’s Present shows 
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the disastrous results of loose thinking. 
In a pub, Mr. Pringle is given a glass of 
beer. He dips the tip of his umbrella 
in the beer and transfers it to his mouth, 
expressing satisfaction. What a lunatic 
thing to do! Nobody in the audience 
laughed. The trouble was that the 
script-writer was imitating Chaplin 
without understanding his technique. 
Chaplin certainly does funny things 
with his cane, but the point is that he 
anly uses it in the same way that he 
would use his hands; he uses it to open 
a door or to raise his hat, and the 
humour arises from the fact that he 
performs a normal action with an 
abnormal object. This is the logic on 
which humour depends.”’ (J. Bearman, 
59 Laurel Avenue, Potters Bar, 
Middx.) 


(More Club Reports on page 936) 





SPECIAL TWO HOUR SOUND 
PROGRAMMES IN |l6mm. FOR 
YOUR HOME FILM SHOWS 





450 Titles available at very low 
| rentals now 


seelinatihidiiniiiniiniieiinaniial 


GEORGE SANDERS in BLACK JACK 
DERMOT WALSH GHOST SHIP 
CLAUDETTE COLBERT SLEEP MY LOVE 


GROCK THE CLOWN FAREWELL MR. 
GROCK 


CHIPS RAFFERTY CATTLE 
STATION 


FRANCIS LEDERER STOLEN 
IDENTITY 


CHIPS RAFFERTY in RATS OF 
TOBRUK 


MICHAEL DENISON GLASS 
MOUNTAIN 


WE OFFER IN JANUARY LARGE SELECTION EX LIBRARY 

FILMS, MOSTLY SHORTS, FOR SALE AT VERY KEEN PRICES. 

WRITE FOR LIST ALSO COLOURED ILLUSTRATED CATALOGUE 
POST FREE 2/6 








C 66 STREATHAM HILL 
0. LONDON S.W.2 


TELEPHONE : LONDON’S LEADING 
* TULSE HILL 3584 INDEPENDENT LIBRARY 





Where to See the 1956 Ten Best 


Aldershot. Ist Jan., 1958. 7.30 p.m 
Presented by Aldershot Camera and 

C. at Central Ballroom, Cross Street, 
Aldershot. Programme 2s. 6d. from 
W.O. II C. A. Pearce, No. 4 W.O.’s 
Married Quarter, Keogh Barracks, 
Ash Vale, Nr. Aldershot, H 

Shrewsbury. 2nd Jan 
Presented by Shropshire 
Banquet Room, The Music Hall, 
Square, Shrewsbury. Tickets 2s 
H. B. Eldred, 23 Wyle Cop, Shrews- 
bury. 

Hastings. 10th Jan., 7.30 p.m. Pre- 
sented by Hastings and District C.C. 
at White Rock Pavilion, Hastings. 
Tickets 2s. from R. O'Hara, 42 Kenil- 
worth Road, St. Leonards-on-Sea 

Hebden Bridge. 1ith Jan., 7 p.m. 
Presented by Hebden Bridge Literary & 
Scientific Society at Little Theatre, 
Holme Street, Hebden Bridge. Tickets 
Is. 6d. from Kenneth T. Crabtree, 6 
Market Street, Hebden Bridge 

Northwood. 11th Jan., 3 p.m. and 
7.30 p.m. Presented by Pinner C.S. at 
Northwood Boys’ Club, Hallowell 
Road, Northwood, Middx. Tickets 


from D. Titkin, 97 Rickmans- 
worth Road, Pinner, Middx. 

Selkirk. 11th Jan., 7.30 p.m. 
Presented by Selkirk A.C.S. at Victoria 
Hall, Selkirk. Tickets 2s. from J. A. 
Kerr, Inchgarth, Selkirk. 

Banstead. 15th Jan. Presented by 
Banstead F.S. at The Institute, High 
Street, Banstead, Surrey. Tickets 2s. 
from Hon. Sec. 65 Lambert Road, 
Banstead, Surrey. 

Manchester. 17th and 18th Jan., 7.30 
p.m. Presented by Brythondy Cinette 
Group at St. Margaret’s Church House, 
St. Margaret’s Road, Prestwich. 
Tickets 2s. 6d. from P. Edwards, 10 
Grosvenor Street, Prestwich. 


Surbiton. 17th Jan., 2.15 p.m. and 
4.15 p.m Presented by Surbiton 
County Grammar School F.S. at 
Surbiton County Grammar School, 
Surbiton Hill Road, Surbiton, Surrey. 
Tickets from W. J. A. Busby at the 
school. 


2s. 6d. 


Presented 
Church 
Tickets 


20th Jan. 
Cc. at 
Yorks. 


Northallerton. 
by Northallerton 
House, Northallerton, 


2s. from J. H. Wood, 124 Crosby Road, 
Northallerton. 

Aberystwyth. 21st Jan. Presented by 
Aberystwyth & Dist. F.S. at Belle Vue 
Royal Hotel, Aberystwyth. Tickets Is. 
from Hon. Treasurer, 9 Baker Street, 
Aberystwyth. 

Leicester. 23rd, 24th and 25th Jan., 
7.30 p.m. Presented by Leicester & 
Leics. C.S. at Trinity Hall, Trinity Lane, 
Leicester. Tickets 2s. from Secretary, 
20 Allandale Road, Leicester. 

Canterbury. 24th and 25th Jan., 7 
p.m. Presented by Canterbury A.C.S. 
at County Hotel, High Street, Canter- 
bury. Tickets 2s. 6d. from Hon. Sec., 
Grange Studios, 65 New Dover Road, 
Canterbury. 

Wolverhampton. 26th Jan. Presented 
by Wulfrum C.C. at Wulfrum Hall, 
Wolverhampton. Tickets 2s. 6d. from 
T. Morris, 106 Wolverhampton Street, 
Bilston. 

South Shields. 31st Jan., 7.15 p.m. 
Presented by Flying Angel (Tyne) F.U. 
at Seamen’s Institute, Milldam, South 
Shields. Tickets Is. 6d. from O. 
Robson, 43 South Avenue, South 
Shields. 





CLUB NEWS (contd.) 

Bristol C.S. won two trophies at the 
Scottish Amateur Film Festival in 
November. Western Gateway was 
awarded the Isabel Elder Cup for a 
teaching film, and a men film, 
Something to Remember, which had 
won the Society’s own Burris Cup 
competition last year, ded the 
British Film Institute’s Cup and prize 
of £10. 

“A recent programme of P 
films proved popular,” reports 
secretary, “and the Society 
particularly interested in the 
lip-sync. sound in Welcome 
even if it was a one-act play. The 
observatory scenes in The Planet and 
the unusual political farce, Behold Our 
Leader, impressed some members, 
while others admired the technical 
know-how of Open Your Eyes, al- 
though some of those who had taken 
part in Bristol’s own cub films wondered 
whether it was not all a little too good 
to be true.” 

8mm. stripe apparatus s demon- 
strated to the society by a representa- 
tive of Messrs. Salanson, and members 
were impressed both by the Cirse Vox 
stripe attachment and the Nilus pro- 
jector. The automatic lens setting on 
the Bell and Howell Electric Eye 16mm. 
camera also aroused interest A 
demonstration of the Eumig Phonomat 
tape sync. device, and a screening of 
two four-star winners, Follow Your 
Nose and The Retrievers, will be among 
the attractions at the society's 8mm. 
evening on 3lst December. (Philip 
Grosset, Avonside, Kelston, Nr. Bath, 
Somerset.) 

Membership of the Cardiff A.C.S. 
has increased to over 100. “Structural 
alterations at the Society’s meeting 
place, the Queen’s Hotel, have forced a 
temporary retreat to the ‘second best’ 
dining-room,” reports the secretary. 
“Both this and the studio used for 
technical circle meetings have been 
bulging at the seams.” 

The programme for the first night of 
the Society’s winter season consisted of 
The Red Balloon and a preview of the 
Society’s own colour newsreel. This 
included shots of the Duke of Edin- 
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burgh receiving the Freedom of the 
City of Cardiff on behalf of the Welsh 
Guards and a sequence of Sir Jacob 
Epstein with his dominating sculpture 
of the Christ in Majesty at the cere- 
mony of the re-consecration of Llandaff 
Cathedral. The Society had the full 


co-operation of the Chief Constable of 


Cardiff in obtaining special passes to 
film in front of the crowd during the 
Duke's visit. 

The newsreel was well reviewed by 
the Welsh Press at its public presenta- 
tion at the Tenth Annual Film Festival 
held at the National Museum. “‘Over 
700 attended the three shows, “‘writes 
the secretary, ‘and against the opposi- 
tion of prizewinning films, the audience 
voted two films made by our members 
top of the popularity poll by an over- 


whelming lead. The films were Through 
my Window, a nature study which made 
everyone long for a 6in. telephoto lens, 
and Passport to Paris, a colour 
travelogue.” 

A demonstration given by a repre- 
sentative of Pathescope of the Marig- 
nan sound-stripe projector, resulted in 
the Society confirming their original 
intention to stripe their 16mm. colour 
film now being made of the National 
Museum of Wales. But the lighting of 
a large hall in the museum is proving to 
be a heavy problem; the museum has 
only a limited D.C. electrical supply, 
and the more lights used, the dimmer 
they become. Ideas from _ readers 
would be welcomed. (G. J. Langford, 
6 Stelvio Park Avenue, Newport, 
Mon.). 


No Professional Could Have Done Better (continued from page 929) 
Glasgow Production 


feel sympathetic, but you will not be 
held. I should have been inclined to 
open with the young man leaping over 
the vaulting horse, followed by a child 
bumping into something. The com- 
mentator would then say: “Well, I 
suppose if you can’t see, you are likely 
to bump into something.’ ”’ 

Oliver Bell trophy: Reflections on the 
139th Psalm, by Radley College F.S. 
(450ft., stripe). A curious film which 
; ‘caught up” on one. After a muddled 
beginning the theme emerges and is 
poetically expressed, but there are 
some very strange images. Richard 
Massingham trophy and John Robert- 
son, Jnr. memorial prize of £5: What 
Is a Wife? by A. W. Merrick (A.C. W. 
Four Star, 350ft, 9-Smm., s.o.t.). A 
very funny film, full of good ideas, 
good jokes and gentle irony. 

Michael Balcon trophy: Broken 
Images, by E. McConnell and L. 
Henson (450ft., s.o.f.). Impressions of 
a drunk; makers’ intentions uncertain, 
but an imaginative effort, with effective 
music. Isabel Elder cup: Western 
Gateway, by Bristol C.S. (A.C.W. Gold 
Star, 1,100ft., stripe). Extremely 
interesting, comprehensive and well- 
made film on the history of Bristol. 

Mary Doherty trophy and S.E.F.A. 
(National Council) prize of £5: Auto- 
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lithography, by 
Group, S.E.F.A. (400ft.). Technically 
well-made film on an abstruse subject. 
S.E.F.A. (Glasgow Branch) prize, £5: 
Passing Your Driving Test, by 

Lambert (1,400ft., s.o.f.). A very direct 
piece of teaching which achieves its 
aim excellently; extremely well-made. 


Sir A. B. King prize, £2 2s.: Olympic 
Games, by Mrs. N. McGavin (600ft., 
s.o f.). In view of the fact that photo- 
graphy was forbidden at the Games, a 
tremendous effort, well worth its prize 
for the nerve and enterprise shown, but 
commentary not lively enough and 
timing faulty. Marshall Sloan prize, 
£2 2s.: Painting a Portrait, by K. 
Derringer (100ft.). Well constructed 
but weak ending. Producer should 
have cut from sitter to portrait a 
number of times, then back to the 
portrait, with a final pan to the sitter. 


The Scottish Youth Hostels Associa- 
tion prize of £10 was not awarded. 
Eight films, all 16mm., were highly 
commended. For the first time, the 
winning films were shown at Edinburgh 
(by Edinburgh C.S. at Monseigneur 
News Theatre) and at Dundee (Little 
Theatre, Dundee C.S.). shortly after 
the presentations at the Cosmo 
Cinema, Glasgow. 
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CAMERA CO. c\N 
PROJECTORS (Used) 


PROJECTORS (New) 8mm. Kodak Eight/500, demonstra- 


8mm. Kodak Eight 500 tion used only £38 
8mm. Bolex M8R £68 8mm. G.B.-Bell & Howell 625,as new £29 


8mm. Eumig P8 £32 8mm. Specto Popular, 500 watt, as 


8mm. Astro £37 wig £28 
8mm. Bolex M8R 
8mm. Nilus, new cold light system £45 ao oe ra 


8mm. Noris Junior £17 
8mm. G.B.-Bell & Howell, 625 £35 8mm. Eumig P8, near new £27 
8mm. Specto Popular £36 


9-5mm. Specto, 100 watt, little used £26 
8mm. Bauer T.10 £49 
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9-5mm./!6mm. Specto, 100 watt dual £30 
9-Smm. Noris Junior, little used £16 
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TITLING AND EDITING EQUIPMENT 

Cinecraft Titler £10 18 6 ‘ 

Full range of re- | Cinecraft Major Titler £14 17 6 | Wewlll bepleased 

wind arms, etc., Gnome Titler £717 6 to assist or advise 

also available Bolex Titler, with all accessories . £29 10 0 or acne — 
from stock. Zeiss Movikon Titler, with acces- aaa * iting prob- 

sories £15 4 — 

Zeiss 8mm. Moviscop £38 2 

Haynorette 8mm. Viewer £12 17 


WE WANT TO BUY OR TAKE IN EXCHANGE 
GOOD 8mm. EQUIPMENT 














8mm. Cine Lenses SPLICERS 
£5 19 6 


14” f/4 Dallmeyer, Telephoto £13 8 3 Paillard Bolex Tri-Film 
Ising 8 and 16mm. £2 17 6 


14” f/1-9 Dallmeyer, Telephoto £21 17 10 Ensign Popular 8mm 42 2 6 
65mm. £/2-5 Dallmeyer, W/A £18 8 4 Pathex 8mm. £215 6 








HIRE PURCHASE, CREDIT SALE AND COMPLETE APPROVAL FACILITIES 





YOUR OWN 8mm. 
) SOUND FILMS WITH 
7 THE NEW 


| CIRSE-VOX sogns. 


ij A complete outfit com- 
prising sound’ head, 
microphone, amplifier 
and speaker for you 
to record and play- Name 
back first-class Address 

speech or 
music. Can be 
instantly fitted 
~ to most projec- 

tors. Hire Purchase/Credit Sale terms also 

required. 


VisiIT OUR SHOWROOM FOR A 
DEMONSTRATION 
WIMBLEDON S'* 


TELEPHONE = COLWOOD CAMERA C° (1953) LY ‘ours curso 


CHERRYWOOD 
2263 126 MERTON WIGH STREET, LONDON, S.W.19  >* °* Stece 3 moms 








MAS Fe anette cst 


Exquisite melody on the strings, a poignant 
undertone of horn and woodwind, pulsing drum, 
crash of percussion, the decisive overwhelming 


crescendo of the coda... 


SEX 
6. Mastertope and MSS recording equip- 
mentore in regular use by manyexponents 
ond connoisseurs of fine music. Their 
of brilliant cond uctin g . A preference proves thet you too will find 
Mastertape a masterpiece ! 


P 
FOS 


Great musicand the mastery 


masterpiece to be captured for 


ever, worthy only of the most 


faithful reproduction. 


wooo Mastertape 


MAGNETIC RECORDING TAPE BY 


MSS RECORDING CO. LTD., Colnbrook, Bucks. 
Telephone: Colnbrook 430 





IVOR F. 


HOWELL..LEWISHAM 


LARGEST STOCKIST IN THE SOUTH 
Tel.: LEE GREEN 5817 


H.K.S. Mark V Titler Bell & Howell 70DE, :7in., 
Re aoaes poten: ind bncbe, Reed ease. 416s 
G.B 626 16mm. Sound Pro HI6 Paillard Bolex, f/I-4 

jector ... ; Switar, Octameter finder ... £145 
Bell & Howell LI56 [6n oF HI6 Filtershot, f/1-9 Pizar, 


fitted case £155 


SoundProjector, worksr« 


Kodascope 16-!0R Project } erihigg Zeiss Movikon 8mm., latest 
750 watt, reverse switch, case 34 ap model, E.R.C., used for three 
and transformer £85 : films only bes ‘ 


Kodak BB f/I-9 and 78mn ‘ 

£/4-5 telephoto, fitted case £55 wt Zeiss Movilux 8mm. Pro- 
jector ... oe fs vs 

Bell & Howell, 200EE, |6mn 

Electric Eye Camera £231 0 Bolex M8R 8mm. Projector 


Terms available—20% Deposit—Balance over 9 months. 


397 LEWISHAM HIGH STREET, S.E.13 (Near George Lane) 
and 41 LEWIS GROVE, S.E.13 (Near Clock Tower)—Lee 3103 
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The ULTIMATE for the CINE ENTHUSIAST! 





“BLITZ” 


Semi-boxed 
SELF-ERECTING SCREEN ! 


ee Size Beaded White 

40x30in. £812 6 £619 6 
40x40in. £10 5 0 £8 5 0 
50x40in. £11 5 0 £9 2 6 


Biz 48%48in. £13 10 0 £11 5 0 


The self-erecting mechanism 
is of the same efficiency as the 
SEMI-BOXED SELF-ERECTING more expensive fully boxed 
types and ensures a DRUM 
TIGHT SURFACE. 


ONE LIFTING 
movement, after 
unfolding the 
cover, and the 
“BLITZ” is auto- 
matically locked 
in fully erected 
position. 














ROBUSTLY CONSTRUCTED on a wooded base and with screen 
protected by a strong cloth cover. 


For LIGHTNING erection—“BLITZ” 


“STIRETAY scecex 


Robust yet low priced! 





@ DUAL TYPES open 
to both CINE and 
SQUARE sizes. 











Very strong folding 





metal tripod incor- 
porating an adjust- 
able column to 
regulate the height. 
Allows for quick 
erection anywhere! 


White Glass Beaded 
40 x 
DUAL: 40 x 30in. 
ext. to 40x 40in. 
50 x 40in. 
DUAL: 50 x 40in. 
ext. to 50x 50in. 





‘““MURAY” Viewers 
now from £11.19.6 


For 8mm., 95mm. 
and I6mm. Films 


EFFICIENT! PRECISE! 
Robust and Practical 











@ Great brilliance 
assured by plano-convex 
prism of high mag- 
nification 


@ Collapsible hood to 
maintain a brilliant image 
in a normally lighted 
room 


@ Film track in non- 
stain steel 


Price: Model “MHB” (as illustrated) £13. 7. 6 only 
Model “ M ” (with ground glass, no hood) £11. 19. 6 
(Rewinder for either model £2, 17. 6 complete with board) 
THE MOST BRILLIANT ILLUMINATION IN 
ITS PRICE RANGE! 





“TITRAY 8° 


VERTICAL TITLER 


FOR 
THE 
WIDEST 
RANGE 
OF TITLES 
AND 
TRICK 
EFFECTS 


£10/10/- only. Letter Set £1. 9. 6. 
@ Fixed and running titles 

@ Effect of turning pages 

@ Rotating titles and dissolves 

@ Fading titles by quadrant, etc. 
COMPACT (6 x 8 x Ilin.) 


Available from dealers or write for ACTINA catalogue. 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.1 Phone: CHAncery 7566-7 


939 





Buy these | 
OUTSTANDING 


Home Movies! 


100 fc. 16mm. & 9-5mm. Col. £6 10 0. BW. £1 15 0, 
50 ft. 8mm. Col. £3 5 0. BW. £1 1 0. 


THE MILLSTREAM. Famous Grasshopper Cartoon. 


SHORT SPELL. Cartoon Alphabet. “. . . ingeni- 
ously funny! ’""—Punch. BW. only. Sound Version £2. 


150 ft. 16mm. ee BW. 42 12 6. 
75 ft. 8mm. £1 1 


Two's COMPANY. 
Grasshopper Group's pixil- 

lated comedy. 
sean whe Ra sgt 
. . or —— ony Rose’s brilliant satire 
ATLAS photofloods nai first-class econom- on professional film trailers 
ical proposition for cine or still, colour or is “*. . . one long laugh!” 


monochrome, indoor photography A 275 | —-Picturegoer. Sound 
= 7 Version. £3. 


watt lamp costs 2/6 and lasts for 3 hours 
For family fun buy ADVENTURE FILMS, the BEST 


average life—that’s at least 300 still pictures. AMATEUR FILMS, from your LOCAL DEALER or 
Atlas photographic lamps are available from send cash with order to:— 


your dealer. 
32 CASTLE HILL AVE, 


ATLAS PHOTOFLOODS FOLKESTONE KENT! 
3 VIy\ } SEND S.A.E. for illustrated 
ATLAS LIGHTING LIMITED ’ . catalogue of all Adventure 


Films TODAY! 


A subsidiary company of Th« Electrical Industries Lid 
233 SHAFTESBURY AVENUE LONDON WC2 





MAGNETIC 9 CAMERA SHOPS 
COMETSON LIMITED 


OFFER: All Goods at |/9th Deposit 








8mm. Cameras a 
G.B.-Bell & Howell 624, f/2°3 

Sportster, variable apeee. f/1-7 focusing 

Duo, variable speed, f/2:5_ . ; 

Duo, variz able por f/1-7 focusing 

Bolex C.8, f/2 oe 

C.8, variable io f/ 1-9 focusing +“ 

B.8 Twin-Lens, f/1-9 . a? 
Eumig-Electric, f/2°8 . 

Eumig C.3, built-in- meter, f/1-9 
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16mm. Cameras 


Bolex H.16, Reflex, f/1-4 

‘ Bolex H.16, Standard, f/1-9 

500w. Mixing Unit Mic. and Case G.B. Autoload 603, f/1-9 np 

£135. Sent for £35 12s. 6d. G.B. Autoload 603T, Turret, f/1- Q .. 11810 8 


8mm. Projectors SS ,. = BOLEX C.8 


Eumig P.8, 100w. A.C f/2-5 Yvar. Variable 
Eumig P.26, 500w. A.C./D.¢ speeds. Single-pic- 
Bell & Howell 625, 500w., A. ture and 

Bell & Howell 606H, 500w., A.C./D.€ The Ideal 
Kodascope 8-500, A.C./D.« Companion M8R 
Noris 100w., A.C./D.C., Case Bolex-Projector, 
Specto, 500w., A.C. Mains ¥500 watt, A.C./D.C 
Bolex M8R., 500w.. A.C./D.A List 
4919 4 


Soeanyr 








SALA CUNOW 
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WEST LONDON’S LARGEST STOCKISTS * A i8R... 68 0 0 

252 KING STREET, | 8 THE ARCADE, 2 METROPOLITAN Jj og ee 

HAMMERSMITH, W.6 | SOUTH KENSINGTON | STATION BUILDINGS, «ome £117 19 4 
RIV 3418 | STATION, 8.W.7. |THE BROADWAY, We] “%@ 

KEN 5857 RIV 8295 Sent for 


£18 11 10 
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PROFESSIONAL 
SOUND AND 


you 


For the ciné enthusiast who'd like to have 
sound but finds it too expensive, 

a Grundig tape recorder proves 

a perfect solution. 


A Grundig gives its owner the 
facilities of a first class recording 
studio plus magnificent reproduction, plus an 
entertainment potential that is impossible 
to achieve any other way. 

The ciné enthusiast with a Grundig can 
enjoy professional commentaries with musical 
themes and backgrounds. He can dub in 
dialogue, or sound effects and edit the tape 
to perfection, knowing that he can keep it 
and play it back as often as he likes or 
erase it clean and record something new. 


And that ‘something new’ need have 
nothing to do with a ciné show. It may be 
a sound picture of his children, a concerto 
he’s fond of, the top twenty, a radio 
programme that he would have missed if the . 
Grundig hadn’t recorded it in his absence. And for slide shows too, of course 

If you don’t already own a Grundig tape —The advantages still apply: music 
recorder ask your local dealer for a and commentary, dialogue and sound 
demonstration. You'll quickly see the use— 
and the enjoyment— you could get from it. effects perfectly timed and produced. 


Please send me details of the full range of Grundig 


ape recorders 
MAKERS OF THE | | " 
WORLD’S FINEST | ‘#™ 
TAPE RECORDERS | ééress 

















GRUNDIG (Gt. Britain) LTD. 


Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.I 
Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 


GS 74a (Electronics Division, Gas Purification & Chemical Company Ltd.) 


941 











For the First Time... 


The greatest comedy team the world has known ! 


LAUREL» HARDY 


36 riotously funny 2 and 3 reel short comedies 











16mm. 
SOUND 


i6mm. 
SILENT 


AND 











Te OS On 





@ For sale at prices ranging from £15 to £25 10s. (spooled, waxed and in cartons) 
@ The finest and funniest comedy film entertainment 
@ NOW available for the first time for purchase 


34 MIDDLE STREET, 


Telephone 


BRIGHTON 














ALANSON 


PROJECTORS 
G.B.-Bell & Howell 625" 8mm., 
500 watt bi 
G.B.-Bell & Howell ‘‘606H” 8mn 
Zeiss Movilux 8mm., 300 watt 
Paillard Bolex M8R 8mm., 500 watt : 
Microtecnica “‘Astro’’ 8mm., 500 watt, com- 
plete with case, and spare ree 
Microtecnica “Nilus” 8mm., 8 volt, 50 watt, 
screen illumination equal to more than 
500 watts, with case ... “s 
G.B.-Bell & Howell 630D, Mag./Opt. Sound 
Projector, complete a 
G.B.-Bell & Howell ‘631’ Sound Projector, 
complete kes ve 
Pathescope Maragnan 5 5mm Nide Screen, 
complete abe £78 
Eumig P8, 8mm., 8 amp., operates off all 
voltages from 100-250 — fo i . 
Specto 8mm., 500 watt. . £3600 
Kodak 8-500, A.C. 200/250 . £45 00 


A en SELECTION OF NEW AND SECOND-HAND 
CINE CAMERAS ALWAYS AVAILABLE. 


500 watt 


BEST 
IN THE WEST 


ACCESSORIES 
Dubilier Television Suppressor kit, postage 3d. 


Fade Glass, postage |/- 
Fade Solution, postage 10d. — ra 
Queen Trailers, from 2/-, all sizes, black and 
white, colour, etc. 
Arrowfex Optical type honed 7-8mm. size, 
postage 3d, " 
Adhesive for pvmann postage 3d. a 
Cine-Vue Pocket 8mm. Viewer, postage I/- ... 
Ex-Brilliant Screen, white, postage |/- per tin 
Lens Cleaning Fluid, postage 6d. 
Film Splicers 
Ensign 8 Popular 
Ising 8 and 16mm. 
Siemens . r 
Marguet 8. 9:5 and Nom. postage 1/34. 
Complete range of E.M.I. Recording Tapes, 
from am ete ée oe 
G.B. Projector Oil, postage 3d. 


COMPLETE RANGE OF GRUNDIG TAPE RECORDERS 
and G.B.-BELL & HOWELL EQUIPMENT. 


83-85 FAIRFAX STREET » BRISTOL xis. 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 





A pin dropped at the witching hour could seem 
like a noise to waken the dead. The crash and 
thunder of a tempestuous sea can sound like sweet 
music to the man of a mood. 


So with the Elizabethan recorders. They will capture 
a note, a sound, a voice and with brilliant accuracy 
transplant you to the scene of memory. 


The Elizabethans will suit your pocket, enrich your 
leisure, and provide hours of entertainment 

ask about them today at your local 

dealer—or write to us direct for free literature. 


Illustrated is the Elizabethan ESSEX Hi-Fi 
transportable recorder which is supplied complete 
with Studio Ribbon Microphone and 1,800ft. tape 
at 75 gns. 


Elizabetham E.A.P. (TAPE RECORDERS) 


Reo oR De Rr Ss | LTD., BRIDGE CLOSE, OLD- 
CHURCH ROAD, ROM- 
FORD, ESSEX. 


TAPE 
J 
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SPECIALISTS in PHOTOGRAPHY ann APPARATUS 





Colmore Row Queen Street Warwick Row 
Tel. : Cen. 6055 : : 


BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 
A Geoed Pair for 1958<—and economical too. You 
ean film in colour for only Is. Od. per shot and 
this includes processing. 


Model 624 
Bell & Howell Bell & Howell 
8mm. CAMERA PROJECTOR 


Takes the pictures and is Shows your films bril- 
as simple to use as a box liantly lit on a large 
camera .. £28 13 6 screen SS Se 
Or by Credit Sale— Or by Credit Sale— 
1/8th Deposit. 1/8th Deposit. 





BELL & HOWELL CAMERAS AND PROJECTORS HAVE EXISTED AND HAVE SET A STANDARD 
SINCE MOTION PICTURES WERE INVENTED. ALL THIS EXPERIENCE IS YOURS WHEN YOU 
USE THE 624 AND 625 








CINE SCREENS | [KODAK Km), 429-10 


FOR VISUAL EDUCATION | LS TG 'RSiccoe 500w. £69-10 


A good performance A.C/D.C machine. 


oF | Fi-9 25mm. F3-5 50mm. filters, 
Makers of the popular | meter & case, good condition. 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT | | | SPECT icmm. 400 £17-10 
100w. 30w. built-in transformer. 

Roller Types with White Opaque, CINE TRIPODS 25% off List 
Silver,Crystal Beadand Translucent Shop soiled 


Surfaces B&H MOD. 621 PROJECTOR 
750w. Microphone & extra speaker ¢ t 75 
Microphones from 50s. 





Catalogues can be obtained from local dealers 
THE P. HEATHCOTE LTD. 

PERFORATED FRONT THE CAMERA SHOP 
PROJECTION SCREEN Co. Ltd. 300/302 RADFORD ROAD 
43-49 HIGHAM ST., WALTHAMSTOW, NOTTINGHAM 


LONDON, E.17 
TELEPHONE: LARKSWOOD 1061/2 Tel 75851 























FOUNTAIN PHOTOBOOKS 


SPECIAL TECHNIQUES 
Art of Photographic Salesmanship 
Colouring, Tinting and Toning Photographs: 
Composition for Photographers 
Entomological Photography in Practice 
Flash Photography ; 
Focus on Architecture ‘and Sculpture 
Modern Enlarging Technique - 
Peariman on Print Quality 
Press Photography 
Print Perfection 
Professional Methods for Amateur| Photographers 
Zoological Photography - 

COLOUR 

Taking Colour Photographs ... 
Colour Before the Camera 
Colour Separation Negatives 
Colour Pictorial vassapaeey 
Colour Portraiture : 
35m. Colour Magic... as 
Pilkington on Colour Photography es 
Photography in Colour with Kodak films 
Reproduction of Colour 
Sharp's Colour Chart and Grey Scale 


PHOTOFACTS SERIES | 
The Camera és é vee a 
Focusing 
. Exposing ... 
Colour Filters 
Composing the Picture 
Outdoor Portraiture ? 
Landscape Photography ... 
. Seaside Photography 
. The Amateur’s Darkroom 
. Developing the Film 
. Contact Printing 
Enlarging 
3. Developing the Print 
. Holiday Photography _.... 
. Outdoor Lighting Effects... _ 
. Lantern Slides and commenaane 
. Artificial Lighting .. 
. Flash Photography 
. Portraits Indoors ... 
. Action Photography 
. Exposure Meters .. 
Lenses and Shutters 
. Negative Faults 
. Print Faults 
Photographing Architecture 
Photography at Night 
Still Life Photography 
. Animal Photography 
. Electrical Facts... 
. Chemicals in Photography 
. Toning the Print ... 
. The Exhibition Print 


PHOTOFACTS SERIES II 

. All the Year Round a ne 
. Buildings a 
. Weddings ... 

Photographic Competitions 
. Without Sunshine : 

Close-up Photography 
. Black-and-White Prints from Colour 
. Humorous Photographs ... ae 


Tm OCONAMawn— 





CINEMATOGRAPHY 
Cine Data Book é 
Cine-Film Projection ... 
Handbook of Amateur Cinematography 
Film-Strip Projection ... - 
Movie Making for Everyone ... 
Special Effects in Cinematography ... 
G.B.-Bell & Howell 8mm. Cine Manual 


CINEFACTS 
The Cine Camera—and How to Use it 
Cine Film—and How to Expose it 
Family Movies Outdoors 
Travel with a Cine Camera 
Filming Indoors ; 
Editing and Titling 
The Movie Projector ... 
Home Movie Shows 
Making a Movie A 
Cine Stereo for Amateurs 


MINIATURE PHOTOGRAPHY 
The Living Leica avi 
Basic Leica Technique .. 

Photography with a Leica 

35mm, Photography with an Exakta.. 
35mm. Photography with a Praktiflex 
Rollei Handbook 

Rollei Manual .. 

Exakta Handbook 

Jouhar on 35mm. Picture @ Making 
Retina Manual . 

Retina Handbook par 

Leica in Professional! Practice. 


PORTRAITURE 
Donovan on Child Portraiture ; 
Erith on Portraiture ae. 
Photographic Make-up 
Portrait Manual ra 


CREATIVE PHOTOGRAPHY 
Erith on Pictorial Photography = 
Modern Control in Photography : 
Photography and the Art of Seeing ... 


GENERAL SUBJECTS 
Basic Photographic Chemistry ee 
Box Camera Photography 

Boys’ Book of Photography 

Build Your Own Enlarger... 

Build Your Own Screen Equipment.. 
Camera Tips for Everyone a 
Complete Photobook . 4 
Handbook of Amateur Photography | 
Hints, Tips and Gadgets for Amateur Photographers 
How to Develop, Print and Enlarge... 

How to Make a Box Camera.. 

How to Make a Vertical Enlarger 

How to Photograph Trains 

How to Take Flash Pictures ... 
Photographers’ Data Book . 
Photographic Exhibition Reference Book 
Photo Digest No. |. 

Properties of Photographic Materials 
Secret of Better Enlarging ; 
Your Camera Lens and Shutter 


PLEASE ADD POSTAGE 


Send 3 x 24d. Stamp for af 
Ons 
46/47 CHANCERY LANE - LONDON W.C.2 


945 


FOUNTAIN PRESS 


UNTy 
Fog 


* Complete Photobook catalogue 








HAVE YOU VISITED 


A.C.S. of 


LATELY? 


Come and inspect a fine selection of 


CINE PHOTOGRAPHIC AND TAPE 
RECORDING EQUIPMENT 


without sales pressure. 


NINE MONTHS TO PAY on our Credit terms 
of 20% deposit, with 5% charges. 


FILM HIRE SERVICES in all sizes. Please mention 


type required for free list. 


Many reconditioned and second-hand bargains in 
accessories and films. 


equipment, 


Te 


AMATEUR CINE SERVICE 1, 
@ 


44 WIDMORE RD.. BROMLEY, KENT — RAVENSBOURNE O156 


Mr. CLICK 


OPEN UNTIL 6 P.M. SATURDAYS 


BROMLEY 




















THE SURREY DEALERS 





CROYDON CINE EXCHANGE 


NEW 8mm. FILMS 
MOVIE-PAKS 
WALTON & 
CAPITOL FILMS 


ASK FOR CATALOGUES 
WE WILL ALLOW YOU 


HALF PRICE 


For YOUR OLD FILM in GOOD CONDITION 


The address is: 
48 SOUTH END, CROYDON 


CROYDON 0236 








CARLTON. 
‘CINE SERVICE 


_ Everything available for the 


CINE ENTHUSIAST 


CAMERAS, FILM STOCK. MAGNETIC STRIPING 
| ACCESSORIES, 8mm. and 16mm, SILENT PROJECTORS, 
| 8mm. and I6mm. OPTICAL and MAGNETIC PROJEC- 
| TORS, TITLING SERVICE, FILM HIRE, PROJECTION 

SERVICE, MAGNETIC RECORDING. 





-O- 
HAVE YOU ORDERED YOUR 
WINTER FILM PROGRAMMES ? 


8mm. and l6mm. 
Silent Library Catalogues available 
I/- each 
o- 
& COURTEOUS AND INDIVIDUAL SERVICE & 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: Nottm. 24/7364 




















‘6 NEW LAMPS FOR OLD” 


That was the Magician’s cry in the story of Aladdin. It 
rather reminds us of our film exchange service because 
we offer you new films for old at a very nominal charge. 
You may exchange your 8mm., 95mm. or 16mm. sound 
or silent films for any other films in the Movie Pak, 
Walton, Peak or similar lists on a type for type basis. If 
changing from one type of film to another—for example 
comedy to drama, silent to sound or from one size to 
another new prints are supplied at the current list price 
less allowance for the film sent in exchange. Where the 
exchange is exactly type for type we supply a used film 
in similar good condition to the one sent, our charge 
being for a used film less allowance for yours. 

FOR YOUR 8mm. FILMS WE ALLOW: 

5Oft. 10/-; 100fe. €1.0.0; 150ft. £1.10.0; 200ft. £2.0.0 

We sell USED 8mm. FILMS AT: 

SOfe. 12/6; 100fe. £1.5.0; 150ft. £1.17.6; 200ft. £2.10.0 
For example if you send a good condition 8mm. Movie 
Pak Comedy in exchange for another 8mm. Movie Pak 
Comedy you will be charged £2.10.0 for the film 
purchased less £2.0.0 gc for your film. The 
exchange fee is, therefore, 10/-. 

FOR 9-5mm. SILENT FILMS WE ALLOW: 

100ft. 7/6 200ft. 15/- 


30ft. 3/6 60ft. 6/6 100ft. 10/6 200ft. 21/- 300ft. 32/6 
The exchange fee for a 95mm. silent 300ft. film on 
type for type basis is, therefore, 6/-. Exchange fee 
for shorter films can be seen at a glance from above 
prices. 

FOR 95mm SOUND FILMS WE ALLOW a flat 

rate of £1.10.0 per reel. 

WE SELL 95mm. SOUND FILMS at a flat rate of 

£2.2.0 per reel. 

The exchange fee is the =— between £1.10.0 
and £2.2.0, that is 12/- per r 

FOR “yoy —. FILMS WE ALLOW 23.10.0 

per reel for 

WE SELL > nal SILENT FILMS FOR £4.0.0 per 

reel for 400ft. 

The exchange fee for 16mm. silent films on a type for 
type, reel for reel basis, is 10/- per reel. 

FOR I6mm. SOUND FILMS WE ALLOW £4.4.0 
per reel. 

WE SELL I6mm. SOUND FILMS FOR 65.0.0 per 

reel. 

The exchange fee for 16mm. sound films on a type for 
type basis is 16/- per reel. 

Here are some examples showing how the exchange 

system operates. You have say 8mm. Movie Pak Comedy 

film Riot on Ice. You wish to exchange for another 

Movie Pak Comedy film No Bulls Please. The exchange 

would work out like this: 

Purchase of No Bulls Please, used copy ... £2 10 0 
Allowance for your film Riot on Ice... ~~ ao 


Exchange fee cae ee 10 0 
If you wished to exchange your Comedy Riot on Ice fora 
film from another section of the Movie Pak catalogue, for 
example, a Western Gun Town, you are changing from 
one type of film to another, so a new print would be 
supplied. The exchange would then pa like this: 
Purchase of Gun Town, NEW COPY 44 0 0 
Allowance for your film Riot on Ice.. is £2 0-3 


Exchange fee “es a 2 ore 


To avoid correspondence and so speed up the exchange 
of your films please note that the part exchange prices 
we quote are not the price we will pay for your films if 
not exchanging. We do not buy used films. We offer 
only an exchange service. We do not issue lists of films. 
You select from the various package film distributors 
lists or, for 95mm. sound and silent films, from the 
whole of the Pathescope Catalogue. We guarantee to 
supply the films required in exchange. When sending 
films for exchange instructions and exchange fee must 
be enclosed in the parcel. Do not send films separate 
from instructions and remittance. Exchanges are reel 
for reel, length for length. A greater length of film 
cannot be accepted in exchange than is being purchased. 


Kirkham Film Services Ltd. 


(11-115 WINWICK RD., WARRINGTON 








The New Cinolite 
Portable Lighting Units 


The simplest and most effective means of shooting 
interiors with these lightweight hand-held units using 
the new reflector type photoflood lamps. They make 
colour filming at homeasheer joy and certain success. 


Fitted with both on/off series/parallel switches the 
lamp life is extended considerably. No need for 
light stands. Let the light source follow the direction 
of filming. 


Cinolite Junior. 2 collapsible tubular arms. 
£4 0 no tax. 


Cinolite Senior. 2 flexible arms and 2 collapsible 
tubular arms and extra on/off switch. 
9 O no tax. 


Cinolite Flex. 2 flexible chrome arms and extra 
on/off switch... at .. £6 0 0 no tax, 


Extra.—Special extended-life reflector type Photo 
floods Mains voltage, 275 watts, 10/6d. Mains 
voltage, 500 watts, 17/6d. 


Bi ds 


{CUNE!! 


ACCESSORIES PAU 


"than, 


34 MIDDLE STREET 
BRIGHTON 


Telephone: 27674 




















CAMPKINS 
OF CAMBRIDGE 


Specialists in 8mm., 9-5mm., 
l6mm. Movies 


8mm. CINE CAMERAS 
Sportster 605A, f/2:5, F/Focus 
Sportster 605A, {/1-7, focusing 
Sportster Duo, f/2-5, F/Focus 
G.B. Model 624, f/2°3... 

Pai'lard Bolex C8, f/2°5, F/Focus 
Bolex C8, f/1-9, focusing 

Bolex B8, f/2:5, F/Focus 

Bolex B8, f/1-9, Focusing Lens 
Eumig Electric 8, f/2-8 

Brownie Model 2, f/2:7, F/Focus 


95mm. CINE CAMERAS 
Pathe “ H,” £/2-5, F/Focus 

Pathe “ H,” {/1-9, F/Focus 

Pathe Pat. S/H, 9-5, F/Focus 

Pathe “ H,”’ S/H, £/2:5, F/Focus 
Pathe “ H,” S/H, f/2:5, Multi Speed 


95mm. PROJECTORS 
Pathe Gem, Motor Drive 

Gem Carrying Cases ... 

Specto 9-5/500 watt .. 

Pathe Son, S/H, Sound/Silent Mk | 


l6mm. CINE CAMERAS 
Paillard Bolex H.16, Switar |-5 
Bolex H.16, Reflex Pizar, f/!-5 

Bell & Howell, Autoload 603 f/!-9 
Bell & Howell Autoload Twin Turret 
Pathe Webo “ Special ” 


8mm. CINE PROJECTORS 

Eumig P.8, f/1-6 (400fc.) 

Eumig Phonomat to add sound to 8mm. via 

a tape recorder - a 
Bolex M8R, f/1-3 (400ft.) 
Bolex, add on Sound eneeent 
(of if fitted) 

Bell & Howell S/H 625, as new 

Bell & Howell 606H, f/1-6 (400fc.) : 

l6mm. SOUND PROJECTORS 

G.B.-Bell & Howell 622, Film and Sound ... 0 

Compact 622, Film and Sound 0 

G.B. 626, L/wt., A.C./D.C.—750 watt aes 0 

G.B. 630D, Magnetic Optical, meaaeins on 0 

— 0 

C1] 
‘° 
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Ampro “ Educational ” 
Danson S/H Twin Case Model ; 
Special terms on sound projectors can be quoted t 
Schools, Educational Authorities, etc. 
SOOO OOOO} 
Peterborough Service Depot 
for Bell & Howell 6mm. Sound Projectors 
Address: 
Peterborough Camera & Cine Centre, 
14 Long Causeway PETERBOROUGH | 
DOORS ROOFS, 
We offer, on hire, the following apparatus for day, 
week-end or longer periods.—8mm., 9-5mm.,and 16mm. 
Projectors, 35mm. (2in. x 2in.), Aldisette & Aldis Pro- 
jectors, Johnson 3}in. x 3fin. Episcope, Zeiss 8mm. and 
16mm. Moviscop viewers. 
Film Libraries available for 8mm. and 9-5mm. Silent 
and 9-5mm. and |6mm. Sound. 
Details of above and hire charges, kindly contact our 
librarian, Mr. E. F. Watson, | Rose Crescent, Cambridge. 


CAMPKINS Camera Shops 
| & If ROSE CRESCENT, CAMBRIDGE 


K.P. Cameras 
12a KINGS PARADE, CAMBRIDGE 


Tel. 2999 . . . ask for Mr. Howell, 
Mr. Holttum or Mr. Brunney 


RAMSGATE 


l6mm. Holiday Film 


with sound 


in black and white 
(TEN MINUTES) 


For Exhibition Free 
APPLY 
Giving dates required 
To PUBLICITY OFFICER 
MUNICIPAL BUILDINGS 
RAMSGATE 




















WONDERFUL SELECTION of 
FILMS and COLOUR SLIDES 
for the WHOLE FAMILY 


comedies starring 


LAUREL & HARDY 


36 titles 2 and 3 reels, 
including The Chimp, The 
Live Ghost, etc., etc. 
2reelers ... £7 0 0 
3 reelers . £10 10 0 


CHILDREN LOVE MUFFIN 


The great TV feature. 26 different 
situations. Charming stories and 
songs with Annette Mills—each story 
(I4 reels) runs 13 mins. approx. 
l6mm. B. & W. sound only. Price 
£12 per citle. All above films for hire 
from your library or outright 


purchase. 
FILMS (Silent) 

Black and White Colour 
16mm. 100 fc. £2-5-0 retail. | 16mm. 100 ft. £7-0-0 retail. 
8mm. 50 ft. £1-1-0 retail. | 8mm. 50 ft. £3-6-0 retail. 
Souvenir, Travel, Glamour, | Souvenir, Changing of the 
Interest, Animal, Sports, Guard, Trooping the Col- 
Western, Comedies | our, Travel, etc. 
COLOUR SLIDES in EASTMAN COLOUR 
35mm. Mounted 22 transparencies. Titles include: 
LONDON, SCOTLAND, SWITZERLAND, ITALY, 
AUSTRIA, etc. Also in Kodachrome Set of 
8 for 21/- retail. See them on our 8 for 12/- 
Revolving Displays. RETAIL 


PEAK FILM PRODUCTIONS 


37 DEVONSHIRE STREET, LONDON, W.i 
WELbeck 2994. Trade Enquiries Invited. 
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A TAPE RECORDER 


ily. A 
the modern fami 
ens of entertainment and 
value for as little as. 9g * 
We stock all Philips 4 
Grundig models. 
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, A CINE CAMERA 


* can offer 
Enjoyme - , saa phe Nobody on Seoviecsion. or 
excitement poatlesy Expensive? Silent or sound (even 
for peat poe Prices from ‘m.) and prices from £ 
ay 1710. (Kodak Camera (Eumig PB as illus.). 


ee CASH, CREDIT or H.P. TERMS. 
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CENTRAL 4888 Crams: MURRAYPHOT 








People who use ‘Embacoia ana 
‘Tricoid’ film cements have no anxiety 
about the strength of their splices. 
‘Embacoid’ is for joining acetate and 
nitrate films. ‘Tricoid’ is for films 
with a triacetate base but may also be 
used for those with acetate base. 
Joins made with ‘Embacoid’ and 
‘Tricoid’ are very strong indeed — 
and free from “‘blush’’. 


Supreme 
confidence 








‘TRICOID’ 


trade mark brand 


SAFETY FILM CEMENT 





25 c.c. bottles 2s. 9d. 500 c.c. bottles 13s. 6d. 


‘EMBACOID’ 


trade mark 





brand 


CINE FILM CEMENT 





Here is supreme confidence with a vengeance. The 


Frenchman Blondin so much enjoyed his celebrated 
tight-rope crossing of Niagara in 1859 that he made 
the trip again — with variations: carrying a man; 
on stilts; with a wheelbarrow ; and blindfold! 








25 c.c. bottles 2s. 6d. 500 c.c. bottles 12s. Od. 
MANUFACTURED BY 
MAY & BAKER LTD 
DAGENHAM DOMINION 3060 + EXTENSION 32! 
M&B brand Products PAI149 








HERE’S 


the precision Jape Unit 
combining superb 
performance and 
presentation 


The brilliant new 
_— 


a 
High Fidelity Tape Unit 


SUPERIOR 


THE DULCI COMPANY LIMITED, 97-99 VILLIERS ROAD, LONDON N.W.2. 














HERE’S something for cine fans — the new Dwici- 

Harting Tape Unit — offering superimposition of 

recording without automatic erasure ! The Dulci- 

Harting is designed for use with existing audio 

equipment. * 2 speeds (73 & 33). 

* Compensating control for different 

tapes. * Superimposition of new hh GNS 
including tape 

and 
spare spool 





recordings on old, if required. 
* Positive action controls — auto- 
matic stop mechanism. 











TAPE UNIT FOR THE SERIOUS ENTHUSIAST 


TELEPHONE: WILLESDEN 6678/9 





CINE EQUIPMENT BARGAINS 


Second-hand equipment 5 days’ approval against 
cash 

G.1.C. 16mm., 50ft. spool loading, f/1-9 ctrd. 

Som in focusing mt., case, good cond.... £34 1) 
Dekko 128 8mm., f/2°5 ctd., anastig., fixed 

focus, inetrch., purse, very good cond.... 
Siemens I6mm., 250 watt lamp, forward, 

reverse and still, wood case, fair condition 
Cine Kodak “BB’’ |6mm., 50ft. spool load, 

f/3-5 anast., fixed focus, very good cond. .. 
Paillard G3 8/9-5/16mm., 750 watt, lin., I4in 

and 2in. lenses, resistance, case. As new . 
Paillard L8, f/2:8 Yvar, case od cond. , ee 2-6 
115v. 100w. A.S.C.C. projection lamps 2/9 22/6 doz. 
115v. 100w. Pre-focus projection lamps 2/9 22/6 doz. 
100v. 100w. S.B.C. projection lamps 2/- 18/- doz. 
Pathe “‘H” 9-Smm., f/2°5 N.O.C., Case, good 

condition : -. ao 0 
Paillard H16 series 5, 25mm.., f/!-5 ctd. Pizar, 

octameter finder, eye level focuser, con- 

verted to “‘filtersiot,”’ fitted case, good cond. £148 
16mm. f/2:8 ctd. Yvar, w/angle, good cond. £22 
75mm, f/2:8 ctd. Yvar, good cond. ... £4l 
Paillard Prismatic gate focuser .- Cf 
Paillard Pistol Grip ; 5 ae 


COMPLETE STOCKS DEPENDABLE SERVICE 


HAYHURSTS 
NORTHERN CAMERA EXCHANGE Ov) 


56 MANCHESTER ROAD - NELSON - LANCS. 
’Phone: NE IN 1652 


in THE NORTH-WEST 


£27 10 
£18 10 
£28 10 
£94 10 


Ses T 





For BEST results at LOWEST cost 


MILLER 8mm. 


ONLY £31 5 6 including tax 


Speeds: 8, 16, 24, 32, 64. 
Standard interchangeable lenses. 
Turret viewfinder masks. 
Single picture release. 
Write for full details: 
THE MILLER CINE CO. LTD. 
106 BARTON STREET 33 GLOUCESTER 




















PROFFITTS of BOLTON 


SPECTO 
POPULAR 8mm. 
500 watt direct mains 
lighting, suitable for 
A.C./D.C. supplies, 
800ft. arms, rewind, 
etc. 


q Price £36, or 88/10 
=) down. 


TRUVOX RECORDER 


3 3 motors, 10x 6in. speaker, 4 watts * gr 
Output, dual speeds, twin tracks, | 3 * 
ASTRO 8mm. PROJECTOR frequency response 50-12,000, push  O 
@ 500 watt direct mains lighting. button controls, a first-class recorder 
@ Gear driven arms—no belts for only 66 gns. or 1/9th down, 
, balance monthly. 
@ Separate finger tip lamp and 
motor switches. SEND FOR A FREE COPY OF OUR 
@ Framing device. “GUIDE TO RECORDERS” 
@ Attractively finished in grey 
crinkle enamel. 


@ Coated optics. EASY TERMS 
Excellent value for ... £37 10 0 1/9th Deposit, 


complete withcase,or £4 13 7 


down. 8 months to pay — / 


° : MODEL 625 8mm. PROJECTOR 
R. W. PROFFITT LTD. 50% Deposit, up to 500 watt lighting, 400ft. capacity, 
21 MARKET STREET, BOLTON 24 months to pay constant speed, non-interference 


motor, very neat and compact. 
Phone: Bolton 100. Price £35 or £4 6 5S deposit. 





























ASSOCIATED BRITISH-PATHE 


Announce 


A NEW 16mm 
CATALOGUE 


obtainable from . . . 


16mm dept. 
ASSOCIATED 
| BRITISH-PATHE LTD 
eam, «PATHE HOUSE =e 
-PATHE b 133-135 | 
associren sarish PAE RRR 
W.1. 

















SIEMENS |6mm. 
PROJECTOR 


Silent or Sound 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 














NEARLY 1958! 


How about starting the New Year with 
one of these— 

BTH 301 l6mm. SOUND — 

Nearly New—First-class condition ... . £70 0 0 


LSI6 PROJECTORS. One or two ignite 
now. Reconditioned. Complete ... ae 8 © 


TAPE RECORDERS—“WYNDSOR” in 
mint condition. Complete with Mike, etc. £34 0 0 


SPECTO Iémm. SILENT—Two—At £32 10 0 and 
£3000 


BELL & HOWELL VICEROY 8mm. 

Camera. Turret type. Fitted |-Sin. f/1-9 tele, 

65mm. f/1:75 Taytal and 12-5mm. f/I-7 

Taytal. Carrying Case and all mod. cons. Cost 

about £140 0 0. To You? ... £87 10 0 
(Pristine condition, by the way.) 


L516 SPARES—Send for List. 
NON-SYNC. UNITS, £4 0 0 C/W Pick-up. 


WE WELCOME PART EXCHANGES, Provide 
Painless Payments, and Repair Anything connected 
with Film Equipment. 


BURGESS LANE AND CO. 
THORNTON WORKS, 
THORNTON AVENUE, CHISWICK, 
w.4 
CHI: 5752 














A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world. 


PLACE YOUR ORDER NOW ! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 

I enclose a* 

22s. herewith. Date 
Name 


Address 


°The ANNUAL Subscription is 22s. post free 
($4.00 in the U.S.A.) 











THE ‘HILOSCOPE’ 
WIDE SCREEN FOR THE CINE FAN 


The Hiloscope is the ANAMORPHIC 
LENS for the 8mm. CAMERA AND 
PROJECTOR. Also suitable for most 9-5 
and l6mm. It gives 50% increased horizontal 
sweep on the film; a 2:1 Screen ratio. 
That means more coverage in less footage. 
Suitable for colour and black and white. 
Bloomed Lenses. Focusing and exposure 
settings not affected. Recess for filter at 
rear of lens. Total weight including adaptor, 
only 40z. The Hiloscope can be fitted to 
practically all makes of Cameras and 
Projectors. 
PRICE: £18 2 6, incl. P.T. 


Although the existing viewfinder is adequate, 
the advantages of the auxiliary viewfinder 
are such as to eliminate any guesswork on 
the part of the user as it gives complete 
coverage of wide screen. 

PRICE: £3 12 6 


Write for details to: 
W. Watson & Sons, Limited, 
BARNET, HERTS. 
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WIDE - ANGLE 


Dallmeyer Lens 


EDITING TRAY a 


Facilitates neat, expert editing. Vacuum | 

moulded silver plastic, 12x94in., with 42 || Qmm. CINE CAMERAS 
sections, in strong case-lid box. Price 5/6 
each plus I|/- postage and packing. Delivery 
by return. 


PRESGRIP SIGN CO. 


Makers of the famous Presgrip Cine Title Outfits 
$5a Eastgate Street :: Winchester :: Hants. 








PRICE: 


THEODORE PYKE |] £13.5.0. + 


£5.3.4. P. Tax 


NEW PROJECTORS “DALLCOATED” 
. EUMIG P.8, H.I. Lamp rie 7 
. G.B.-BELL & HOWELL 625, 500 watt 
. SPECTO POPULAR, 500 watt ae 
. ASTRO, 500 watt, Case 
. NILUS, H.1. Lamp, Case 
. KODAK EIGHT-500 ... es ie 
. ZEISS MOVILUX, 110 voic, 300 watt 
. G.B.-BELL & HOWELL 606H, 500 watt 
8mm. PAILLARD-BOLEX MSR, 500 watt ... 
16mm. COMET, 500 watt, Case aad Sag 
16mm. AMPRO EDUCATIONAL, 750 watt, 
Sound nie as ine ae ne 
16mm. G.B.-BELL & HOWELL 626, 750 wart, 
Sound x ss ae Se ssh 


@ Increases Field of View 4 TIMES. 

@ Universal Focus. No _ Focusing 
needed. 

@ Positive Click Stops. Brilliant Pin 
Point Definition. 

@ Fits practically all makes of Cine 
Cameras. 

@ Takes in the whole picture. 


° 
© © eeececcococle 


USED EQUIPMENT 
8mm. KODAK, 8-20 t/3-5 Lens Be. : 
8mm. DITMAR, ¢t/2°5 Lens, 2 speeds ae 
8mm. SIEMENS, ¢t/2:2 Lens, Back Wind 
Device big = po hii — 
8mm. G.B.-BELL & HOWELL 624, t/2:3 Lens £23 
8mm. PAILLARD-BOLEX L8, t/I-9 Focusing 
Lens ... int whe Me. a we 
8mm. SPECTO 88, t/I-9 Focusing Lens ... £39 
16mm, SPECTO, 500 watt, 800ft. Arms... 
6mm. VICTOR 40, SOUND PROJECTOR, 
750 watt Lighting, Transformer = 


DON’T DECAPITATE YOUR CLOSE-UPS 


Write or enquire from your Dealer for 
full particulars. 


J. fl DALLMEVER LTD. 


‘« The Lens Specialists "’ 

i '| CHURCH END WORKS, HIGH RD., 
76 EDEN STREET WILLESDEN, LONDON, N.W.10 

KINGSTON-ON-THAMES Telephone: WILLESDEN 6521/2/3. 


Phone: KIN 0723 


© ©eSe co oS 
© cece co coo 


£62 


PART EXCHANGE. HIRE PURCHASE. 





























BRUN 
de-luxe 
CINE TITLER 


The titler is all 
metal, finished in 
grey enamel, 
adjustable to all 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Complete £9 10 0 
Now Available: I2in. x 9in. Title Frame and 
Revolving Title Drum as extras. 
BRUN EDUCATIONAL FILMS LTD. 
1S Prestwich Street :: Burnley :: Tel. 4340 














8mm., 9.5mm., 16mm. 
HOME MOVIE FILMS 


Subjects available include: WESTERNS, COMEDIES, 
CARTOONS, GLAMOUR, SPORT, MUSICAL, 
ROYALTY, THRILLERS, ete. 


PLEASE ASK FOR OUR LATEST CINE CATALOGUE 


DIAMOND FILMS 


235a HIGH ST., SLOUGH, BUCKS. 
Phone: 25694 








The Merseyside Cine Centre——, 

CAMERAS, PROJECTORS, 

LAMPS, EXPOSURE METERS, 

REELS, CANS, SPLICERS, 

REWINDS, FILM LIBRARY, 
In fact 


EVERYTHING FOR THE 
CINE ENTHUSIAST 





J. ALLEN JONESte— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 


Telephone Waterloo 2°05/6 








{ FRANK E. JESSOP 
Exclusive Release 


on 16mm. 
Film House, 4, Oxford St., Leicester 


BARGAINS 
IN BRIEF 


Charge for advertisements in this section 9d. per 
word (9/- min.). 80x Number 1/6 extra. Prepayable. 
COPY DATE FOR THE FEBRUARY ISSUE: 3ist 
DECEMBER. 

ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 


Films and Film Libraries 


For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue, 
iF New Bond Street, London, W.1l. (MAYfair 7511.) 
(1358.) 

16mm. Silent Films for Sale-—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured, Cinehire 
Film Service. Petersfield, Hants. Phone 188, (1358.) 

Film Libraries. 16mm. sound and silent libraries. Nearly 
1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of pro- 
jector). See below 

Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request 
John King (Films) Limited, East Street, Brighton and 
London, W.1. 

16mm. Sound Film Library. Features 6 reels 15/-. 10 reels 
25/-. Composite reels 17/6. Two days. Catalogue 6d. 
8mm. 35 min. variety reels 5/-. 73 Castlewood Drive, 
London, S.E.9. 

Hollywood Film Enterprises Inc. 8mm., 200ft. £2 17s. 
16mm. sound, 400ft. £7. Gene Autry, Laurel and Hardy, 
Cary Grant, Patsy Kelly. Zane Grey Westerns and many 
others. For catalogue, send Postal Order for 1/6d, made out 
to N. R. Owen, to: 39 Endean Avenue, Toronto, Ontario. 
Canada. Agent: N. R. Owen, 227 Commonside East, 
Mitcham, Surrey, England, for payment of orders. 

16mm. Sound Film Hire. Good selection. Cheap Two-day 
hire rates. Stamp for our new catalogue. Send NOW 
Premier Film Service (Reg.), 477 Manchester Road, 
Westhoughton, Nr. Bolton, Lancashire. 

16mm. Sound Films for sale, exchange, hire. Free lists 
Sarson’s Screen Services, 5 Brampton Avenue, Leicester 
Phone 8716-4. 

16mm. Silent Movie Paks. 
list. £3. Sarson as above. 
Cine Bargain Lists 3d. Write today to: Cine-Optics Co., 19 
College Road, Harrow. 

9-5 900ft. Spool (in can): three Disneys, Popeye, L. & H 
Perfect condition. Cost £10; £6 asked.—Harrison, 6 
Pembroke Gardens, W.8. 

16mm. Sound Films for Hire. Small library of films suitable 
for juniors.—Pardoe, 5 Taylors Lane, Oldbury, Birmingham. 
8mm. Exciting new subjects for Sale at economic prices 
comedies, animal, religious, variety, etc.—send s.a.e. for 
list Golden Films, Office T, 60 Wardour Street, London, 
W.il 





As new. Popular titles. Free 


Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! . . . all available and at economic hire rates, with 
special reductions for block bookings. Send 2/6d. for 
Catalogue, (amount refunded on first booking).—Golden 
Films, Office T, 60 Wardour Street, London, W.1. 


Cameras and Lenses 


H.16 25mm. 1:4; 16mm. 2:8: 75mm. 
fitted case hardly used, £200. Box 333 
Dekko 9:5mm., variable speeds, 25mm. lens; case, filter’, 
£15 10s.—Steer, Crescent Court, East Grinstead. 

New. Bolex B.8 Yvar f/1-9/12-°5. Yvar f/2°8/36. Twin zip 
case, slightly used £97 10s. Dallmeyer D.C. f/2°5/6°5. W.A. 
8mm. Bolex, D mount unused £14. New wide screen 8mm. 
Delrama camera/projector lens, adaptors, 7ft. beaded 
screen cost £53. Offers?—D. Beck, daytime CHA 3185; 
nights GLA 3129. 





2:8. Full equipment. 








Bolex H.8 Camera, Switar 124mm. F1-5 Sigmar 8mm. 
f/3-2; Widax 7mm, f/2°5, in H.I. calf case, trigger handle, 


2; 50, 100ft. reels. New Craig tripod ha ae Offers. Box 370. & METEOR FILM SERVICES @ 


Cine- — Special l6mm. 2 ~ : < 200: magazines. 
even lenses 16mm. to 6in. Reflex focusing tube. Fitted H j j 

lzather case, frame counter, filters, Weston meter, Cine- We operate four main libraries 
Kodak tripod. All in first-class condition. £425. Box 368. 95mm. SOUND. A superb selection of films for 
Model 603 ‘‘Autoload’’ 16mm. Cine Camera, with lin. owners of SON, VOX, and PAX projectors only. 
Serital f/1-9 lens, in carrying case. Mint condition. £60.— 9-5mm. SILENT. Includes many Classics and Colour 
Wright, 12 Billington Gardens, Billington, Blackburn. films for hire to sprocket fed machines only. 

Brand New Taylor Pelotal 6S5mm., 1:75. £18.—James | 8mm. A very good and unusual selection at reasonable 
King-Café Whitehaven. hire rates. 

Bolex H.8, f/1-5, 12mm., f/1-5, 24mm. f/2-8, 36mm. Meter, 95mm. ACE SILENT LIBRARY for owners of 
oe owe overhauled by Cinex £120 o.n.o. Box 367. non-sprocket fed projectors. 

oughborough. Paul Moffatt offers secondhand 8mm. 

Cinor Zoom Lens, £109, 624, hood, case, £24, Admira 811, ALL FILMS MAINTAINED IN FIRST CLASS 
case, £49. Exchanges wanted. 8mm. Film Library.—17 CONDITION BY A TEAM OF EXPERTS 
Churchgate. Tel. 3508. , ’ 
New Bell & Howell Auto-Master 200, 16mm. magazine cine Stamp for catalogue and state which required. 
camera, triple turret, three lenses, leather case, guaranteed, 12 Central Road, Worcester Park, Surrey 
(list over £250) cash bargain £150.—Holdings, 39 Mincing Phone: DERwent 217! 

Lane, Blackburn | 
For Sale. Bolex H.8, normal, W/A and telephoto lenses, 
fitted case, lens hoods, etc., little used but recently serviced | 

by Cinex. Superlative condition, £215. Box 373. | pe ID-CHES 
H.16; 25mm. f/1:5 Dallmeyer; frame counter; octameter 

finder; fitted case; Linhof head; Rowe tripod; camera just 


overhauled by makers agents, and in first-class order; £135. O * 
agente tion, F/Be Film Library 


16mm. Zeiss Movikon. Excellent condition. F/1-4, four 
speeds, £60.— Minton, 21 Robert Adam Street, W.1. . 
B. & H. &mm. 624 with telephoto lens and leather case. 8mm., 9'5mm., and 16mm. SILENT LIBRARY 
Cost £44 nine months ago. £34.—Walters, 128 Aldenham | List 1/- 

Road, Bushey, Herts. l6mm. SOUND LIBRARY List |/6d. 
Charges refunded on first order 














Projectors Ex-Library Films for Sale 


, ; 95mm. and l6émm. Silent 
Lenses, Prisms, L516 and other projector spares, electrical 
and instrument spares. Latest lists now ready. Exhausted | B.T.H. STOCKIST AND SERVICE AGENTS 


office boy draped over red-hot duplicator feebly demands 

time and a half and suggests sixpence per list. Stamp or 40 HIGH STREET. Grams & Phone 
P.O.—({He can’t count anyway!). Burgess Lane & Co., NORTHWICH, CHESHIRE Northwich 2506 
Thornton Works, Thornton Ave., Chiswick, W.4. Chiswick 
$752. (1358.) OSS SL a aE eT TOE SIAR, 
B.T.H. 301M Projector (Mercury discharge lamp model) 
interchangeable with 750 watt lamp. Complete with choke, - o 
transformer and speaker. Spare lamps. Excellent condi- Cine Screens 


rr ae Badminton Cinema, West Malling, Kent. for Home and Hall Use 


Bargains in Projectors. Bell & Howell 16mm. Sound, £80, an 
L.516, £45 and a Kodascope Model EE Silent, £15. Good Best 
machines to clear.—Osmond, Lake House, Petersfield. Tru-White Silver Glass Bead 
(1358.) 30° x 22” and 30”x 30” £2 0 0 & 0 43 «0 
Ampro New Educational 16mm. Sound Projector. Abso- 40” x 30” ise oe. Coe 
lutely mint—only one month old and has had only four 
hours use. F ully guaranteed. Complete with canvas cover, | et 
only £135 or £25 deposit and nine payments of £13 12s. 7d. | x4 
-Acorn Cameras Ltd., 278 High Street, Acton, W.3. 5’x 4’ tei oa 
Telephone Acorn 4200. > x $ & 6’x4’ 6” 
G.B. Sound Projector K.16 200/250 volt. Mint condition 6’ x6’ son ee 0 ££ 
£40.—Dormek House Hotel, Eastbourne. 8’ x 6’ “ne por 0 é15 
Bell & Howell 601 16mm. sound projector £100 0.n.o.—23 All screens fitted with adjustable side stretchers and feet 


eens the aekos s Silent film projector suitable REALM ar | SCREENS 


halls, etc., offers to Goldsmith, 21 Wordsworth Avenue, 
Bournemouth. | 58 VICTORIA ROAD, LONDON, N.4. ARC 3984 
Bolex 500 watt, 8/16mm. G.816, little used, maker’s guar- 
antee. £60.—Allen, Spell-Lands, High Park Avenue, East 
Horsley, vid = 

Unused 9:Smm. outfit Pathe National Il Gem projector. 

Pathe Aurator. What offers.—Smallwood, 4 rs see 4 0 U N D 
Ripon, Yorks. 


Pathe Son 9:5mm. sound projector £35, o.n.o.—Carter, 47 

Ashchurch Grove, Shepherds Bush, London, W.12. 

B. & H. 601 complete, excellent. 30 one-reel G.B. News 
y ilm ** i ” Offer please. 


spooled. Feature film ‘“‘Falcon in Mexico. 

Cryer, 33 Prince’s Way, Fleetwood. 

Pathe Gem. Excellent condition, also 25 large films £36 the |, SIN 

lot or offers. —Tonkin, Tregnna Place, St. Ives, Cornwall. TAILORED FOR YOUR OWN FILM, ON DISC OR 
G.B. Sound/Silent Model ** K’’: meticulously kept, superb TAPE, FOR USE WITH PETERSON, PATHE, PHONO- 
condition, alternative lenses, really exceptional machine, MAT AND ALL SYNCHRO BOXES, TAPE RECORDERS 
£47. Box 371. OR RECORD PLAYERS—DISCS 2 SIDES FROM 13/6— 
Debrie 16mm. Projector perfect, £75. G.H.G. stand, £15. DETAILS BY RETURN FROM 

Davies, Fore Street, Milverton, Taunton. En ee Ne 
B.T.H. 451 Magnetic/Optical 16mm. Projectors, two com- SOUNDISC 
plete with 30 watt matched amplifiers, change-over unit. a 


Cash bargain. Will separate.—Holdings, 39 Mincing Lane, 11/15 MEDINA DRIVE, TOLLERTON, NOTTINGHAM 
43316 


Blackburn. 
16mm. Sound Danson 540, 750 watt model, excellent condi- Phone: NOTTM. 


tion, £70. 76 Church Hill Road, Cheam, Surrey. 























955 








Files Screen Material 





Best quality for making your own screen or for renovating 
your present model. 

White Silver Bead 

3ft. x 3ft. ae aa 15/- 20/- 36/- 
4ft. x 3ft. ae sa 20/- 24/- 48/- 
4ft. x 4fc. oe sn 24/- 30/- 65/- 
Sft. x 4fe. we - 30/- 40/- 78/- 
6fc. x 4ft. 6in. ke 45/- 55/- 100/- 
~ x ft. ae is 70/- 80/- 140/- 
Sfc. x 6ft. me 80/- 95/- 185/- 


REALM FILM SCREENS 


58 VICTORIA ROAD, LONDON, N.4. ARC. 3984 











CINEMATOGRAPH 
SALES AND SERVICE 


G.B..BELL & HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 
CINE CAMERAS 
AND ACCESSORIES 


lémm. SOUND FILM LIBRARY 
Features Shorts Cartomns Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, |! 
ROYa!l 3006 











MIDLAND FILM LIBRARY 
Largest Selection of 16mm., 95mm. and 8mm. Sound 
and Silent Films for Hire. Full programmes from 4}. 
Send for Catalogue. 2/- (i6mm.). 6d. (9-5mm.). 
Films bought, sold or exchanged. Projectors, Lamps, 
and all accessories supplied. 
THE MIDLAND FILM LIBRARY 


137 Vicarage Road, Langley, Oldbury, 
Near Birmingham. Phone: BROadwell 1214. 


LIBRARY CLEARANCE 


95mm. 300ft. SILENT 25/- REEL 
l6mm. 400ft. SILENT 40/- REEL 
COMEDY, CARTOON, INTEREST, TRAVEL 
ALL FILMS IN GUARANTEED CONDITION 


|F. E. JONES, 3 Breeze Hill, Liverpool 9 

















WANTED NOW! 


Apparatus in exchange for New models. ‘‘ Change to 94/ 
16mm. Super Movies, full detail in long shots. Pin-point 
detail.” 
16mm. Ensign Cameras, Ross f/!°9, 5Oft. 
automatic. £95 value ae 
Dual Camera/Projector tripods, snip 
Bewi Automatic Exp. Meter, no needle 
Collaro deck Tape Recorders, snip .. 
2in. U.S.A. Super lenses, Specto, 2008, etc. 
Auto screen curtain open-close motors ; 
9imm. Pathe Latest Super Talkie m1 
ma Pathe Sensational Wide Screen Prijtr. 
SNIPS—Bell-Howell 626, 60!, Ampro, “Son,” 8/9/16mm. 
Pailiard Talkie; Spectos; Kodak-Special, Dekko f/1-9; 
Webo; Paiflards Hi6; C8; Zeiss. Telephoto-Zeiss, 
Kodak, Paillard, Pathe, etc 
(“Join the Happy Club’’—10/-, £1 weekly). 


E. GORSE, 86 Accrington Rd., Blackburn 


, self-portrait 
.. £5 0 0 


12 gns. 

12 gns. 

42 gns. 
4617 6 
£617 6 

. £78 0 0 
£78 0 0 











Projectors for sale—continued 


Two G.B.-Bell & Howell 609 arc projectors, with amplifier 
and roll-away stands, 2-Bi Tone speakers, new 15ft. x 10ft. 

perforated screen, lenses, etc., as new very little used. Can 
be seen working. Offers J. & Ww. Corbett, Aingarth, Wear- 
head, Bishop Auckland. 

From Hurst & Wallis, Ltd., Sadler Gate, phone Derby 
44918. Come these bargains: S/H. 16mm. sound projectors. 
Simplex Ampro-Premier Model 20, £93; G.B.-Bell & Howell 
Model 601, £75; Cinetechnic Debrie D. i6, £70. S/H. lomm. 
Silent: Cinetechnic D.16 Black, £53; Siemens 50mm. 
Dallmeyer Lens, with case, £25. 16mm. Cameras, used for 
demonstration only: Cine Kodak Royal. Used for demon- 
stration, complete with case. List price £132, £95; G.B @Bell 
& Howell 603T f/1-9 lens, list price £111 17s. 11d., £85. 
Scarce new equipment: Paillard Bolex H.16 reflex, with 
f/1-4 Switar, filters, etc., list £262 14s. 2s. (258.) 

Bell & Howell 138J Sound Projector 16mm., Sapphire, 
complete overhaul; 750-1,000 watt; transformer; speaker ; 
spools. Free features hire. Must sell! £68 10s. Box 374. 


Accessories 


**The Queen in Her Procession’’ and “‘God Save The Queen” 
16mm. silent COLOUR Films. New. Boxed. Listed 6 gns. 
each. Clearing at 30/- per reel. New 80in. x 60in. beaded 
selfrecta screen. Bargain £20. 36in. x 36in. white roller 
filmscreens. Job, 30/- each. Clearing new ‘*Magiscope”’ 
35mm. filmstrip projectors. 50/- each.—C. W. Sparkes, 69 
Fortis Green, N.2. 

Siemens empty 50ft., 16mm. magazines 21/- each. New 
Kodak 50ft. magazines, loaded with 2ft. loading instruction 
film 7/6, empty 6/6 each. Ensign Simplex magazines, 
new 6/-. Goodmans 12in. speakers, new £6 10s. each. 
Postage extra on all orders. List free—A. W. Young, 47 
Mildenhall Road, Clapton, E.5. Phone AMHerst 6521. 
New. Makers surplus plastic roller filmscreens. 6ft. 
4ft. 6in. Washable. Crease resisting. Matt white aarare 
Clearing 70/- each.—C. W. Sparkes, 69 Fortis Green, N 
New Bell & Howell Filmotion Viewer, splicer, rewinder, film 
cleaner, £40; Holdings, 39 Mincing Lane, Blackburn. 
Dunscombe continuous projection equipment. Little used. 
Offers to St. John’s Cinema, Worcester. 





Recorders and Recordings 


Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wynsdor, etc. for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1358.) 

Dubbing Service. Tape to disc, std. and L.P.—Sound- 
track, 149a Leigh Road, Leigh-on-Sea. (558.) 

Tape/Disc Transcription Service. 78 and 334 r.p.m. micro- 
groove. From 8in. 10/6. Details om request. Trade in- 
qguiries invited.—John King (Films) Ltd., Film House, 
East Street, Brighton. 

Have Your Tape Recordings transferred to discs. Quick 
service.—Supertone Radio Ltd., 29 King St., W.3. Acorn 
2594. (1358.) 

Ferrograph recorders (synchronous capstan motor, valve 
voltmeter P.P.M.) 79 gns. Amazing Brenell Mk. IV 
3 speed, 53 gns. Leevers-Rich Professional, from £450. 
Silent background Mastertape, Mics., Speakers, etc. 
Limited quantity professional studio tape “‘overs’’ 1,200ft. 
at 25/- plus 1/6 p. and p. Tape/tape/disc service, especially 
L.P. Microgroove.—Eroica Recording Studio (1949), 
Recorder House, Peel Street, Eccles, Manchester. ECCles 
1624. Director Thurlow Smith, A.R.M.C.M. (1358.) 

Ex Govt. M.S.S.—P.M. R/3 tape recorders nine only. 
Reconditioned by makers. Cost over £100 each. Accept 
£55 each complete. Call or write. Cash or H.P.—‘‘Hath- 
erley,”’ 134 Uxbridge Road, Shepherds Bush, W.12. 
Dubbing Tape to Disc., 78 and L.P. from 12/6d. "—Soundtrack, 
149a Leigh Road, Leigh-on- Sea. Tel. Leigh 74752. 





Miscellaneous 


**Medici’’ 9-S5mm. Personal titling from 7d. Announcements ; 
“Censor Certificates”; Effects. Stamp essential. Box 310. 
For Sale 205 copies (from the first issue) of Amateur Cine 
World. Best offer obtains. Box 369. 
Boomerang in Australia—See Aboriginals with boomerangs. 
Send £1 for story and photos or colour slides.—Koala 
Films, 19 Brisbane Street, Tamworth, N.S.W., —. 

(358. ) 











WANTED 
Cameras and Lenses 


8mm. Camera. Coated lens, variable speeds. Private- 
commercial offers invited. Around £35.—47 Weymouth 
Road, Hayes, Middx. 

Long-Focus Lens for Cine-Kodak Model “K” = good 
condition. Box 337. 
Telephoto spigot mounted lens. Wanted for Sportster. 
— Hailey Cottage, Fordcombe, Tunbridge Wells, 
ent 





Projectors 
Wanted for Export. 16mm. sound film projectors, sound 
films and accessories. Filmstrip and slide projectors. Job 
lots of second-hand units we honestly pay best prices. 
Write details. Box 337. 








8mm. TITLES 


1-8 words 4/-, additional words 4d. each, 
Tinting 6d. per title excra. Delivery 5-10 days 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES ®citimovis rireas 





9.5, d/8 and 6mm. 


PROCESSING SERVICE 


TODD TANKS 
HOME asaaccente 
SUPPLIES 


ST. ANDREWS ST,., 
DUNDEE 





FOR 
ACCESSORIES 


MICROFILMS Ltd. 





Repair 

Cine Cameras and Projectors. We buy them, sell them, 
but chiefly repair them.—Burgess, Lane & Co., Thornton 
ba Thornton Avenue, Chiswick, W.4. Phone: Chiswick 
Emel Camera repairs and overhauls. Only genuine re- 
placements used.—Cinetex, 64 High Street, Wimbledon, 
London, S.W.19. (758.) 


Processing 
Microfilms Ltd., St. Andrews Street, Dundee.—See page 957. 
Reversal film processing, all makes, 8/9°5/16mm.—Howell’s 
(PBS), Enfield, Middx. 





STOP PRESS Advertisements ease 


Special Clearance Bargains. 8mm. Delrama wide screen 
camera/projection lens unused £25. 8mm. Peterson Mag- 
netic strip recorder, unused £39 10s. E.M.I. TR.50 tape 
recorder 95 guineas. Only one of each.—John King (Films) 
Ltd., Film House, Brighton 25918. 

For Sale, BTH Projection Unit including two BTH 301 
16mm. sound projectors; change-over unit; 2 M.E. trans- 
formers with lamps for Mercury vapour operation; one 
mains transformer with tungsten lamps. Complete in cases 
and dust-proof covers. Mint condition. £350 o.n.o. British 
Film Institute, 4 Great Russell Street, W.C.1. Tel.: COVent 
Garden 2801. 

For Sale, Specto Dual 8/16mm. 500 watt, little used, new 
condition, makers’ guarantee, £55, o.n.o. MPP tripod 
geared pan tilt nead, new condition, £11.—Muir, 128 Great 
Western Road, Glasgow. 

Wanted, New Bauer, 88B, also used copies of U.S. Camera 
magazine. 

For Sale, 8mm. Kodascope 8-45. 
Sloane 8957, weekdays, 9.30 to 5.30. 
For Sale, Bolex L.8, f/2°8 Yvar with hood and _ filter 
best offer over £30.—15 St. Leonard’s Avenue, Grimsby. 
For Sale, 8mm. Zoom Pan Cinor 12-36mm. on Emel 
C91, 5 speed, backwind, leather case, one owner, £90, will 
sell separately.—Beaumont, 21 Alexandra Road, Newquay. 
Wanted, Bell & Howell Filmo 70 D.A. Please state price.— 
Taylor, Hollybank, Yatton, Bristol. 

Wanted, Electric Motor drive for 16mm. Bolex. Perfect 
condition. Private buyer. Box 377. 
For Sale, L516 Projector. Overhauled, two lenses, with 
canvas covers and screen, £40, o.n.o.—Uplands 8145 
evenings. 

For Sale, Ditma Duo 8/16mm silent projector with resis- 
tance for mains A.C./D.C. operation. Complete with lenses 
and in good condition. Offers to Box 375. 
For Sale Grundig TK8, microphone, three tapes (new £84) 
hardly used, perfect condition, £65 Box 376. 
Credit Sales: 10 Per Cent Deposit. Eumig, G.B.-B. & H., 
Kodak, Specto 8mm. cameras, projectors, accessories. 
Ampro, B.T.-H., G.B.-B. & H., Specto 16mm. apparatus. 
te ce Grundig, Spectone, Vortexion Recorders. 
Used H., Ampro, G.B.-B. & H. sound projectors from 
£85 cash—guaranteed. Other bargains: amplifiers, speakers, 
titlers, editors, exposure meters, lenses, etc. Send 6d. for 
list. -Sound-Film Services, 27 Charles Street, Cardiff. 
Tel. 25715. Overseas Enquiries Welcome. 

Wanted 16mm. Films long or short, sound or silent. Private 
buyer. HIT 1504.—63 Oldstead Road, Bromley, Kent. 
Kedachrome, B/W., 8mm. duplicate prints, 16mm. to 8mm. 
reduction Kodachrome.—Highbury Cine Films, 8 Florence 
Street, London N.1. (358.) 


x 366 
Price £15.—Phone 


957 











9.5mm. SILENT FILM HIRE 
Friday to Monday ... ney . 300ft. 1/6 
” ” eee 200ft. 1/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
I! Haldane Road, East Ham, London, E.6 
Phone: GRA 5429 








BARGAINS IN Ié6mm. S. & S. PROJECTORS 

G.B. L516, Reconditioned ... a .. £5910 © 

G.B.-Bell & Howell, Excellent . £100 0 0 

Debrie D.16, Professional a = £89 0 0 
and many others. Send for Bargain List. 

Complete range of New Projectors in Stock. 

CONTEMPORARY FILMS LTD. 

14 SOHO SQUARE LONDON, W.! 
Telephone: GERrard 9392/3 














NOW YOU CAN 
BIND A COMPLETE YEAR’S 
ISSUES OF A.C.W. 


Heavily built binders 
to take 12 copies 
only 12s. Od. 


post free 
from AMATEUR CINE WORLD 
46-47 Chancery Lane, London, W.C.2 














Books and Magazines 


American Publications. 
35/3; Kodak Color Handb. 


Figure Studies by Fritz Henle 
k 39/3: Year’s subscription 
Home Movies 35/-; American Cinematographer 35/- 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/- each. adh es OES Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2 

Handbook of Amateur Cinematography. Edited by R. H. 
Bomback. Containing the first eight titles of the famous 
Cinefacts Series. Provides nprehensive survey of all 
the essential aspects of amateur film work from filming to 
screening, each step leading ally to the next and the 
whole providing a complete guide which will enable the 
reader to start making successf films right away. 396 
pages, fully illustrated. 27/6 (; -) 

Special Effects in Cinematography by H. A. V. Bullied. 
The book cine enthusiasts h been waiting for—a hand- 
somely produced, remarkably nprehensive guide to the 
production of practically eve special effect which it is 
possible for the amateur to produce, ranging from the very 
simple to the complex and covering the entire field of film 


making from photography sound. 256 pages. 144 
22 8d.)—Fountain Press, 46-47 


illustrations. 22/6 (post d 
Chancery Lane, London, W.¢ 








Are you replying 

to an advertisement under a Box 

Number address? If so, please check 

that you quote the correct number on 

= envelope, also that it is addressed 
, c/o Amateur Cine 

World, 46-47 Chancery Lane, London, 

WiG2.” 











FILM HIRE & SALES 


l6mm. Sound & Silent. 8mm. & 9.5mm. Silent. 
Lists 1/- 
Mobile cinema, sound, silent and strip projectors, 
recorders, etc. by Aldis, Ampro, Specto, Grundig, 
Pathescope, Bolex, Eumig, Elizabethan, etc. 
JACK PEARSON, 84 High Street, Old Hill, Staffs 
Tel.: Cradley 69317 








RATE 9d. per word and !|/6 extra for 
Box Number (Minimum 9/-) 

All advertisements must be clearly 
written in BLOCK CAPITAL 

No responsibility is accepted for errors 
due to indistinct writing 

All advertisements must be PRE-PAID. 
Full name and address must be given. 
Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanation. 


for.. 


NAME 





| enclose remittance £ 


ADDRESS 


ORDER FORM FOR CLASSIFIED ADVERTISEMENTS 


To the Advertisement Manager, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 


Please insert this advertisement under the heading 


..insertions. Is Box No. required ?. 


s. d. 





Published or the proprietors by 
Holborn 6201-3. 

and New Zealand: 
Agents: Gordon & Gotch Ltd.) 


Gordon & Gotch Ltd. 


958 
Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. 
Printed in England by The Garden City Press Ltd., Letchworth, Herts. i 
Agents for South Africa: 
Registered for transmission to Canada & Newfoundland by magazine post 


Tel.: 
Agents for Australia 


Central News Agency Ltd. (London 




















it's fun to make 
and easy to take 
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GEVAERT 
CINE FILM 
y, 
Three fine Gevapan films are made to meet the 
needs of the conscientious amateur. PACKINGS 
“23 Micro Reversal”’ . . . outstanding for (sold inclusive of processing 
its exceptionally fine grain and beautiful gradation. 16 mm.—Super 26 and Ultra 32 
“26 Super Reversal” . . . outstanding for in 100 ft. daylight loading spools. 


9.§ mm.—3 x 9 metres—Super 


its generous speed and wide exposure latitude with 
26 in tins for darkroom loading 


retention of quality. . 
om Ul R 1” dinelv f into chargers. 
: , apa ” — _ ne mgt) — Double-8 mm. Micro 23, Super 
Ideal in poor light and for stopping down to obtain —_26 and Ultra 32 in 25 ft. daylight 
greater depth of focus. 


GEVAPAN 


GET YOUR 
GEVAERT CINE FILM 


REVERSAL CINE FILMS PROCESSED 


IN SEVEN DAYS 


loading spools. 





GEVAERT LTD +: GREAT WEST ROAD: BRENTFORD * MIDDLESEX 
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The finest optical system in any 8mm. projector—with the 
wonderful Paillard-Bolex ‘Hi-Fi’ lens —that’s the secret 
of the big brilliant picture you get with the Bolex M.8.R. This 


highly efficient optical system uses every bit of light produced 


by the 500 watt lamp and is actually capable of enlarging your 
picture 400,000 times. 
The reflector prevents the light beam from scattering, and channels it in to the condenser. 


The catathermic heat filter safeguards the film by protecting it against overheating 


The condenser, which comprises 3 coated lenses, concentrates the iight beam on to the film 
gate aperture 


The Paillard-Bolex 20mm. f/1-3 lens of exceptional brilliance and optical quality, produces 
sharp, well-contrasted pictures even at a considerable distance from the screen Composed 
of no less than six coated individual lenses, this high performance projector lens is called 
the ‘*‘Hi-Fi’ because of its amazing high fidelity reproduction. Astigmatic, spherical and 
colour errors are fully corrected Field distortion, too, is completely absent, so that pictures 
are absolutely sharp, right to the edges. This combination of qualities ensures ideal repro- 
duction, especially of colour films 





